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LUDWIG HESS 
Lieder Singer 











Mr. FRANCIS STUART, 
TEACHER Sigeine, Puri »» LAMPERTI THE 
ELper 
I years in California.) 
} session ¢ my method of sing 
" i form great artists.”— 
4 4 Hall, New ¥ rk 
I ERNATIONAL MUSICAL AND 
By EDUCATIONAL AGENCY, 
ri ( Schbol Positions Sec ited 
IRS. BABCOCK 
. Haut, New York 
M BURT SCHOOL, 
S M al Stenogra 
> | nd Pr te School 
’ ( ie Hall 








‘ [ADAM JOSEFA MIDDECKE, 
CULTURI 
PEI ( NE PRODUCTION 
j tudy seriously de 
W s 5 New York 
L. SA\ (al 
: ( gie Ha 
New York 
M ITEL-TREUMANN 
x” ITONI 
f Singing 
r Ha 
Rochelle iy 
WALTER HENRY HALL, 
P ast James’ Church, 
{ , Oratori Society; 
( Musk Columbia 
St., New York City 
J. JEROME HAYES, 
VOCAI rRUCTOR 
hight \ and 6th St 
P 4 ( mbus 
y YDOLF GLOSI 
Sanist, Piano Instructior Coach for 
need singe 
M ingside Ave City 
I | Morningside 
FRANK J. BENEDICT, 
| CULTURI 
( Ha 
f \ sA Mace Musical Pos 
\ ectus, 10¢ 
E. PRESSON MILLER 
, FACHER OF SINGING 
Ca H 
VIRGIL GORDON. 
PIANO INSTRUCTION 
West Fight xth Street Studios 
West h Stree near Broadway, New York 
River c P pectu n Application 
EUGENIE PAPPENHEIM, 
HE CELEBRATED PRIMA DONNA 
V e Cut in All Its Branches 
i Evelyn W 8th St., New _York City. 
re t 048 Schuyl 
MARY HISSEM DE MC SS, 
OPRANO 
W 3 River 
FLORENCE E. GALE, 
SOLO PIANIST 
R Soncerts 
Hes ‘ zky Method 
. t 331 Columbus 
MARTHA B. GERMAN, 
HAND Legare 
I s, Violinists 
Hall, N. ¥ 
Studio 92-3 
MARY T. WILLIAMSON, 
OLO PIANIST 
Conce Instruction 
b I t th St 
: Le 
riE PPER MORRIS, 
) I EI NGING IN ALL BRANCHES. 
my Cor oh Se 
‘ ‘ 


ERIC K. B. 
( RO! 


West 42d St., New 


HENRIETTA A, (¢ 
| 
RUCT 


JESSAMINE HARRIS( 


BRISTOL, 
SINGING 


AMMEYER 





I SB ie SPEK 





yr, Wr Mason 
ION {USICALES 
way Ha 
IN-IRVINE, 
4 Carnegie Hall 
New Y ork 
SEELEY, 
OF INGING 
4 Bryant 
e 3967 Tremont 


THE MUSICAL COURIER 














MARY WAGNER GILBERT, 
TEACHER OF PIANO 
Leschetizky Method. Pupil of Xaver Scharwenka 
Studi 826 Carnegie Ha 
SIGHT RE ADING 
K« Vocalists Instrumentalists 
MME. ¢ rROTIN 
"Phone sgio Rive Carnegie Ha 
Send for Pamyp Milet t Studio 805 





GRAND CONSERVATORY OF MuUSIC, 
Special cou for teachers’.and professionals. 
Degrees grante Phorough « se for beginners. 
Dr. E. Eberhard, Pres’t, W. o3d St., New 
York. "Phone, 2147 Rive (Thirty-fifth year.) 
LIZ. ABETH K. PATTERSON, 
SOPRANO rFEACHER OF SINGING 
Stud West sth St t 
’Phone. § R 
AGNES KIMBALI 
DRAMATIC SOPRANO 
Oratori Con Recital 
609 W h St., Ne Ye | 98 Audubon 


ULLOCK WILLIAMS, 


FEACHER OF SINGING. 


Carnegie Hall 


122 





Sic6nork FILOTEO GRECO, 
THE ART OF SINGING 
Studio: ¢ East Thirty-fou Street, New York. 
Telephone: 3747 Madison Square 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in Engish, German, 
French and Italian Residence-Studio, 

43 East 2ist St., New York City. 
MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND de va PION 
ldress Trinity rch, New York 


AMERICAN CONSERVATORY OF 
MUSIC OF THE CITY OF NEW YORK 
(Chartered by Board of Regents.) 
Emit Rey, Director 
SINGING, PIANO, ORGAN, VIOLIN, CELLO, 


rFHEORY AND COMPOSITION, 


Grand Opera School, 305 East 86th St. 


Mrs. 





W M. 


>. NELSON 


VOCAL INSTRUCTION 


AnD ACCOMPANIST. 

24 Chestnut St., Philade! ~~, Me n. and Thurs.; 

589 Main St., East Orange, ed.; 3425 

Broadway, New York, Tues he yf ; 6 Oakwood 
Court, Orange, N. J. 





OTTO W. WITTEMANN, 
PIANOFORTI 
Hall, 


INSTRUCTION 
New York 


rel., 1350 


FRIEDBERG, 

Culture, Art of Singing, Sight Reading, 
Opera, Church and Concert. Ameri- 
can representative of Leonard’s Illustrated Musical 
Journal, Berlin Studio, 51 East soth St. Resi- 
dence, 50 es Ave., West 


J. W.1 


VOICI 


524 Carnegie 


Columbus. 


ANNIE 
Voice 
Coaching tor 





PARSON PRICE, 


CULTURE AND ART OF SINGING 
25th St., New York. 
state that Mr. Parson Price’s 
voice, both male and female, 
entitled him to a high 
ANUEL GARCIA, 





5s est 

“I ca ynfidently 
knowledge of the 
and his style of 


rank 


JOHN W. 


n ¢ 


singing, 
among teachers.” 


NICHOLS, 





TENOR. 
( erts—Oratorios—Recitals. 
Studios: 801-802 Carnegie Hall, New York City. 
Phone, 976 Columbus * 





HE NRY SC CHR. \DIE CK, 











Formerly Pri of Violin, Leipzig Conservator 
He = of Violin Dept., Amer. Institute of Applied 

Music, N. Y., and Combs Conservatory, Philadel- 
ae. Residence Studio, 535 Wash’n Ave., Bklyn. 
Se 
DUDL E sd B U GK AR: 

VOCAL INSTRUCTION, 
S810 Carnegie Hall, New York. 
WILBU R A. ‘LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
cours f school music. ocal Instruction— 
Ch ction P A 

Metropolitan Opera Schoolaggs B’way. 
Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Park, 
‘Phone, 3187 Gramercy 


New York City. 


BRUNO HU HN, 





TEACHER OF STYLE, DICTION AND REP 
ERTOIRE FOR VOCALISTS 
Phe Wollaston, 23: West 96th St.. New York. 
(Subway ext : 


ress station.) "Phone, 8833 Riverside 





EARLE 


Concerts 


ALBERT WAYNE, 
PIANIST. 
Conductor choral clubs. 


Instruction. 
1204 Carnegie Hall. 





W. FRANCIS PARSONS, 


BASSO CANTANTE. 
Vecal Instructiom ‘ 
126 West zoth St. Phoré?:3009 Columbus. 


LAUDE MAITLAND GRIFFETH 


PIANO AND HARMONY. INSTRUCTION 
Monday and ThugSday aftetnoons; Pouch Gallery, 
Brooklyn, ; 
133 Carnegie Hall, New York. 





TRACY, 


INSTRUCTION 





Mr. CHARLES LEE va 


PINOFORTI 


Certificated Teacher of the Lescnuetizky Metuop. 
Studio: Carnegie all, New York City 
EDWIN GRASSE, 
VIOLINIS1 

Manager H. Goprrey Turner. 
rl Broadway Studio, 161 East 176th Street. 
JOSEPH P IZZARE LO, 

VOCAL INSTRUCTION. 
Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 


HALLETT GILBERTE, 





TENOR—COMPOSER. 

( ser of “Seren ade, * “The Raindrop,” ‘The 
Bird,” “Youth,” ‘‘Mother’s Cradle Song.” 
Hotel | landers, 133 W. 47th St. 

Phone, 3021 Bryant. 





. RIESBERG, 

INSTRU CTION—PIANO, ORGAN, 
ACC OMP. ANIST. 

Branch Office, ‘*Musical Courier.’ 

954 Eighth Ave., near 56th St. 
*hone, 


SIEGMU ND G GROSSKOP F, 


SOLO VIOLINIST 
G iROSSKOPF, 
SOPRAN( Vocat 
1204 Carnegie Hall, 


HARMONY, 


3555 


Columbus. 





AND INSTRUCTOR. 
ELISI 
INSTRUCTION. 

New 


York. 


Mrs. REGINA WATSON, 
SPECIALTY. 


Pianists, 


40 I 


work with Concert 


and the training of teachers. 
Indiana Street, Chicago, Ill. 


JOSEPH JOACHIM SCHOOL, 
INSTRUMENTS. 


Repertoire 





STRINGED 





Geraldine Morgan, Director. 
Orchestral and ’Cello Department, Paul Morgan, 
914 Carnegie Hall, New York 

WALTER L. BOGERT, 
BARITONE, 
Teacher of Singing. Lectures and Recitals. 
644 Madison Ave., New York. Tel. 5430 Plaza. 
JORGE G. BENITEZ, 
BARITONE—TEACHER OF SINGING. 
165 West 71st St., New York 
Indorsement by teacher: “Jorge Benitez I con- 


sider eminently suited to impart the art of singing 

in all its branches. Any student who diligently 

works with him will find great benefit therefrom. 
EMILIO pe GOGORZA. 


ADELE LAEIS BALDWIN, 
CONTRALTO. 

Lyric Diction. 

915 Carnegie Hall. 





Teacher of Singing and 
Phone, 5757 Columbus 





W ALTER —s YOUNG, 


VOCAL INSTRUCTION. 


801-8 Hall, New York. 


o2 Carnegie 


CARL M. ROE DER, 
PIANIST—INSTRUCTION. 


Carnegie Hall. 423 E. igoth St. 


AMY GRANT, 

78 West 55th St., New York. 
READINGS WITH MUSIC. 
“Electra,” “Pelleas and Melisande,” “Salome,” 
“Enoch Arden,” “Parsifal,” etc. Instruction, 
Tel. 714 Plaza. 


607 








Piano 


CARL FIQUE, 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
DeKalb Brooklyn. 


128 Avenue, 





ELINOR COMSTOCK, 


(pupil of Theodore Leschetizky) announces the 
opening of a Resident Piano School for Girls in 
New York City, October 12, 1910. For catalogue, 


apply to Miss ELr1nor Comstock, 749 Madison Ave. 


Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION. 
Leschetizky Method— 


Limited number of resident pupils received, 
38 East 6oth St. ’Phone, 6109 Plaza. 


ANGEL AGNES CHOPOURIAN 
DRAMATIC SOPRANO. ‘ 
Oratorio—Concerts—Recitals—Ins'ruction, 
864 Carnegie Hall, 











GARRIGUE MOTT, 
ART QF SINGING. 
New York 


ALICE 
172 West 7oth St., 


ESPERANZA GARRIGU “S 
ART OF SINGING 

535 W. 112th St., 

(near Broadway). 


Mme. EMMA A. DAMBMANN, 
: CONTRALTO. , 
Voice Culture’ and Art of Singing. Concert 
Oratorio” Residence Studio, Hotel Calumet, 
Phones Columbus 1628. 340 West 57th St. 


MARIE CROSS, NEWHAUS, 





Hotel Colonia, New York 





and 





VOICE CULTURE. 
Repertoire and Diction. 
434 Fifth Ave Tel. 6495 Murray Hill. 


THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street. 
Complete musical education given to students 


from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 





ANTOINETTE WARD, 
PIANO—HARMONY. 
Readings with Piano Accompaniments. 
Van Dyck Studios, 56th’ St. & 8th Ave., New York. 
Tel. 594 Col. 


WIRTZ PIANO. SCHOOL, 


Ensemble 





Solo Playing, 


Accompanying 


Playing, 
and 


School for 
Theory 
Classes in Methods for Teachers. 


246 West 121st St., New York. 


Mr. AND Mrs. “THEO. J. TOEDT, 
INSTRUCTION. 
New 





VOCAL 


Home Studio: 163 East 62d 5St., York. 





THE BERTA GROSSE- THOMASON 





SCHOOL FOR PIANO. 
359 Vegraw St., Brooklyn 
330 Fulton Te Brookiyu 
Studios 4 Steinway Hall, Room iv, New York. 
Branch 98 Maple Ave., Mor ristown, N. J 
Yel. Call, 4207-) Main. 
VON DOENHOF?T, 
VOICE—HELEN PIANO—ALBERT. 


Ave. 


Lenox 


1186 Madison 
’Phone: 1332 





DANIEL VISANSKA, VIOLINIST. 


after nine years’ successful 


Returned from Berlin 
will acccept engagements 


concertizing and teaching, 


and a limited number of pupils. Address: 
889 St. Nicholas Ave., N. Y Phone, 3050 Audubon. 
10 So. 18th St., Phila 


Mondays and Thursdays, 








THE VON ENDE VIOLIN SCHOOL, 








58 West goth St., New York. 
Violin, Anton Witek, the famous violinist; Her- 
wegh von Ende, J. Frank Rice Piano, Vita 
Witek, Albert Ross Parsons, Antoinette Ward. 
Singing, Adrienne Remcnyi, Jacob Massell 
MARGUERITE HALL, 
CONTRALTO. 
Oratorio, Concert, Recitals. Vocal Instruction. 
101 W. 78th St. “Phone 7048 Schuyler. 

Dr. EDOUARD BLITZ, 

SCHOOL OF SIGHT SINGING. 


808 Carnegie Hall. VA 
Summer Address: Care of Direction Artistique du 
Kursaal d’Ostende, —— 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, 
HISTORY 
HISTORICAL LECTURE RECITALS. 
Residence Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic, 2294. 


Mr. ano Mrs. LOUIS SAJOUS, 
TEACHERS OF SINGING. 
The Natural Method of Tone Production founded 
on the Scientific Laws of Vocal Physiology. 
Residence Studio, 2 West 16th St., New York — 


JESSIE DAVIS, 

PIANIST. 
Concerts—Recitals—Lessons. 
503 Huntington Chambers, 





MUSIC, 








Studio: Boston 
ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 


Recommended by and Teichmiller. 
78 West oath St. ’Phone, 3274 River. 


MILTONELLA BEARDSLEY, 
PIANIST. 

Sawyer Musical 
N. Y. City. 
New York. 





Jonas 





Management, Bureau, 


1425 B’way, 
143 Carnegie Hall, 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
yor Carnegie Hall. 
Caia Aarup Greene, lianist. 


CARLOS N. SANCHEZ. 
TEACHER OF SINGING. 
Studio, 2 West 16th St., New York 




















THE MUSICAL COURIER 








LOIS F O X|CARRIE_HIRSCHMAN|LEONTINE DE AHNA WYCOFF SOPRANO 
SOPRANO 23 West 11 o oy _ A York CONTRALTO, OF BERLIN KUESTER, Mgr. 
29 East 29th Street, : + New York City . Phone, 1936 W. Harlem. HOTEL ENDICOTT. Sist ST., and COLUMBUS AVE.. REW TORK 25 Weat 420 St. 





DALLMEYER RUSSELL 


PIANIST 


914 Ivy Street Pittsburgh, Pa. 


RUTH DUDLEY 


Concert Pianist and Teacher 
123 Joralemon Street Brooklyn, N. Y~ 


THE STERNBERG 


CHOOL OF MUSIC, In 
Full” Building, 10 South 18th St. Philsdelphia. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 

















407 Plerce Bullding - . Boston 
LEON M. KRAMER contuctor 
Cantors’ Association of America, 

Halévy Singing Society, New York; Halévy Sing- 
ing Society, Newark, N. J. Director Manhattan 
College of Music, 40 West 115th St., New York 
ART OF SINGING. 

FD 

RE Concert Planist 

N 4 INSTRUCTION 

Cc 

E L 255 West 97th St. 
, Phone, 3430 River 





MAUD MORGAN 


Tel. 2267 Stuyvesant ar) Sntoesten Place, New York 


wr WILD Concert 


Organist 
KIMBALL mAbs 3 243 Wabash ive CHICAGO 
TRUCTIO 





PI ANO RGA Ni 
CONDUCTOR—Apollo Musical Club. Mendelssohn Club 

Oratorio and Joint Recitals with 
MR. HENRY HOLDEN 
Recitals and Piano 

Soloist with New York Philharmonic 

and Boston Symphony Orchestra, &c. 

STUDIO: Steinway Hall 


Mme. Hildegard Hoffmann 
Instruction | SN 
Address: 144 East 150th St., New York City 





KARLETON HACKETT 


TEACHER OP SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitais 
328 Wabash Avenue CHICAGO 


LEEFSON-HILLE 


CONSERVATORY a4 MUBIC 
Weightman Building - iadelphia, Pa. 


CLARENCE DICKINSON 


on CERT ORGANIST 
Organist and Cheirmaster Brick Pres jan Church, Coadacter 
Handelacehe Glee Club 412 FIFTH AVERUE sew YORK CITY 


Ellis Clark Hammann 


PIANIST 
1524 Chestnut Street PHILADELPHIA, PA. 


MOTLEY: 


omens ae 














Q=AZ>D4 


Hote! sia, rr vet am Street 


TEN oO! R 
CONCERT, 
RECITAL, 
ORATORIO, 
INSTRUCTION 


The Metaphysics of Singing 
Management: Sawyer Musical Bureau, 1425 Broadway, W. ¥. City 


MAXIMILIAN 


PILZER 


VIOLINIST 
Concert Direction M. H. Hanson 
437 Fitth Avenue, N. Y. 





Z=rKZ>04 












CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklya 


Management : WALTER ©. ANDERSOS, 5 West 38th St., Rew York 
‘Phone, 349 Murray Hill 





(CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2814 Broadway, few York 
Telephone, 1630 Riverside 





wWwnM. EX BANE cst 


jistudio 13 WEST 


CONCERTS, RE RECITALS, 


_MUSICALES 


NEW YORK 





LAWRENCE CONSERVATORY 


A school of quality with noted specialists as instructors 


APPLETON, WIS. 
WILLIAM HARPER, Dean 
Send for Bulletin 











PRISCILLA C ARVER 


PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Coatral Ave., Highland Park, Wl, 
Phone Highlaed Park 1044 





ANTON FOERSTE 


PIANIST 
1024 Lawrence Ave. 
Chicago, Ill. 





CARL BRUCHHAUSE 


STUDIO: 51 East 59th Street, New York 


PIANIST 


Conqaste,  moctiate, 
seetenn $00 “1040 P Plaza 





FRANZ KOHLER 


Director Violin searaiay —* 
Oberlin College. Oberlin, Obio 


ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Blisworth Avenue * Pittsburgh, Pa 


Bissell Conservatory of Music, Inc. 


MARIE SPRAGUE, Direct: ess 
and Smithfield St.. Pittsburg 





Bissell BIk..7th Av-. 





LI SoPreAaneo 
cations to 

i L L E Ss. F. TROUTMAN 

Sixth Avesue, Pittsburg, Pa. 





S. WESLEY SEARS, 


St. James Church, 
22d and Walnut Sts., Philadelphia. 
ORGAN RECITALS. NSTRUCTION. 


ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone. Evanston 3718 


THEODORA STURKOW 
RYDER iis 


4715 Lake Avenue, Chicage, Ill. 


siovannl CAS TELLANO 


Maestro di Canto 
IMPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO 


_VIA“VINCENZO MONTI 49, MILANO 


/R. DE LA MARCA 


Volce Culture Specialist 


CLINTON APARTMENTS 
S| 253:West 424 Street, New York 


want KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 
Menagement: THE QUINLAN INTERRATIGNAL MUSICAL AGERCY 
Successors te the Welfseha Bureae 














3 West 34th Street, - New York 





Personal Address, 2469 Breadway Phone, 4848 River 


Wilbur B p> Cc / Fi ES 


The SAWYER | MUSICAL BUREAU 
1425 Broadway 


KNODLE 


MUSIC STUDIO 
1523 Chestnai Street Phi_adelphia, Pa. 


LUTHER CONRADI 


Concert Piani<«t and Teacher 
2032 Chestnat Street Phil adel ohia 


WALTER 
ST. CLARE 








LUCIEN 
SCHMIT 


Young Virtuese Cellist 
CONCERTS AND RECITALS 


ADORESS: 


204 East Seth Street. few York 


VITTORIO CARP! 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence, Via del Conti 7. P 2 de 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical Peay Courses for Teachers 
Artistic Plano Playin 
THE PAELTEN SYSTEM 


Booklets—Carnegie Hall—New York 


VON STEIN 
ACADEMY :: OF :: MUSIC 


incerp. Nev., 1907 
HEINRICH VON STBIN, President 


Fifteenth Street and Grand Avenue 


LOS ANGELES, CAL. 
Perley 


ALDRIC Dunn 


Baritone, Teacher of Singing 
864 Carnegie Hall, New York 
1710 Chestnut St., Philadelphia 
Management, SAWYER MUSICAL SUREAU 

1425 Broadway, New York 

















COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HEINZE, President 


DR. WM. CARVER WILLIAMS, Registrar 


Fall Term now in progress. Students may register at any time. 
trar, 9th Floor, Auditorium Bidg., Chicago, New Phone Nos. 4868 and 4869 Harrisea 





MAY HAMAKER 


SOPRANO 
Returned from Europe 
Puplis accepted 
135 West 104th Street, Hew York 
TEL, 2935 RIVERSIDE 





= MURPH 





i ADKINS 





WIGTOR HARRIS 





TENOR 
(St. Barthetemew’'s ) 
WALTER 8. ANDERSON, Mer. 
5 W. 38th St., New Verk 

BARITONE 
Masagenesi: LOUDON G. CHARLTON 
CARNEGIB HALL 
Persona! Address: 34 West 44th Street 











THE BEAUFORT 
140 West Sith 81, 
Tel., 3053 Colambus 


CHER OF SINGING IN ALL 115s BXANC HES 





Master School for Violinists. 


ICOHA LEE 


BOHUMIL MICHALEK, 
eeaschin investigation will result in « poten ~~ _ a of the fact thet our 


Violin ‘School is immeasurably superior to any similar eee a. this country. 


Year mailed 
E ARTS BLDG.. CHICAGO. 





GRACE | HALL RIHELDAFFER 











SOPRANO 


Hazelwood Avenue 
Pittsburg, Pa. 





TENOR 
EDWARD STRONG '==:=- SorRano 
Teneaee bi River LUCILLE duieienian Catone 
TENOR Chicago, Ill. 


OMrArIA 


KITCHELL 


one. ye, Yr Sist St. 
Schuyler 


wet reo & JONES 
1 EAST 42d STREET, NEW YORK 





PIANIST, ACCOMPANIST, COACH 
Fine Arts Bidg., Chicago 


MARX E. OBERNDORFER sess 





Wiuuw DOENGES "zzrene 





RARE ror 
Special Teachers 
Summer AND 
Session Students 


June 28th to August 8th - 


- 65 Lessons, $55.00 


Send for Poa Booklet- -~Cortifieate Granted 


VIRGIL PIANO SCHOOL - - = = 


42 West 76th Street, New York 











os 


Teacher of Geor fe Fergusson, Berlin; King Clark, 
Paris; Dr. Car! Buff. Y.; Geo. Dixon, Toronto; 
Shannah Cummings, Katherine Blood ood, Flor 
ence Mulford, Viola Gillette, Maude 7 Jean 


nette Fernandez, Edith Miller 
Special Onveratic Training ‘Including Action) 





BENEDICT: 


CONTRALTO 
Soloist, St. Bartholomew's Church 
MANAGEMENT 
WALTER R. ANDERSON 
5 West 38th Street New York 





RICE 


TENOR 


ZOMG | PD>M'I| SeoRce 


‘Has sung to millions of 
people 
MANAGEMENT 
THE SAWYER MUSICAL BUREAU 
1425 Broadway, New York City 


b "Phone 349 Murray Hill 








OPERA SCHOOL OF NEW YORK 
Grand Opera Roles and Stage Technic 
In English, French, Italian, German 


SIG. F. TANARA o4) Metro 
ITALIA 


a Opera Co. 


N REPE 
Baquipped Stage fer 


ALBERT MILDENBERG, Artes 


— vs Room 834 Carnegie Hall, New York 
Pepiis 








in 








THE MUSICAL 


COURIER 

















-OGhickeritigho- 


The Oldest in America 
The Best in the World. 





CHICKERING & SONS, 


ESTABLISHED 1823. BOSTON, MASS. 























Examine the workman- 
ship on the Conover 


Piano. Only a superior 
instrument is so’ well 
made. 


Send for Catalog 


Manufacturers 


Liucaga 


























THEH. P. Nelson Piano 





The Highest Quality 
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Julia Culp, the famous Lieder singer, will visit America 
ext season and make a four months’ tour, beginning in 
January, under the management of M. H. Hanson. This is 
joyful news for those who love that form of composition, 
which such a potent factor in contemporan- 
the German Lied; for as an interpreter 
Throughout the 
length and breadth of the European Continent she is recog- 


has become 
cous musical life 


of the Lied Julia Culp stands preéminent. 


acknowledged to be the greatest and most suc- 
Lieder In 


hat she can accept 


nized and 


cessful singer of our day. Germany her 


services are in such demand 
small the number of 


only a part of 


offered, 


engagements 


and in Austria, Bohemia, Scandinavia, 


Russia and Italy the leading concert societies are 


clamoring for her services. In London she cre- 


It is 
curious fact that this wonderful interpreter of 


ted a furore and in Paris it was likewise. 


the Lied is not a German, but ts a native of Hol- 


ind Her musical education, however, she ac 
Berlin; vet she 


died 


, that celebrated exponent of the 


quired largely in did not follow 


German traditions, but stu with. Etelka Gers- 


ter Italian school 


of singing, and this, no doubt, is one of the rea- 
sous why Julia Culp has everywhere met with 
such enormous success. She is not satisfied mere- 
ly to 1er texts with more or less inflec 





manner of some would-be inter 


she applies real bel 
remark 


German Lieder; 
Lied. 


and 


Her voice is one of 


range; it is 





a pure, 


| mezzo so- 


During the last decade views of singing 
in Germany, particularly views of singing Lieder, 


ve materially changed The tone production 


be 
chief stress being laid on the 


d dramatic fervor; in short, t 


secondary importance, 


ised to considered of 
declamation, accents 
in he vocal part was 

But Julia Culp 


and a few other favored ones have brought about 


neglected for the interpretation 


great change. The Lieder interpreter who 
would succeed in Germany today must have a 
beautiful and well trained vocal apparatus to be 
gin with, or he is doomed, no matter what his 


other characteristics may be I am speaking, of 


course, of newcomers; an old established factor 


ke Wullner 
Julia Culp represents a 


will always retain his hold on the 


yublic. new era—a cul 
mination point in Lieder interpretation; whereas 
thers who have been successful in the past have 


marked 


requisite 


had certain degree, 
to 


as stated above, 


characteristics in 


this wonderful singer has every an 


istonishing degree. Her organ, 


a mezzo of the most exquisite timbre and beau- 


tiful, penetrating quality; she has it, more- 


over, under absolute control That she is a - 
superb musician is evident to any one after 

hearing her sing only one little song Her strictly 
musical training has been of an exceptional kind 
She was not originally intended for a singer, but for 
a violinist, and she played the violin for nine years, 


often 


appearing in her native country in public with 
Madame Culp has both instinctive and trained 
musical acumen and she has, what is more, the soul of the 
artist, and she produces an effect equally great in 
tender, melting moods that call for subdued, soulful, sus- 
tained tones, or in moments of great dramatic fervor that 
bring into play her glowing temperament. The lady com 
passes the entire gamut of human emotions in her singing 
\ very charming stage presence is also a noteworthy asset 
her artistic makeup. Madame Culp’s repertory ‘s 
rmous and embraces every phase of Lieder composition 
from the most ancient to the most modern. Nor does she 
ne herself strictly to Lieder singing; some of her most 
ffective numbers are old arias with orchestra, but it is 
her wonderful renditions of the classic and modern 
Lieder that she has made her great reputation. The old 
iliar works by Schubert, Schumann, Brahms and Hugo 
If take on a new meaning as sung by Julia Culp; for 


success, 





the moment she actually lives the part. 
not infrequently heard in novelties and at her last song re- 
cital, which was given before an audience that filled Bee- 
thoven Hall to overflowing, she sang two new groups of 
songs by Georg Vollertun Wolff, both gifted 
young composers. Here in Berlin it makes not the slight 
est difference what Madame Culp sings; the mere 
nouncement that she is to appear insures a sold-out house 
weeks ahead, and it is the same in all the 
of Germany. Everywhere the coming of 
looked upon as a great artistic event 


She is, however, 


and Erich 


an 


principal cities 
Julia Culp is 


In America, where appreciation for the beautiful German 
Lied has grown so during the last few years, it can not 
be otherwise. This kind of singing is sure of an immense 
following across the water and her first American tournee 


promises to be a musical event of great importance. 


RRR 


Two Italian artists from Milan appeared with success in 
Bechstein Hall—Luigi Maria Magistretti, harpist, and Gio- 
vanni Chiti, violinist. The harp, as a solo instrument, finds 
little recognition in our years ago when 
Parish Alvars was alive, it was very different; that great 


day. Seventy 
harp virtuoso traveled ard played as extensively as Franz 
Paganini did. Of the harp with its 
limited means of expression, did not enable him to arouse 
enthusiasm that followed in the wake of Liszt and Paga- 
nini, but in his way Parish Alvars was as great on the 


Liszt or course, 


harp as they were on their respective instruments, accord 


ing to all accounts. Magistretti played a Saint-Saéns fan 





JULIA 


CULP. 


tasy, op. 96, the Handel-Mendelssohn passacaglia, arranged 
by him for the harp, a toccata by Paradisi, the gavotte in 
D minor by Bach for violoncello, transcribed for harp, also 
two modern works entitled “Jardins sous la pluie,” by De- 
bussy, and “Legende” by Frugatta. Magistretti proved to 
be an admirable performer on his instrument; he produces 
a good tone, he has an excellent technic and his interpre- 
tations were tasteful, revealing the good musician. Chiti. 
the violinist, gave an excellent performance of Kreisler’s 
of the Tartini “Devil’s Trill” He 
draws a big, warm tone; he plays with soul, and he has a 


arrangement sonata. 


very fine technic. He was also heard in the Paganini con- 
certo, in the adagio from Viotti’s twenty-second concerto 
and in “La Ronde des Lutins,” by Bazzini 


Rnre 


giving a series of 
Bechstein Hall before sold out houses. Madame Guilbert 
always has exerted a magic influence on the public in this 
While her style of art is not to everyone’s taste, 
there are still enough enamored of it always to fill any hall 
in which the artist chooses to appear here. In works that 


Yvette Guilbert now is soirées in 


city. 


do not call for much voice, as the old French things, she 

in her way, it must be confessed, a remarkable interpret 
RRe 

rhe fifth symphony evening of the 

under Sigmund von 


Orchestra 
“Eu 
major piano concert: 
Bruckner 
Hauseg 


sluthnerx 


Hausegger brought Weber's 
Liszt A 


Conrad 


ryanthe” overture, the 
beautifully rendered by 
“Romantic” 


Ansorge and 
No. 4 


ger’s manipulation the Bliithner Orchestra has made steady 


so-called symphony, Under 


and marked improvement all winter long and that genia 


onductor’s reading of the Bruckner symphony 
of the 


was worthy 
greatest admiration 


nner” 
Hall Hilde I 
violinist and native of Berlin, 


] } 
rda 1 gitted 


In Scharwenka 


made her public debut. H 
Vital’ 


tor ciean, fit 


performances of the Mozart E flat concerto and 


chaconne in G minor were noteworthy 


technic and a sweet, appealing tone. The young lady play 
with charming simplicity of style and happily does not try 
to manipulate the violin with the strength of a man. She 
Elgars 


RRR 


\ Swedish concert was given in Bluthner Hall yesterday 


is a pupil of Paul 


evening that proved to be very interesting, not so mu 


because of the program, but because of the assisting artists 


which the 


Wolander, 
d Rudolph Glaes« n, cell 


rhe best known Swedish Quartet, members 
Aulin, 


violin; Sven Blomqvist, viola, at 


are Tor first violin; Gustav second 





was heard, with the assistance of the well known pianist 

Wilhelm Stenhammer Both Aulin and Stenhammer are 
favorably known in Berlin, having repeatedly 
been heard here [hey are nong the mo 
prominent living musicians in Sweden today a1 
their work 1s alwa of igl rtisti 
Stenhammer made his Berlin debut ! tw 
years ago at a Philharmonic cot rt, wher n 
was heard in his own concerto, and six years ago 
his opera, “The Fete at Solhaug,” was broug 
out here. He is also an excellent pianist I 
Aulin, the distinguished violinist, of Stockhol: 
not only a very e perf yrmet 
strument, but he has also given t wor $ 
thing of value as a composer. Hi ccata ‘ 
come quite a favorite wit linists and his 
certo m C minor is a work well worth a a 
sional hearing Che program of their concert ye 
terday consisted of Stenhammer'’s string quartet 
No. 4, in A minor and a piano quintet in A 
by Franz Berwald \sid from these w 
chamber music works. Madame Dagmar-Moe 


of Stockholm, sang four gs by Wilhelm Pet 
son Berger and f Liede n 5 

rhe first group proved to be very interesting 
two of them, entitled “Mailed | tani 
were so persistently applauded that they had to | 
repeated This Swedish artist proved to be 1 
singer of schooling, taste and feeling; she was ad 
mirably accompanied by Stenhammer. 1 

posers reputation was not enhanced is tourt! 
quartet, which pre ved to be rather weak 1 1 n 


tion and not particularly interesting in workma 
ship. However, the Swedish guests met witl 
very cordial reception 
zre 

Che annual festival of the Deutsche B ‘ 
genossenschaft, give 1 the Ph rmoni va 
largely attended At the concert with which tl 
festivities were opened Francesco d’Andt1 
Maria Labia, Yvette Guilbert, Alexander Pet 
schnikoff, the sisters Else and Caecilie Satz, 


Hedwig Schecko took part The program 
varied and interesting and each one 
ticipants came in 


was 
ot the par 
for a generous share of ap- 
plause 

7 Fp FP 
d’ Albert's 


formance at the Comic Opera last evening 


Eugen opera, “Tiefland,” had its 300th pet 
Che work was 


first given here in October, 1907, so that less than three and 


a half years were required for the 300 performances. This 
is a remarkable showing, but even today here in Berlin 
there are those that wonder at it Last evening Maria 
Labia sang the part of Martha, W Merkel that of 


Pedro, and Zador that of Sebastian I 


pertorman 


itself was a very good one and the artists 
he house was sold out 


RRR 


were most 


thusiastically acclaimed 


\ Wilhelm Berger memorial concert was given it 
Meiningen by the Court Orchestra on February 17 Phe 
program was made up entirely of compositions of the late 

mmposer-conductor. It consisted of the B flat major 
ymphony, op. 71, variations and fugue on an original 
theme and several numbers which were sung by Paula 


Weinbaum. The concert was largely attended and the re 


ceipts are to go towards a tombstone for the deceased 
nner 
A new string quartet in A major, op. 83, by Fried: 


Gernsheim, was given its first public rendition at t 
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With tuneful beauty his playing always breathes forth a clear, 
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Kling On t 1 this ernshe 
Klingler Quarte In this work Gernsheim, Glowing Tributes to Carl Flesch. \ ef ; 
enty-two years old. shows that he is men fresh positiveness that never degenerates into stifling, cloying sen- 
: _ : 7 While not Che celebrated composer and litterateur, Wilhelm Kienzl, timentality, as is now unfortunately frequently popular.  Belllike 
was twenty years ago e ( a ‘ shag et 3 Ae i : 
tent Pee ae lis ' | writes of Carl Flesch, after the violinist’s appearance in flageolet tones, always dangerous shoals—for the violin, at least— 
by ee ree Sa and well Graz, Austria, as follows delighted the ear. The scintillating rondo crowned the whole, with 
‘ ic and it is exceedingly well adapted to the 5p ; : ; the animation and grace of its delivery—Mainz Anzeiger, Novem- 
In Carl Flesch we made the acquaintance of one of the most ber 25, 1909 Paar de. 
ere emarkable violinists of the younger generation, who is endowed Prof. Carl Flesch, a Hungarian by birth, and now living in 
Matas ‘ vith all of the goodu qualities of the musician and violinist. The  perjin, introduced himself to us with the Brahms D major con 
; eo | recently sang at a concert in Branden- upression made by bis plying ‘ts, = all the depth of feeling certo, a choice which manifested in the highest degree his emi- 
t Joseph Lhevinne, the celebrated pianist, also € possesses, rather more academic (in the best sense) than ent and genuine artistic status. He played the concerto with 
With her sweet voice and sympathetic style of trongly wee: For this chee he psy = a = technical perfection, overcoming the greatest difficulties with the 
. ° = ‘ s enthusiasm than genuine admiration. us places him for us eS Seeds ¢ . ; . ; > ex. 
rs. Frick at once wins the favor of the , agra Hi : ag ae P ge most apparent ease, with absolute purity and accuracy in the ex 
, M K , .. t n the company of Burmester and Marteau, not of Ysaye OF cution of the passages, double stops, and arpeggios, and with 
She » Sang at ! adame Airsingers musicale Hube ann Flesch’s significance lies, above all, in his mastery a serious conception and a breadth of delivery that reveal a 
teri Both Mr. and Mrs. Frick are re f style; in this he might well be taken for a pattern. That he highly developed individuality. His tone is not especially big, 
l gnition here in Berlin for their ad es not wish to be looked upon as a virtuoso is made “em but is of captivating charm in cantilence. Added to all these 
P . ° ugh by his choice of repertory From preference he plays ol« ¢ . ‘ ae od . w atheeie : neil 
. é et singing Madame Pamperti, the widow of g ° : : I 8 ‘he - as features, the artist has a modest, ympathetic bearing, devoid of 
1 I I i | a a a of these he goes or eee all mannerisms, so thet it is not to be wondered at (besides the 
~ ' tre S Pcome verv e -restex > rae “ - ae ere 7 ae ~ : ae 
¢ a yecome very much intereste Burmester, with whom he is repeatedly compared His interpre Brahms he also played Saint-Saéns’ capricious ‘“Havanaise”) that 
{ ed their work very warmly tations are more warm blooded than those of his older colleague he was given a most extraordinary reception.—Allegemeine Zei- 
| an ae He does not cite the old styles, so to speak, with quotation marks, tung, Chemnitz, January 18, 1910. 
, : ; . 7 but wakes them to new, blooming life In this he was substan 
e well known piat humorist, is dead 3 “pee ; ter. liquid hicl ai en a 
. aay 6 amine oersonaiity. Oninall eiazes 2: ‘tangata Mega cto Rtpieiccin ec, gcse: A apeaa ibe ascetic Howard Wells’ Normal Class. 
‘ Ss way 8 Wane P - riginally head of Burmester’s olume, and, not least, by the glorious 7 a oS s 
he devoted his talents to the stag nstrument which he is so happy as to call his own. That he is Howard Wells, whose ability as both pianist and teacher 
| r eing of a has won for him an unusually large 
= wing geniu following in Berlin, has again started 
ess umot his normal class there for teachers, a 
< a i 
" , 5 great tl department of his work which created 
rofession a great deal of interest in the German 
P , through capital last season and which is meet 
excellent pianist ing with even greater success this 
tations of all the great vir year. The course includes the prepar- 
a nd of “hoéhere atory techrical work of the Leschetiz- 
‘ , ateutne the ‘Maiden’s ky school, keyboard harmony, ear 
‘le found a grateful pub training and musical analysis. 
hin ix: esate onl Ae After taking up these points, Mr 
Raa Austria, where Siegfried Wagner. Max Schillings Max Reger. H. Pfitzner Wells teaches a pupil before the class 
He was known and FOUR “YOUNG GERMAN” COMPOSERS as a practical demonstration, thus af- 
ie for his amiable fording the most valuable and useful 
1s well as for his peculiar gifts as an also a musician of solid foundation was evident at once in his training for pianists who wish to equip themselves 
lary interpretation of ach D r suite, especi- re ac 
exemplary interpretation of the Bach D minor suite, and ae thoroughly as teachers. As early in the season as January, 
» ally in the last movement, the chaccone, which might justly be Ske; Wills veceived’s - a 
2 a eke ° . I . Sils ceived so “4 »Ssts , a me q 
PRR taken as the touchstone of artistic rank It was given with ad ‘ basses requests for a SURENSE norma 
| r. Richard Strauss’ publishe rs. has ar mirable clarity of theme and imposing breadth of conception. Only course that he has decided to start such a class in June to 
4 ; * , the preceding gigue seemed to me a bit hurried in tempo. The supply this demand. 
, n extra train to Dresden for the per g . os a 
% concert giver played with charming delicacy and _ tenderness ee Soe a 
formance f the “Rosencavalier March 4, so that it one of the most beautiful of Pietro Nardini’s chamber sonatas 
sible to and returr n the same day The as well as an aria by Antonio Lotti (a transcription of the soprano No singer who has come to us so instantaneously won 
for return ticket, including entrance ticket in the tia “Pur dicesti’), the well known sarabande with tambourine by his audience as did Bonci Tuesday evening. Only a few 
Leclai and a “Slavic” dance t Dvorak. That Flesch is master , ¢ : tS air - 
the performance is to be $4 or 16.50 marks eR la avic” dance by Dvoré hat - Flesch oe measures of the old Italian aria were required to estab- 
of every art of genuine virtuosity was proven by his brilliant lisl I A , c: B A a 
nee delivery of some bravura pieces by Paganini and Nachez, which ish the fact that - x coe’ onci is, as advertised, master 
7 1 tl sae however, with good taste limited to a small part of the of the bel canto. His beautiful voice is under absolute 
(rau has gone to Milan to attend the fir program. His speciality is a really fabulous octave technic, which, control, and he is a brainy user of it—Los Angeles 
rmance of “Rosenkavalier especially in the Paganini octave study arranged by him, really Graphic. 
nee a thankless task, won for him a triumph. The artist was re- 
warded with such hearty applause by the audience, which was, 
Iterhoff ha ist reason to be proud of her sea- unfortunately, not very large, that he was obliged to add a num 
in Furope The young American has not only ber of hors d’ceuvres (the Schubert-Wilhelmj “Ave Maria,” Bach 
: ° 11 Sri hr s’ ungarian dz > an 4: ful tle rer t r jiern 
tensive in Germany, meeting everywhere with r, Brahms’ Hungarian dance and graceful little piece by Pierne e 
, tion, but she has appeared with excep Mayence and Chemnitz notices read as follows: 
Londor Evervwhere her sweet sym Carl Flesch, who in the previous year assisted sc successfully 
er admirable technic and her intelligent vi t xtremely beautiful Brahn concerto played yesterday 
; 7 ening tl ! imental Beethoven D major violin concerto A 
erpretations have been praised 1n the warm iettale 2 which difficulties no longer exist, united to a noble, ee 
wrobabl that Miss Holterhoft will con th intellectual delivery, characterizes Flesch’s great quali 
e! ison in Europe before being heard in _ fications. The way in which he performs the difficult cadenzas, 
try ArtHuR M A RELI particularly that in the first movement (allegro non troppo) chal- 
enges comparison Double ste and, above all, passages in oc 
taves he plays with crystal purity Yet, his brilliant technic is 
» far re interesting than “Th apparent only as an accessory to a beautiful, intellectual deliv td e 
: ite which he always keeps before him as of first importance. I) u rs en amm r n 
( le Vest pla hich Mr. Herbert . “ 9 9 e 
. : w ; ; 7 , ‘ 7 this he certainly distinguishes himself to advantage from the many 
tt $1 nuch more satistac vi bring only the agility of their fingers sufficiently into the 
ah in New York Evening Post fo und Wonderful was Flesch’s cantilene in the larghetto. 
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Ludwig Hess Scores Again. 
From all parts of the German [Fatherland come enthusi- 
astic reports on the singing of Ludwig l[less, as seen by 
the following press notices: 
attended was the one 
Only an 
public as this 


[he most important of all the concerts we 


given by that most popular of singers, Ludwig Hess. 


artist as firmly fixed in the hearts of a changeable 


richly gifted musician could dare to arrange a Wolf evening ai so 
advanced a date in spring without having to fear an empty hall 


His venture was crowned by success; the Odeon Hall was densely 


packed by a most enthusiastic and tireless audience. Hess as con- 


ductor is Hess as singer, a temperamental musician drawing on an 
passionateness. His voice is but another 
This Wolf evening was 


musical comprehension and 


inner fund of soulful 
means for him to create and express music. 
perfect music, where depth of feeling, 
a most entrancing combination. 
Goethe and Eichendorff were 


settings. To enumerate the 


an ardent love 
Mérike, the “Spanish Picture Book,” 
all proffered us in Wolf’s beautiful 
best gift Hess held in store for us would be difficult, 


of singing united to 


but the un 
impressively sad and grandly rendered “Herr, was 
surely left the audience the 


grandest of all Wolf’s works and 


fathomably deep, 


trigt der Boden hier” most spellbound 
and thrilled. It is one of the 
received full 


other items. 


justification from the towering up above the 
It is not as though they 
but this was greatest, both in subject and 
Abend-Zeitung. 

large congre 
Hess, last week 
“Muller” 
carried out his arduous task with 
tone, of such 
production, 


singer, 
did not completely deserve 
the applause they gained, 
rendition.—Paul Ehlers, in the Augs 

\ musical treat of a high quality was given the 
Hannover by 


burger 


gation of his admirers in Ludwig 
He had set the 
songs on his program, and he 
daring A 


d tone 


entire unshortened cycle of the Schubert 
fullness of 
beauty of tone 


victorious tenor of such 


manifol shadings, of such noble 


possessing so comprehens a register and such perfect 





a tenor 


head tones, and, added to all these qualities, ripe musical com 





feelir never verging on the 





rehension, deep and _ passionate 


sentimental, verily such a singer can not be duplicated easily to 


day Hannoverscher Courier, Hannover 


Zimbalist in England and Germany. 


Manchester and Frankfort come the following 


Zimbalist’s genius 


rom 
tributes 
Mr. Zimbalist playea superbly, witl ntless spirit, and easy 
and the unquestionable There 
Hun 


achieved his greatest 


mastery utmost beauty of tone was 


was a deep national feeling called for in his solos from the 





an dances, arranged by Brahms, and he 


success in the “Scottish Fantasia.’”,-—-Manchester Guardian, Jarmary 


3, IQItI. 


As guest, Zimbalist, who has already been heard at 


a Museum concert, and at a recital of his own rhe 


recognized as a techenically flawless and mu 


appeared 
Brahms con 


certo today must be 
The tender 


was especially 


sically remarkably arresting pet expressive 
instance, 


double 


surpassed. The violinist was 


ness with which he played the 





striking The rhythmic energy stopping in th 
finale could not well be 
difficult G 
These 


The applause was as 


theme in the 


also heard in the fugue of Buch, with its pre 





yed with style and eas 





ceding prelude were pla masterly 


great and continuous as after the Brahms 


work.—Frankfurter Zeitung 





Connell in Chicago and Minneapolis. 
Horatio Connell, the baritone, 


week as soloist with the Minneapolis Symphony Orchestra, 


appeared Sunday of last 


scoring an emphatic success in that city. Mr. Connell’s 
managers, Haensel & Jones, have just booked him with 
the Chicago North Shore Festival Association. The fes 


tival takes place May 25, 
festival 


26 and 27. Mr. Connell is also 
Ann Arbor, Mich., in per- 
“Eugene Onegin” 


to sing at the music 


formances of Tschaikowsky’s and Han- 
del’s “Judas Maccabeus.” 
The following notices refer to Mr. 


his recent appearance in Minneapolis: 


Connell’s success at 





In Mr. Connell, the soloist, the Orchestral Association added one 
more name to its list of satisfactory singers He has a robust 
bass-baritone of a of volume and considerable richness 
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For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils a Lf 
pear frequently in public recitals before a musical audi- 





ence. Special attention to Teacher’s Course; also to piano 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 

. Germany. im 
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in the lower registers. In addition to the Mozart numbers, he sang 
the “She Alone Charmeth My Sadness” aria from Gounod’s 
of Sheba,” and as an encore to this Handel’s “Oh Ruddier Thar 


“Evening Star,”’ and very well 


“Queen 


the Cherry.” He also sang the 
too, only one would respectfully rise to suggest that the “Evening 
Star” be barred for the rest of the 
baritones, however excellent, be reminded that there are 
things to sing that we have 


Journal, 


season and that subsequent 
plenty of 
not heard quite so often.—Minneapolis 
February 27, 1911. 

Iloratio Connell, a artist 


The soloist of the day was pleasing 


with a very fine voice, excellently trained and directed by intellect 


and feeling. These arias form an ideal double number, both being 


from the same opera, but of opposite mood and content. As an 
Mr. Connell sang a part of the “Evening Star 
His next aria, the fluent “She Alone Charmeth My 
from Gounod’s “The Queen of Sheba,” was followed by 
Handel’s quaint “Oh, Ruddier Than the 
sterling song of a by-gone fashion and deserving of its occasional 
Minne: 


encore song trom 


“Tannhauser.” 


Sadness, 


Cherry,” a capital and 


place upon model programs.- polis Tribune 





Mr. and Mrs. Romeo Frick in Berlin. 
Mr. and Mrs. 


recital the 


Romeo Frick will be heard in Berlin in a 


joint latter part of March Che young artist 


married, drawn together by their 


recently 


couple, were 











MRS. ROMEO FRICK 


work, Mr 


in whose home she met the young American baritone, who 


Frick having been a pupil of Maestra Emerich, 


has been coaching with Maestro Franz Emerich. Mrs. 
Frick’s sweet, flexible, light soprano voice blends to a 
nicety with Mr. Frick’s full, round, resonant baritone, 


Ma- 
famous master of 
in the work 
char 
after Italian 
that of my 


making an ensemble which is a pleasure to the ear. 
dame Lamperti, the the late 
the Italian school, has been greatly interested 

and speaking of Mr. Frick’s 
acterized it as “a schooled 
Signor Lamperti and similar to 


widow of 
of these artists, voice 
baritone voice 
methods of 
husband’s favorite pupil.” 
Mrs. Frick is at present 
direction and he has a class of pupils 
brought before the attention of the public in monthly studio 
Next fall Mr. and Mrs. Frick will be heard in a 


working under her husband's 


who will shortly be 


recitals 
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series of four concerts, 
from 


for which they are preparing duets 
earlier Italian and German operas, besides works of 


Rubinstein, Brahms, Cornelius, Schumann, ete 





Leila S. Holterhoff’s Doings. 
Leila S. Hélterhoff has 
Germany in the past few 


been scoring new triumphs in 


weeks Lhe success of this 
young American soprano on the Continent and in London 


since her debut in Berlin last year has been most remark 
able \ppended are notices that appeared after recitals 
Dresden and Leipsic: 

The blind 


impression, 


Hélterhoff, who made a sy 


Kiinstlerhaus on Monday betore a well-filled 


singer, Leila S mpathetic 


sang in the 





house songs by Franz, Brahms, Wolf and Strauss. She proved con 





clusively that her affliction did not influence her intelle 
but of 


precision of her 


tua] powers 
quality, whose 
attack and 


rhe artist possesses a voice not large, a velvety 


good training was manifested in the 


command of her voice and, last but not least, in the splendid 
handling of her text 

The tender miniature lyrics of Franz, full of tranquil, heart 
searching intimations, were particularly suited to the artist The 


“Gute Nacht” and “Ein Friedhof,” were rendered 


with deep understanding and finesse as well as with dynamic pre 


soulful melodies, 


cision. 

Altogether charming were some of the Wolf songs, such as the 
exquisitely rendered “Elfenlied’ and “Nixe Bindefuss,” in which 
blossom both fiction and truth. The deeply interested public showe 
its enthusiastic appreciation. In the length and unity of the pro 


gram the evening may be considered a model 


airy 31, I9g1t. 


An unusually sympathetic impression was left by the gifted r 


Leila S. Hélterhoff, who sang yesterday evening in the Kiinstle 


young lady is an American who has had most of het 


has the 


haus The 


training in Italy and now intention if becoming a concert 





Singer in Germany. It is therefore speci noteworthy that she 
had such good command of the German language Her not large 
but altogether adorable voice she uses in a remarkable way She 
won all hearts by her rendition of Robert Franz’s “Fir Musik 
and “Gute Nacht,” Wolf’s gay songs and “Freundliche Vision” by 
Richard Strauss The young lady is blind, but that does not impair 
in any way her artistic achievements nor her stage appearance 
Kapellmeiser Fritz Lindemann again showed himself to be a remark 
ble accompanist Dresden Anzeiger 

Leila S. Hélterhoff, a young American liedersinger, aroused great 


interest in Feurich Hall yesterday by her pronounced musical q 


ties and quite as much by her imaginative and soulful interpreta 





tions. She sang songs by Franz, Brahms, Richard Strauss ar 


most artistically, Kapellmeister Fritz Linaemann 
fantastic Wolf-Mérike compos 


ions with wonderful understanding Her creative genius and the 


accompanied by 
Among the above she interpreted the 


finesse of her diction are so great that one would like to hear he 


in melodramatic recitation.—Leipziger Neueste Nachrichten, Febry 
ary 3, 191}. 


Elsa Rau, Pianist and Teacher. 
Elsa Rau, 


frequent appearances there 


the gifted Berlin pianist and teacher, in her 


always arouses admiration for 


her distinctive pianistic qualities and remarkable taste in 


delivery. A proof of her popularity is the following pres 


notice 


Elsa Rau is a remarkably ingenious pianist I iddition to het 


technical mastery (ec. g., in her rendition of Max Reger’s prelude 


and fugue for the left hand) she possesses big talent and taste 
of delivery entirely within the bounds of refinement, an invariable 
factor in her playing, no matter what composer she ays.—Neue 


Hessische Volksblatter 


Attention, American Composers. 
Nev.—Eight of the Indian murderers of 
Washoe County sheepmen have been killed in battle. Re 
that the fight took place yesterday at 
miles west of rest of the 


Reno, four 


ports say noon, 60 
Indians 
killed Phe 


Tuscarora The were 


member of the 


captured. One police was 

battle took place at Kelly Creek, Humboldt County, ab 
25 miles from Golconda, in a northerly direction he 
Indians began the battle, which lasted three hours Ed 
Hoyle, of the State police, was the one killed by the In 


dians. Four Indians were captured.—San Francisco New 


Bureau 


Avera JONAS 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 


> Delma-Heide, Paris representative of The Musical 
Courter. | 
Y 230, Rue Masseve (Caamres-Erysres), 
- Cable 1 Telegraphic Address: “Delmaheide-Paris,” 
Panis, February 2 191 


ck” Figaro concert a new, young and 


f Russian-American parentage 
“| ed S Culbertson, made his first bow to a Parisian 


cess was immediate and pronounced. 


Culbertson is endowed with an extraordinary tal- 
ining an effet cent musical nature, a glowing 
temperament wit i technical ability that 1s 

‘ ind rdering on the miraculous. Harmonics, 
cati, springing w and all the diabolical tricks of the 
gar ind Ernst repertories offer him no difficulties 


hatever He is a technical genius Sorn of a Russian 
er ( m whom he inherited his dark eyes and hait 
y temperament) and an American father, Sacha 
n European born and bred; he is but seventeen 
1 and a graduate pupil of Ottokar Sevcik. Young 
bert played at this Figaro matinee a Prochazka ro- 
- e, polonaises of Wieniawski, “Thais” meditation of 
Viassene nd the Bazzini “Ronde des Lutins,” in which 
s ably accompanied by Heinrich Kris, an excellent 
inist { Vienna Other artists taking part on this 
ion were Germaine Sanderson, Mlle. Dussane 
( Franeaise), Mlle. Chenal and M. Muratore of 
» Opéra Culbertson is soon to be heard here in con- 
ert w rchestr 
nme 
The last Société Philharmonique concert afforded its 
he great pleasure of listening to the beautiful 
eder interpretation f the winsome Elena Gerhardt and 
t piano playing of Alfred Cortot—both of 
wer en ovations by a large and most enthusias 
ee lier The program, however, which follows, 
| have contained additional vocal numbers to be per 
tlv and satisfactorily balanced It read thus: 
Wilhelm-Friedmann Bach 
1 4 
M posccene sonupert 
ewe Schubert 
Schubert 
Schubert 
Schubert 
s . Schubert 
, ( i 
g s 4 notes) Schumann 
1 ( ‘ 
Liszt 
Liszt 
.. Strauss 
Strauss 
. Strauss 
I ( 1ardt 
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will find a large assortment of choice Sheet Music of 





all kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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SEE. EAGGES oon 5s pers 65504605660) 0ekee 2te eee Chopin 
WOE: 5. b's oe esepay POROUS EGL ST SEES a Oe .. Chopin 
Dar MS YS . Chopin 
\r te Spianato et Polonaise....... cays vase Ree Sa eee 
Alfred Cortot. 
nRre 


Carnival ictes have a way of upsetting the general order 
of things; owing to this there was no Concert-Colonne at 
the Chatelet yesterday. At the Conservatoire, however, 


M. Messager gave J. S. Bach’s “Cantata pour tous les 


temps.” Special mention must be made of Madame Mel- 
lot-Joubert and M. Plamondon (soprano and_ tenor), 
where all were good. 

nRrer 


(he Lamoureux program was in great part devoted to 
Schumann. M. Chevillard enthusiastically applies himself 
to lighten the orchestration of the work of one of his fa- 
vorite composers. The overture of “Hermann and Doro- 
thea,” the “Rhenish Symphony” and the concerto for piano 
Emil Sauer, in the last named, 
enjoyed his usual merited triumph, Other parts of the pro- 
gram contained two first auditions of M. Dupare’s “Aux 
Etoiles” and “La Chanson triste.” The first, “To the 
Stars,” is filled with a reposing calm, the orchestration is 
blending the sonorities of a passionate character 
with the ineffable sweetness and stirring emotion which 
starlight from out the immensity of space produces. The 
“Sad Song,” played 


were all most successful. 


subtle, 


for the first time since the composer 
orchestrated it, was sung with great success by Héléne De- 
mellier, who also sang the air of “Serse” by Handel with 
sentiment and musical intelligence. 
ReRe 
During the week Emil Sauer gave the first of the two 
recitals announced. And Harold Bauei likewise the first 
of his two recitals—both taking place on the same evening 
of Washington’s Birthday. Another pianist, Emil 
(laureat of the Rubinstein prize in 


Frey 
Russia), was also 


heard. 
RRR 
M. de Radwan gave his annual recital at the Salle 
Erard \dded to the Chopin program was Beethoven's 
variations on a valse by Diabelli. M. de Radwan per- 


formed a feat of memory in playing all “by heart”—at 
least without music before him. 
eRe 

At the Salle Gaveau Marcel Labey conducted the or- 
chestra and choruses of the Schola Cantorum.  Gluck’s 
“Orphée” was excellently given. M. Plamondon  sus- 
tained the role of Orphée and Lacorte that of 
Eurydice, 


Jeanne 


RRR 
M. H. Buner conducted a chorus of women’s voices at 
the Société Nationale in a lyric scene from Chabrier. <A 
pleasing feature of the concert were the works of Albéric 
Magnard 
Ree 
Musicale Indépendante produced a pretty 
Albert Duyen, melodies by Bertelin and “Variations 
a dansers” by Léon Moreau. 
RRR 
Yvonne Astruc, gave a concert at 
the Salle des Agriculteurs, with the assistance of Madame 
Durand-Texte, who sang in an interesting manner the 
“Chansons de Clément Marot” by Georges Enesco, accom 
panied by the composer. Mlle. Astruc played the violin 
“Fantaisie” by Max Bruch, and 
a five part group of old Italian pieces arranged by Kreis- 


The Société 
trio of 


he young violinist, 


concerto of Mendelssohn; 


ler. Mlle. Astruc renewed the promise of a bright future 
predicted for her last season, when she first appeared 
public 

RRR 


at the Salle Erard. 
gave two very interesting and well played recitals of com- 
positions for piano and violoncello by Beethoven, com- 
prising six sonatas and three sets of variations—one on a 
Handel and the other two on themes by Mo- 


\rmand Ferté and Louis Fournier, 


theme by 
zart 
nrmre 
At the last reception of Mrs, Frank H. Mason, in the 
Rue de la Pompe, a youthful Trio Club from Marseilles, 
two sisters and a brother, named Livon, created an excel- 
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lent impression with trios from Mozart and Haydn. “Mae 
Petersen sang German, French, Italian and English songs 
to her own accompaniment in a delightful manner. The 
guests during the afternoon were very numerous. 
RRR 

A well attended and successful concert was given at the 
Salle Gaveau by the young pianist, Marie Antoinette Aus- 
senac, and Charles W. Clark, the eminent American bari- 
tone, to which Berthe Grosjean added her talent in the 
compositions for two pianos, ‘The interesting program 
follows: 
. Bach-Busoni 


Que le Sauveur des Paiens vienne maintenant...... 


Réjouissez-Vous, Chrétiens aimés.........--.-eeceeeeee Bach-Busoni 
Nuitamment 


Valse Caprice 


..-ochumann 


Mile. M.-A. Aussenac. 
Récit et air d’CEdipe 4 Colone..... -Sacchini (1734-1786) 
Cavatine de Cephale et Procis.......c....cceces Gretry (1741-1813) 
De ma Barque Teer): so... ces ce cccswsescs .-Gretry (1741-1813) 
Ch. W. Clark. 

Ee AION scares ebb cs Mascessesbacuanes wonss baeeusers Chopin 
Pelonies GR Ea GOs sien scds csacccs TER ee ek .. Chopin 
Mile. M.-A. Aussenac 
a AR FOE ny eee ; ..Sinding 
ear y ry a hveiiens Hartmann 
PI ns US s 5 vi KAS eve hones Re eees Kelle Hartmann 
Pi CE, DOM Ss ch akdvenrsstrasecdeeseyaneaae Arthur Hartmann 
SUED: SN So mi ena ank pee ois eon’ Alexis Hollaende 
Da, ee Pere ere ee, ere 
Ch. W. Clark. 


Impromptu sur Manfred (pour deux pianos)....Schumann-Reinecke 


MOON \hiedes cs vachalinka bee one kteewesdeee 
Dh CR ok ccis cons verre ss 8050s 0 tate inteecesasese Debussy 
Le Temps a laissé son Manteau.......... 
Mandoline 


x beaewaat . Debussy 
Sd 9's 6 Salk phew 6 FREE CEN WR RS Uee CAE se pees Greer Debussy 
CREPE © spines ia ced cceens trike kash eetadduneiedgausd Bertelin 
Chanson des Cueilleuses "+ L cations. epee dash’ tear es ae 


Tout gai ... 


Ravel 
Beet oat acide baat nen ..M. Ravel 
Ch. W. Clark. 
Au Piano d’accompagnement, Eug. 
nnre 
Madame Walker Buckner gave a delightful reception at 
her residence in the Avenue Henri-Martin, during which 
Grace Ehrlich, the talented pianist and teacher, did some 
excellent piano playing in a recital program covering near- 
ly two hours’ time. Miss Ehrlich played from Chopin: 
Valses, A flat major and C sharp minor; nocturne, D flat 
and ballade in A flat; collection of “Lyrics” by Grieg; 
“Valses Nobles” of Schubert; selections from the “Fire- 
side Tales”; from “Woodland Sketches,” and from the 
“Virtuoso Studies,” all by the late MacDowell, whose 
pupil Grace Ehrlich had been before coming to Paris. 
RRR 
The death is announced of the composer, Jules Boudal, 
organist at the Church of Saint-Pierre de Chaillot. De- 
ceased was only forty-two years of age. 
RRR 
This week’s representations at the Paris Opéra will be: 
Monday, “Le Miracle’; Wednesday, “Les Maitres Chan 
teurs”; Friday, “Le Crépuscule des Dieux”; Saturday, “La 
Damnation de Faust.” 


Wagner 


RnRrer 
For the Opéra-Comique the announcements are: 
day (matinee), “Lakmé” and “La Fille du 


ween WAYNE oe 
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(soirée), “Ie Roi d’Ys” and “Cavalleria Rusticana”’; the accompaniments and contributed four orchestral num- 
fuesday (matinee), “Mignon”; (soirée) “Carmen”; bers. The best work of the evening was Serrato’s finished 
Wednesday, “Louise”; Thursday (matinee), “Les Dragons performance of a Wieniawski concerto, in itself rather un- 
de Villars’; (soirée) “Pelléas et Mélisande”’; Friday, interesting, which was stormily applauded. It must be 
Manon”; Saturday (matinee), vocal music of Haydn, confessed that Madame Akté, however good she may be 
\lozart and Beethoven (German song); (soirée) “Car- on the stage, is not a good concert singer. She is not 
men.” always true to pitch, her phrasing is not good, and the 
RRR half crouching position in which she stands is anything 

fhe Trianon Lyrique draws big houses to hear “Fra but the right carriage for the corcert platform. Her best 
Diavolo,” “Monsieur Choufleuri,” “Giroflé-Girofla,” “Le number, as was to be expected, was the “Ah fors e lui” 
Voyage de Suzette,” “Zaza” (Leoncavallo), “La Mas- from “Traviata,” but she could not attempt anything which 
cotte,” “Miss Helyett,” “Mam/’zelle Nitouche.” Of the demands such good singing and so thorough an interpreta- 
ihove operas and operettes “Zaza” is billed for three per- tive ability as Strauss’ “Heimliche Afforderung.” No real 
formances and “Giroflé-Girofla” for two artist will take breath between the words “Rose” and 
De_MA-HEIDE. “Pracht” in the phrase ‘Der Rose Pracht” (the rose’s 

ee beauty) as Madame Akté did, twice, as she was obliged 

MUNICH MUSICAL NEWS. 


Municu, February 22, 19 





The young American tenor, Paul Draper, gave his second 
recital of this winter here in the Museum last Sunday 
evening. He is in his first season as a concert singer, and 
it is a pleasure to be able to chronicle that he has made 
a distinct advance in his art since his first recital here, par 
ticularly in his command of German diction, of which he 
has lately made a special study. He had as usual an ex- 
cellently chosen program. Beethoven's short cycle “An die 
ferne Geliebte,” four songs of Brahms and five by Schu- 
mann. The Beethoven cycle makes severe demands upon 
the knowledge of the most experienced of singers. Mr 
Draper sang it well, but would be himself the first to 
admit that, with further study and more experience, a 

ore finished interpretation is possible. The songs were 
excellently done. Of the Brahms group the “O kiuhler 





Wald” was taken rather slowly, but the “Feins Liebchen” \ 3 x’ ’ 
was excellently given and the “Standchen,” finely sung and 7 \ ee st | ru y) \ Na 
capitally interpreted, made an instant hit with the audi- “If See ? i 
ence. The Schumann group was also well done, and Ae gine \ y 
made as a whole perhaps the best impression of the even- \ "| i 
ing. The singer’s good work in “Loreley” appeared to AA\ ‘SS ZN) 
please the hearers especially, and “Mein Wagen rollet lang- se Bs \ hy “ Las KN 
sam” is also worthy of special mention. On the whole a Fe = Tabac” on Se. oe DY — . 
very interesting evening, with much good promise for the j x “% \ f vu = = 
future. Recitals in Dresden and Hamburg follow, after Le al ey { PTE ~ 
which the singer will return to his home in Florence for wee Se an | ; 
further study. Prof. Schmid-Lindner accompanied with Ce ~ 
his usual excellent taste. a tip 
RRR ; 
i.¢é 


On the same evening, at the Bayrischer Hof, another 
young man appeared, in Livio Boni, an Italian from Rome, 
and an excellent cello player. He is a pupil of Francesco 
Serrato, the father of Arrigo Serrato, the well known vio- 
linist. He played a Saint-Saens concerto, symphonic vari- 
ations by Bollmann, a czardas by A. Fischer, and shorter pe : : a 
pieces, I was only able to hear the Béllmann variations. Wolf's “Italian Serenade” pleased me best 
[he tone in passage work was rather thin and light, but eRe 
in the cantilene and in passages demanding broad, free This is the end of Carnival, and as usual there are great 
playing the player appeared to be thoroughly master of “doings in Munich. The Opera always takes notice of this 
his instrument. A large audience was present, and the time by producing a comic opera, this year the “Fleder 
applause was very enthusiastic. The player appeared to be maus.” A splendid production, with Dr. Walter as Eisen- 
hampered by the very ineffective work of A. Horn-Nori as __ stein, his best role, Frau Burg-Zimmerman as Rosalinde, 
accompanist. Brodersen as Dr. Falke, Fri. Lippe as Orlowsky, and 

eRe Hermine Bosetti as Adele, the housemaid. It was to 

The Tonhalle was filled to overflowing last week with day the tenth anniversary of Frau Bossetti’s first appear- 
the most brilliant audience of the season at the concert of ance at the Royal Oper: here, incidentally, in the same 
the Austrian Flotten Verein. In fact the audience was role, and there were encores and applause galore, with 
rather more brilliant than the concert. The soloists were many flowers, for Munich’s favorite soprano. Franz 
Madame Aino Akté and the violinist Arrig> Serrato. The Fischer, the Wagner disciple, proved that there is as well 
Konzertverein orchestra under Ferdinand Léwe furnished some Johann Strauss blood in him, and directed with 
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THE MUNICH TONKUNSTLER ORCHESTRA 
(By Bils.) 





to repeat the song. Applause was not lacking. The or- 
chestra numbers were rather unspiritedly performed 
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vigor and taste. It is a real pleasure to see artists of the 
caliber of this ensemble giving their best efforts to comic 
opera 
nRre 
It is announced that Caruso’s appearance in Munich next 


] 
I 


season will come earlier than last, probably at the end of 
September. He will sing Rhadames and one other role, 
not yet definitely decided upon, and receive 12,500 marks 
per evening (about $3,200) against 10,000 marks last year 
nner 
Berta Morena’s success in New York has greatly pleased 
her many friends and admirers in this her native city 
lhey rejoice at her good fortune in being re-engaged for 
New York next season, but at the same time there is an 
undercurrent of regret that, with her powers fully restored 
as they are, she is not to be a member of the local en- 
semble. Her appearance here in the spring after returning 
from New York is eagerly awaited 
RRR 
The young Polish tenor, Stephen Belina Skupiewski, 
whose successful concert appearance was recently noticed 
in this column, has been engaged for the Royal Opera for 
five years beginning October 1 next. His first appearance 


will probably be as José in “Carmen He is a pupil 


Jacques Stiickgold 


nner 
\mong the Munich foreign colony this winter is the well 
known young English pianist, Roger Thynne 


H. O. Oscoop 





BUFFALO MUSIC. 
FrALO, N. Y M 
Since the Nordica recital there have been no concerts 
in Convention Hall. Nearly everything in that line was 
“rushed” to a finish before Ash Wednesday. People who 
do not observe Lent, strictly, have been attending the old 
Italian operas given by the Aborn Opera Company in the 
feck Theater. Now, that the Italian contingent has de- 
parted, the old time 


vorite “The Bohemian Girl,” is 
playing a week’s engagement in the Star Theatre under 
the management of Fred Ross, touring manager. The 
opera is not only well sung, but there are spectacular 
features connected which make the realism extremely effec- 


tive [he Tsigani whirlwinds are the most wonderful 
acrobats ever seen in Buffalo. The troup comes from 
\rabia 

a nd 


It is a remarkable fact that the attractions which are 
most popular with average theatergoers fill the amusement 
places during Lent. Henry W. Savage sent a good com 
pany here with “The Prince of Pilsen,” Thomas Hogeson, 
touring manager told the writer that the Tcck Theater was 
completely sold out throughout its week’s engagement. The 
orchestra was ably directed by that experienced veteran 
Gustav Heinrich 

Ze & 

jwing to the resignation of Henry J. Fellows of the 
Delaware Avenue Baptist Church its music committee h 
wisely appointed as director of the choir Wesley Ray Bur 
roughs. His work as organist and accompanist has bee 
very satisfactory. Mr. Burroughs intends to divide the big 
chorus into sections. One for morning, the other for 
evening service. There will be a quartet choir also. Dur 
ing Lent several organ recitals will be given by Mr. Bur 
roughs Mr. Fellows will go on a concert tour 

nne 

The organ recital in Convention Hall on March 5 was 
given by William R. Davis of Christ Episcopal Church, 
Bradford, Pa He was assisted by three Buffalonians 
Katherine Kronenberg (soprano), Hazel Dickman ( 


n 
tralto), both pupils of Madame Humphrey, and Bertram 
Forbes (organist) for the free organ recitals. The young 








singers acquitted themselves so admirably in “Jesus, Lover 
of My Soul,” that they had to repeat it. Their duet from 
“Stabat Mater,” was not sung well Either the hall is 
too large for youthful voices to fill, or the girls were 
nervous They possess remarkably pure voices and are 
progressing finely, being thoroughly taught by Madame 
Humphrey [he sacred composition sung in a smaller 
room would have been more effective 
Ree 
Tomorrow evening, March 9, the Cincinnati Orchestra, 
directed by Leopold Stokovski, will give an entire prograt 
of compositions by Tschaikowski 
Ree 
The second concert of the season by the Clef Club will 


take place March 14 in Convention Hall [he soloist wil 
he Charlotte Maconda Alfred Jury is the director 


V. K 

Konigskinder,” Engelbert Humperdinck fairy opera 
was performed at the Metropolitan Opera House last 
once again Repeated hearing t vork do not n 
terially alter the impressions gained from the first 
It is an opera with little originality and great char If 
will give pleasure to many people wit! t increasi their 
admiration for Humperdinck—New York Sun 
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aking is an art, an art sadly 
eglecte not understood as an art by a great majority 
ng confronted with 
u | f program ga eries made in the arrange 
viled for the individual’s concert and recital and 
the va s societies of singers and musicians 
ter good of the greater num 
e musical societies, their disregard 
irtistic and aesthetic principles as 
prograt formation 1s an offence 
e of musical art, but 
gress of the art. Be se of the far reach- 
dissemination of 
t ieties have, through their hundreds 
lationships, theit it program making 
difficult to dis 

riminating few 
rt r ninety-ninth season, the 


following ar 


Bac! 


Saint-Saens 





a Kitescl 


Rimsky 


Korsak 


ittle musi discernment to put a just 
this potpourri of the superficial and superflu- 
tor was Albert Coates, and the soloists 

ignon Nevad ind Alfred Cortot Three of the 
wel eard for the first time at the Phil 


Vivaldi, and 


justified in 


ers, the 
feels fully 
vere they heard at a What worth have they 
| will speak for 
r the ve that be at the head of the Phil 
uld do such 
reating standard of ap 
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| The Société announce two more concerts this season when 
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=. 


preciation and sympathetic receptiveness for the really. 
worthy new and old, if the ideal would but spring from 
The conductors engaged for 
Coates, Thomas Beecham, 


the society's own inception. 
this season include besides Mr. 
Dr. Chessin, Sir Edward Elgar, Vincent d'Indy, Emil 
Mlynarski, and Nikisch. The idea of “visiting” or “guest” 
conductor, is an interesting feature in a series of orchestral 
concerts, but with the London Symphony Orchestra under 
Dr. Hans Richter, the Queen’s Hall Orchestra under Sir 
Henry Wood, and the New Symphony Orchestra, under 
Landon Ronald, all giving regular orchestral concerts of 
legitimate and absolutely high class standards in program 
construction and interpretation, the Philharmonic does 
seem a little superfluous itself in concerts of its above 
mentioned standard 
RRR 

Rumor says that there will be an English season of 
grand opera at Covent Garden in the autumn when the 
will be given with Dr. Hans Richter as conductor. 

nme 

Extremely interesting was the twelfth concert in the 
third season of the Société des Concerts Frangais, given 
in Bechstein Hall, February 22. The program was devoted 
exclusively to compositions by Saint-Saéns and Ernest 
Moret rhe Blanche Marchesi, who sang 


“Ring” 


soloists were 




















“CARNEVAL.” 


“PAPILLONS” FROM SCHUMANN’S 


(Sketch by P. C. 5.) 





fifteen songs by M. Moret, accompanied by the composer ; 
Yves Nat, André Mangeot, pianist, whoe 
played the first sonata for violin and piano, 
trio with David de Souza, cellist. 
Exquisite examples of the modern French school are 
Moret’s songs, and as interpreted by Madame 
Marchesi, the full significance of poem and music was re- 
vealed with all the artist's command of resources. Written 
to poems dealing with a variety of subjects, the composer 
has succeeded in translating into tone their mood and man- 


violinist, and 
Saint-Saéns’ 


and the same composer’s 


Ernest 


jner of thought with unfailing fidelity in every instance. 
Partaking of that subtle, shadowy character that one finds 
predominating in the contemporary French school, these 
y Ernest Moret are at the same time in- 
dividual and far from copies of any other master’s idiom. 
They were received with much favor by the audience, and 
many recalls were acknowledged by composer and singer. 


compositions | 
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— ’ 
the composers to be represented include Debussy, Lenor- 
mand, Koechlin, Saint-Saéns, Woollett, and  [lorent 
Schmitt. A sister society to the British Composers’ Society 
of Paris, the aim of which organizations is to “seek to 
spread a better knowledge of French music among thé 
3ritish public, and of British music among French audi- 


encés,”’ The object is one worthy of much generous sup 
port. “The society is not at all a commercial enterprise, 
any profits realized by the London branch are handed in 
their entirety to French charities in London, chosen by the 
Ambassador.” Last season, compositions by the 
following French composers were presented: Pierre de 
André Caplet, Emmanuel Chabrier, Ernest Chaus- 
son, Debussy, Paul Dukas, Dupare, Fauré, Henry Février, 
César Franck, Reynaldo Hahn, d’Indy, D. E. Inghelbrecht, 
Lalo, Guillaume, Lekeu, Alberic Magnard, Ravel, Albert 
Roussel, Florent Schmitt and Déodat de Severac. 
RRe 

Daniel Mayer was among those present at the King’s 

first levée held at St. James’ Palace, 
RRre 

Tina Lerner played the Grieg concerto with the London 
Symphony Orchestra under Dr. Richter, Sunday, February 
19, at the Palladium, and was enthusiastically received. 
Miss Lerner produces a lovely singing quality of tone and 
her interpretations are always infused with both in- 
dividual charm, and a freshness and brilliancy of concep- 
tion that makes an immediate appeal to her audiences 

: nme 

Harold Bauer announces a piano recital for March 11 ia 

Bechstein Hall. 


French 


3réville, 


February 21. 


RneRre 
Mark Hambourg is filling a series of Continental and 
following cities: Paris, 
and 14); Brussels, Newcastle, Edinburgh, 
Salisbury, Ventnor, 


English provincial dates in the 


Berlin (March 8 
York, 


Glasgow, sournemouth, an] 
Carlisle. 


Rene 


‘Lhe program here reproduced of the Sheffield Triennial 
Musical Festival to be held in April, a new procedure as to 
f a much 
better order of merit than usually prepared by festival pro- 
gram committees : 


the time of the year for festival giving, is one « 





WEDNESDAY, APRIL 26 
MorRNING. 
NEL. Ko ae Raters ean ee RCL ECE TESS eae .. Handel 
EVENING 
1 eae ee SIG puK (av, Wrst 6 bee ROCESS WIR, 3 -Georg Schumann 
(New dramatic cantata for first time in England.) 
Symphonie, Espagnole, for violin and orchestra...... a oe 
DO, TPO SMRUs ob wh oc wie oo 0500004 pcele ot eee 
THURSDAY, APRIL 27. 
MorNING. 


High Mass in B minor 





SOAS RUNNION 10 :0.u's a aisle ciaeewanieue wen biepavae eons ne Seethoven 


I 7, TINNED ob oi iin sek ce cccnts cecccéaceavcs Mozart 
SN I PI a aed odie vb CRS. 08 6 60 a+ ea bbe Ue eee ke ERS Brahms 
The closing scenes from Der Ring des Niistunee Mvineese Wagner 
FRIDAY, APRIL 28 
MORNING. 
The Passion According to St. Matthew (rene pinewereareaten Bach 
EVENING. 
Comat eewe, Daetok. bok ccccctescsadatsccvess ..G. Bantock 


The Grail Scene and Finale of Act I, Parsifal 


nere 
It will be observed that Bach’s B 
Passion Music” 
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taking alone. The entire festival is under the direction of 
Sir Henry Wood and the soloists engaged are the fol 
lowing: Sopranos, Edith Evans, Agnes Nicholls, Eva Rich; 
contraltos, Ellen Beck, Phyllis Lett, Kirkby Lunn, Edna 
(Thornton; tenors, Gervase Elwes, William Foxon, Walte: 
Hyde; basses, Frederic Austin, Thorpe Bates, Humphrey 
3rown, Joseph Lycett, Robert Radford, 
Frederic Ranalow. Small parts will be filled by Mrs. J. A. 
Rodgers, Mrs. J. W. lbberson, Amy Skerritt, A. S. Bur- 
rows, William Burrows and G. E. Wolstenholme. The 
W. Phillips, and the 
The forces will be com- 


Bishop, Herbert 


organist and accompanist will be J. 
solo violinist, Jacques Thibaud. 
plete with the Queen’s Hall Orchestra, a voluntary chorus 
of three hundred voices and a choir of fifty boys. 

Helen Sealey, a talented English violinist, will give a 
series of three subscription concerts, under the manage- 
ment of L. S.,.Sharpe, in Bechstein Hall, in March. Miss 
Sealey will be assisted by some of the principal members of 
the London Symphony Orchestra in such numbers as 
Schubert’s octett, Bach’s concerto in E major for strings, 
Brahms’ trio for violin, horn and piano, and Beethoven’ 
sextet, op. 81. Several solo numbers will be played by the 
3eethoven “Kreutzer Sonata,” 
with Hamilton Harty, pianist. 

nrmre 

The Wagner C major symphony that created no little 
stir in musical circles, before its hearing in Queen's Hall, 
February 18, with the Queen’s Hall Orchestra and Sir 
Henry Wood, conductor, is, it 


young artist, and also the 


LATER LONDON NEWS. 


Il\keEwoop House, HANOVER SQUAR Ww 
Lonvon, England, March 4, 19 


It is officially announced that the three following hymns 
have been accepted for the coronation ceremonies and that 
their Majesties, the King and Queen, have graciously ac- 
cepted the dedication of all three. The words to the first 
hymn are the Bishop of Durham’s “Lo, the King in State 
and Splendor’; those to the second hymn, “O, God, Who 
in the Days of Old,” and to the third, “O King of Kings,” 
taken from Cotterill’s collection. Though one may not 
question that the King of England as the terrestrial head 
of the Church of England is quite entitled to the conse- 
cration in his honor of words originally written in honor 
of the Celesial One, is it not, at least, sacrilegious to the 
ethics of musical thought that the art of song writing 
must be brought down to the level of the inane ordinary 
hymn tune through lack of artistic insight, indifference to 
musical values, or noncomprehension of musical needs? 
Where is the reverence a musician is supposed to have for 
his art when he will submit specimens of the above value 
and sign his name to them in cold indifference to the opin- 
ion of the musical world? At the highest valuation they 
are but simple Sunday school hymns, meaningless from 
every musical as well as every reverential point of view in 
their character, beauty, or utility Constructively and in 
general melodic outline there is a like similitude of design 


in all three. They may he called the positive reflection of 





11 





exceptions to this musical nationalism, but as they ar 

still in the formative period their ultimate worth cannot b 
But here was an opportunity for some Englis 

composer to express something that would be of a higher 
Such opportunities have 
been made good use of in other countries. Why did Eng 
How any unprejudiced and 


judged. 
order of national musical feeling 


land lose in this instance? 
competent examining committee could pass judgment 
acceptance on three such mediocritics as the above, must 
remain among the things unfathomable in musical history 
nRre 

Harold Bauer has constructed a program “far from the 
beaten track” 
Mr. Bauer will play the Schumann G minor sonata, the 
César Franck prelude, choral and fugue, Brahms’ inter- 
mezzo in E flat and the G minor rhapsody, two caprices by 
Sinding, the G flat impromptu by Schubert, Alkan’s etude 
“The Wind,” the F major ballade by Chopin, and Liszt’ 
“Mephisto Waltz.” 


for his recital in Bechstein Hall, March 11 


nRe 
Another interesting program is that of Emil Sauer 
which he will play in Queen’s Hall on March 14. Mr 
Sauer‘’s program is constructed as follows: Beethoven's 
sonata, op. 110; impromptu, op. 142, No, 3, by Schubert 
Mendelssohn’s scherzo, op. 16, No. 2; “Faschingsschwank 
by Schumann; three Chopin numbers: Larcarolle, nocturm 


op. 27, No. 1, and the op. 25, No. 12, etude; Rubinstein 


Réve Angélique,” and Liszt’s “Sonette de Petrarca’ and 





must be confessed, not des 
tined to remain in favor ac 
cording to the consensus of 
musical opinion as expressed 
on all sides. It has twice b 
fore been heard here, but some 
years back, when it was 
brought to notice by Georg 
Hlenschel at his symphony con 
cert, as records attest. But to 
the generation of the day it 
came as a novelty. It might 
be considered much more in 
teresting by any other com 
poser than Wagner, when it 
would then be judged for it 
self and not by the composi 
tions of its creator’s later 
year, which far surpass it in 
charm and every device of ma 
tured genius! It is, however, 
a work of 





tremendous tech 
nical skill, and when one con 
siders the age of the composer 
at the time of its creation, 
when he was not yet twenty, 
it takes on new interest and 
might be studied with much 
interest and value by students of “personality in music” 
and of the “evolution of genius.” 
parts to 


It is closely related in 
3eethoven’s fifth symphony and there is sugges- 
tion of Tschaikowsky themes, which latter feature might 
serve for some interesting investigations along the lines 


of priority or seniority. EveLyN KAESMANN. 
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the “Rakoczy March,” besides 
two concert etudes of h 
own—an etude caprice and 


“Moto Perpetuo en Octaves 
mee 


Tina Lerner played with 


great success at Manchester 

March 2, as soloist with the 

Halle Orchestra under Dr 

Hans Richter Miss Lerner 

== - was also heard at the delight 
Ser a ful “at home” given by Mrs 
=rftius oiejen Goets, who was_ formerly 
= Muriel Foster The distin 


guished audience present en 
thusiastically applauded Miss 
Lerner’s two groups rhe 
hostess also contributed sev 


eral songs to the program 


ee 
Reinhold von Warlich, who 
has achieved so great a succes 
in the United States this past 


Season, will return to London 


in May, when he will be heard 





in several song recitals 





\ FACSIMILE WAGNER MANUSCRIPT 


(Page from the C major symphony. ) 


the English composer's musical natiorality. He cannot get 


away from the contrapuntal, not the complex and inter- 


weaving many voiced type, but the plain longitudinal plain 
chant kind constructed mathematically and belonging to 


the kindergarten degree of contrapuntal science 


very few of the younger English composers may be called 


Some 


nz Re 
Theodore Byard will give 
two song recitals in Bechstein 

Hall this March 9 and 23 \t his first 
recital Mr. Byard will sing the same program that he has 


month, on 


given with so much 
season. 


success throughout 
nee 


Nationality in musical art is always an interesting sub 


Germany this 


ject in the hands of one competent to analyze and compare 
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Compositions of SEBASTIAN B. SCHLESINGER 


Published by 
OLIVER DITSON COMPANY, Boston 


Ave Maria for Soprano 
Ave Maria for Orchestra: No. 1, 10 parts 
No. 2, 14 parts 
No. 3, Violin and Piano 
Two Lyrics— 
No. 1, I Shall Return Again, for Bass or Baritone. 
_No. 2, The Answer, for Soprano or Mezzo-Soprano. 
Maidens Who Laughed Thru the Vines, for Baritone... 
Poetry by Oliver Wendell Holmes. 
Good-Bye, for Mezzo-Soprano 
The Queen’s Riding, for Soprano 
Where Billows Are Breaking, for Soprano 
Wedding March, for Piano 
Wedding March, for Piano, four hands 
Wedding March, for Orchestra: No. 1 
v 2, 14 parts 
3, full Orchestra 
. 4, Grand Orchestra 
5. 


All the Compositions of SEBASTIAN B. SCHLESINGER may 
be obtained of the DITSON HOUSES, Boston, New York, 
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ffering idioms of nationality and personality as ex- 
ed in musical art. At the beautiful home of Lady 
Queen Ann's Gate, C. G, Ashton-Jonson de- 

ered a lecture on the above subject, February 21, illus- 
examples from Grieg and MacDowell, Mr. 

ning himself in general to nationality as rep- 

ted in the works of those two composers. The lec- 
given in the ptcture gallery of Lady Tennant’s 
gnificent room holding about 150 people. {t 

i place to discourse on art with its fine collec- 
some of the masterpieces of Sir Joshua Reynolds, 


igh, Romney, Hoppner, Raeburn, and others of 


THE CORONATION HYMNS. 
No. 2. Bo, he Ring in state and splendour. 








The Right B Rey Hawouey C. G. Moors, 
of Durham. 


Mosic by Sir Frenericx Baroos, 
M.V.O, M.A. Mus. Doc 
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2) Ring of Rings. 


From Cotterill's Collection. Music by Sm Georoe Ervey, Mus. Bac. 
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derful school of English portraiture. Mr. Jonson 
lecture by showing how Grieg had focused 

it were, the artistic expression of the Nor- 

‘ yzing the extent to which the charac- 

iti folk-music of Norway had influ- 

wing how one could trace in his work 

rms of the various national dances, as well 

‘ 1 peculiar effects of the native instru- 

( strated all this by several short 

G piano works, dwelling on some of 

re marked characteristics of Grieg’s work, such as 

dness for short four bar phrases, repeated a third 

her, and his use of chromatic harmonies to 

d intensify various phases of emotion. A point 

interest w Mr. Jonson’s reference to 

‘ f climatic conditions on a composer’s work, 

w the northern climate may be traced in the 

Gynt” suite, and later in the MacDowell character, 

Jonson endeavored to show in what way Mac- 

differed in character and musical signifi- 

turn to his native land in 1888 from that 

% omposed while living in Germany, pointing 

s climate, history, literature and asso- 

t United States that no doubt wrought the 

transcripts of Nature's varying aspects, %f 

rnational kind, and making plain to 

ned to be avowedly American 


MacDowell “‘scenes.” Mr. 
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Jonson played some of the New England idylls and wood- 
land sketches, with great charm and poetic thought, and 
gave excerpts from the “Celtic” sonata when commenting on 
the Celtic character common to both Grieg and MacDow- 
ell, bringing his lecture to a close, after some brief men- 
tionings of the aboriginal music of the North American 
Indians and the lilt and melody of the music of the negroes 
of the Southern States, with comments on the MacDowell 
sea pieces, and the playing of the “Invocation to the Sea,” 
with the remark: “That in its cosmic sweep and grandeur 
of expression it should stand for us on this occasion as an 
invocation to the influence of music and an exhortation to 
let this divine art take its rightful place in moulding the 
character and forming the destinies of nations. 


nmre 


the charming lieder singer, lda Reman, has been engaged 
by the Duchesse d’Uzés for a private song recital in Paris, 


March 6. Later Madame Reman will sing at the French 


I:mbassy in Berlin, after which she leaves for Portugal 
for two recitals in Oporto, March 13 and 15. In May 
Madame Reman will again be heard in London. 
nRre 
\mong the oratorios, cantatas, ete., Perceval Allen will 


sing en tour with the Theodore Thomas Orchestra in the 


United States this spring are “Elijah,” “Ruth,” ‘Faust,’ 
“Fidelio,” the wonderful “Abscheulicher” aria from the lat- 
ter; also the Donna Anna aria from “Don Giovanni”; the 
‘Ave Maria” by Max Bruch, and excerpts from “Siegfried” 
and “Gotterdammerung.” Miss Allen will open her tour 
in Cleveland, March 29, in the closing scene from “Gotter- 
dammerung” and in “Siegfried.” On March 16, which 


will be Miss Allen's last professional appearance in Eng- 

] gs 
America, she will sing at Leicester, 
Veil,” directing. 


RRR 


land before sailing for 


in Dr, Cowen’s “1 he the composer 


John Philip Sousa and his band conclude their English 
at Bristol today. Since the opening date, January 2 
Hall, 113 concerts have been given, invariably 
crowded houses, the receipts equaling and in many 
towns surpassing those of the first tour. The farewell 
London appearance of Sousa and his excellent organiza- 
tion was on March 2, at a matinee concert in the Crystal 
Palace, and an evening concert in Alexandra Palace. At 
the close of the Bristol concert the band will embark for 
where they will open, in Cape Town, 


tour 
in Queen's 


to 


South Africa, 
March 24. 
nrRre 


An interesting concert was that given by Margery Bent- 
assisted by Yvonne de St. André, soprano; 
fhelma Bentwich, cellist, and Richard Epstein, pianist. 
Miss Bentwich’s tone is of the pure, light, vibrant quality, 
and she plays with much good musical feeling and infuses 
much vitality into her interpretations. Her playing of the 
Wieniawski polonaise was an excellent example of the 
brilliant, virtuoso style, the technic of bow and left hand 
fulfilling all requirements and the above mentioned com- 
mand of energy bringing to the work a 
vitalizing glow and freshness of spirit. Madame de St. 
André sang several numbers with taste and charm, and the 
accompaniment work of Mr. Epstein was, always, a 
feature of much discretion and good support. 
an nd 

Cyril Scott will give a recital of his own compositions 

Hall March 22. 
nr es 

Che second edition of William Shakespeare’s work on 
“The Art of Singing” has just been issued in London by 
the Metzler It now appears in one volume, com- 
bining the three in which it formerly was published. Ow- 
ing to the continued demand for Mr. Shakespeare’s “The 
Art of Singing,” ever since its first publication in the 
three parts in 1899-1901, the Messrs. Metzler have urged 
Mr. Shakespeare to issue the work in one volume, and as 
considered final dicta 


wich, violinist, 


a vitality and 


as 


in Bechstein 


Press 


it now as the 
cn a subject to which the noted singing master has given 
his life, and in its new form it will no doubt be welcomed 
by the thousands of Shakespeare pupils and disciples on 
hoth sides of the Atlantic While endeavoring to solve 
the difficult problems of the art of singing, the author’s 
aim has been to jead up to his conclusions in the most 
logical yet simplest manner possible. A pupil of Lamperti 
elder and acknowledged as among the few contempor- 
bel canto, Mr. Shakespeare deals with 
two bases on which the whole fabric of the art of 
singing may said to rest, viz.: “Command of breath” 
“such employment of the vocal instrument as_ will 
* with 


appears it may be 


the 
ary masters of the 
the 
be 
and 
allow its mechanism to respond with perfect ease,’ 
an insight and comprehensive knowledge that his many 


years of experience in teaching the subject has ripened 


into definite and logical convictions. 
mnrmre 
The “Art of Singing” is in reality a work of genius in 


its analysis and comments, suggestions and exercises for 
the acquiring of correct pronounciation of the English 





language and its diction in singing. In these days of 
agitation for opera in English, this work by William 
Shakespeare should prove of inestimable value. “It is 
the more necessary,” says the author, “to make a study 
of the pronunciation of the English language on account 
ot the difficulty at first experienced in finding the exact 
sounds for singing which we utter so quickly in talk- 
ing, especially as some of these sounds do not lend them- 
selves to prolongation. Having for some years observed 
the remarkable sonority and richness of tone acquired 
by the practice of sustaining all the English vowels, first 
taking them singly until the production is natural, and 
then repeating them rapidly in groups of two, four, eight 
omitting all the consonants, | have formulated 
«a series of purely vowel pronouncing exercises.’’ And 
ihen tollows the series, a remarkable collection of vowel 
combinations that the correct voicing of cannot iail of 
producing, for either the speaking or singing tone, a 
clear, pure, musical quality, and a distinctness of utter- 
Later, in a special chapter on pronunciation, 
Mr, Shakespeare takes up the question of vowel analy- 
greater detail and on the monosyllables 
ah, at, a, et, it, ee, 00, hood, aw, o, at, er, and ut, 
besides air; explains the great variety of sound and of 
timbre and quality to be obtained through their correct 
vocal expression. The selection of the proper vowel in 
certain words when sustained in singing the remaining 
diphthongs the consonants and “buzzes,” are all defineu 
and commented upon and followed by the groups of 
exercises that helped to make famous the first edition of 
the “Art of Singing.” Among other new features in 
this second edition is a table of the comparative identit, 


ur more, 


ance, 


even 


Sis 1S 


ol 


of vowel sounds in the English, German, French ani 
English languages, which must help exceedingly in ob- 
iaining subtle nuance of inflection in correct diction. And, 


also, in the form of a table there are arranged “‘the regis- 
ters of the different voices and their various degrees of 
power,” which explains the medium of the various voices 
and their greater and lesser degrees of power, and also 
designates which note (or notes) should be the 
characteristic note” of the soprano, contralto, tenor, bari- 
tone and bass voices. This latter table is a feature entirely 
iew in published works on the voice, and one that must 
prove of much practical value to teacher and student 
alike in helping to elucidate the nature of a voice, and to 
which category or type it belongs. 
mRe 

Breath control, a subject the author has made peculiarly 
his own, and on which alone he has established an inter- 
national reputation, is analyzed in all its far reaching 
effects. The article on this subject describes the balance 
which should prevail over the simultaneous action of the 
inspiratory muscles in restraining, and the expiratory mus- 
cles in expelling, the breath, and emphasizes the impor- 
tance of not using those muscles which raise or fix the 
chest. On page 14 of this second edition there is found 
the following paragraph, which must force its own value 
on every singer who may read it: “Toward the accom- 
plishment of any act requiring force and dexterity, the 
skilled performer confines himself to the employment of 
the simplest means, by using only the muscles necessary 
to the act and no others. He balances these muscles 
against those opposing them and through this balance pro- 
duces every gradation of force with grace and apparent 
ease. His art is now concealed, and as long as it is a 
balance the artist himself is largely unconscious of effort. 
But let the unskilled student seek aid from any powerful 
yet inappropriate muscles, and the help thereby gained is 
in reality fictitious, for the contraction of these unnecessary 
muscles by rigidly fixing the right ones destroys the bal- 
ance over their gradations, and the result is awkwardness 
and unnaturalness.” 


“best 


nRne 


Many excellent axioms are to be found throughout the 
work, among which may be mentioned the following few: 
“The importance must be insisted on of finding and adopt- 
ing the employment of that mechanism which, alone, is 
natural to each note.” “He who knows how to breathe 
and how to pronounce knows well how to sing.” ‘There 
is a gasping and tempestuous respiration.” “‘The art of 
singing is the school of respiration.’” “Without a right 
breath control and without the freedom of the throat and 
tongue, singing cannot be attained; this combination brings 
about the sensation of the voice floating on the breath.” 
“The student should learn to sing with the throat and 
tongue as free as in aspirating.” “Rigidity of the floor of 
the mouth is the main factor in bad singing, consequently 
to sing with freedom of these parts is the art to be at- 
“The art of singing is the voice above the 
breath.” “The student may prepare a breath pressure, but 
fail in finding the note that will speak to it, or he may 
‘tart the note rightly yet fail in controlling the breath.” 
“One should finish the last note of the phrase with full 
and steady tone.” “On the freedom of the jaw depends 
the freedom of the larynx.” “On the basis of the right 
breath control the tongue can assume any position neces- 

(Continued on page 14.) 


tained.” 
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tion Intensity is the basis of all ex- 

singing [he feu sacré is the gift of th 
| certain it is, that in the absence of warm 
ther wil e little real repression or emo- 

( Singing ust be regarded not only 
Z e voice bu nore particularly as the art 
nd sustaining the vocal sounds.” “English 
ficult t produce the typical vowel 
it e resonan and sonority with which 
from the throat of the Italian, and instead of ar- 

g the « nant with litheness and rapidity, they 
te and stammer.” “During singing all the English 
e t é tained, although most of them are 

ed over while speaking.” “Notes must all join 

‘ ind clear. Remember, he who cannot 
" t sing.” “Study your songs and arias until you 
them | eart and have formed a mental picture 
the expression of the words and music, znd feel that 
the i g embodiment of what you have to sing 

nRe, 

chapters on embellishments; the appoggiatura with 
amples from the old classics; the acciaccatura and 

te; the gruppetti or turn; the trill with exercises 
in all these various embellishments, and for the 
the tri d for agility, are among the most 
ribution$ to the science and practice of the 

rt e concluding chapters of the work contain 
Phrasing,’ with excerpts from the old and mod 
Som ncluding observations,” and re 

ti i yt vhich are also illustrated. 
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Caruso Engaged for Paterson Festival. 


NY. J., music festival for this year will be 


Paterson, on 
Sat 


Armory at 
18 and 19, 


Fifth Regiment 
Iriday ¢ ings, May and 


y 20. Enrico Caruso, the great tenor, 








‘ Paterson friend, “a top-liner” for the Fri- 
re rt. Caruso is to sing three arias, “Celeste 
from \ opera, “O Paradiso” from Meyer- 
L’Af number from “Pagliacci.” He 
to be rd at the close of the concert in the 
Ri tt 
t f other artists from the Metropolitan Opera 
en engaged to appear at the festival 
I \lma Glucl nd Alle Hinckley, of the 
f rst night of the festival. The 
I that evening w'll be Daniel Beddoe 
( S appea Friday night, the personnel 
it Andrea de Segurola, the basso of 
i Company; Lenora Sparkes, so- 
{ stone ontralto, also of the Metro 
( par Other artists to be associated with 
e program will be Fred. Gunster, tenor; 
baritone, and William Worthington, basso 
ruses again will consist of the Paterson and 
Choral Unions and the Young People’s Choral 


stra engaged is from the Metropolitan 


1y matinee program will be given by the 
Ladies’ Quartet, the Young People’s Orchestra 
Young 


musical director and the force that 


the People’s Choral Union. C 


Wiske the 


did festivals possible in the prosperous 
he Pa River Che festival is 
Fifth New 


if nt ssalc 


Jersey Regiment. 


Gabrilowitsch’s Success as Conductor. 

Ossip Gabrilowitsch is very well known in America as 
a pianist, but it will be news to most of his many friends 
and admirers there to learn that he has this winter in 
Europe won success for himself in a new field, namely, as 
conductor. Those who know the thorough musicianship 
of this artist will not be surprised to learn that he has 
proved himself to be a thoroughly competent orchestra 
leader, as will be seen from the following criticisms, trans- 
lated from German néwspapers: 


(Russian Symphony Concert in Munich.) Gabrilowitsch, lead 
ing the Konzertverein Orchestra, gave a splendid rendition of the 
works, and directed with skill, good taste and energy.—Arthur 
Hahn in the Miincher Zeitung, January 10, 1911. 

Gabrilowitsch, whose ability as a pianist we recently had occa- 
sion to admire, proved himself also to be an extremely compe 
tent orchestra leader. He has a refined, free, and yet sure style 











R. E. JOHNSTON ANNOUNCES 


Mary Garden’s 


FIRST CONCERT TOUR THROUGH AMERICA 
Beginning at Carnegie Hall, New York City, 
Monday afternoon, April 3rd—and continuing 
through the South and West to the Pacific 
Coast. On this tour Miss Garden will have 
the assistance of Howard Brockway, eminent 
composer-pianist, and Arturo Tibaldi, violin- 
ist. 

Note: The Pullman Co. have leased to Miss 
Garden for this tour the magnificent new 
private car, The Mary Garden, in which she 
will live and travel. 

All busi icati should be sent to 
R. E. JOHNSTON 
St. James Building Broadway and 26th St., N. Y. City 
Knabe Piano Used 














legitimately, 


Munich 


of directing He produced his effects 


heater und Verntigungs Anzeiger, 


(Russian Symphony Concert in Augsburg) Just as there i 











nothing commonplace about Gabrilowitsch’s piano playing, so it 
there also nothing commonplace about his conducting. He proved 
himself to be one of the few chosen by nature for an orchestra 
leader. He showed great sympathy for all works he directed, 
so much so that one felt from the moment of beginning that th« 
conductor and composer were one in thought and feeling.—Post 

itung, Augsburg, December 17, 1910 

Especially in the expressive and noble song of the andanté 
(from ‘Tschaikowsky’s Fifth Symphony), Gabrilowitsch gave evi- 
dence of that thorough understanding for the inner content of 
the music which enabled him to produce an uncommonly beau- 


him all th 
Abendzeitung, Augsburg, De- 


tiful from his orchestra. We concede 


qualities of a professional conductor 


etiect must 


cember 18, 1910. 


(Gabrilowitsch) must be especially 
eded with only 
collected 


ten, 


The work of the conductor 


praised, inasmuch as he had _ succe five rehearsals 


orchestra, to really 


December 15, 


heterogencously 


Nachric 


in spurring on his 


masterly playing.—Neueste Augsburg, 
1910. 





Concert in Wirzburg 


alike 


power of 


(Symphony The conductor, Ossip Ga 
of his leading 


ruled over 


brilowitsch, impressed through the certainty 


and through the suggestion with which he 





the large orchestra.—Schwabisches Volksblatt, Wurzburg, January 
23, I91t. 

Under the direction of Ossip Gabrilowitsch we heard last Fri 
day a very interesting concert. It was evident that this tempera- 
mental conductor had studied every detail of the numbers per- 
formed. Thoroughly master of each composition, he conducted 
without reference to the score, and the orchestra, which stood 


completely under his control, gave faithfully each detail of effect 
It was a pleasure to notice how well a com- 
his men to play.—Wéirzburg Journal, 


for which he cailed. 
director can inspire 


1911. 


petent 
January 24, 





The conductor, caught the 
spirit of each composition, and showed also a complete knowledge 
of the various was able artistic restraint and a fine 
feeling for the music to bring out of the orchestra every detail 
of the Variations (Elgar’s Symphonic Zeitung, 
Wurzburg, January 23, 1911. 


Ossip Gabrilowitsch, who thoroughly 


with 


scores, 


Variations).—Neue 





The 
yesterday for the 
nized it again 
appear to be 


Nuremberg Philharmonic Orchestra played here (Wurzburg) 
second season, and I hardly recog- 
as the same orchestra, so happily did its playing 
influenced by the director of the concert, 
This still young 
already an excellent 


time this 
present 
understood how 
pianist, 
also He 
can keep his eyes 
that 
The 
time, but an 
Anzeiger, 


Ossip Gabrilowitsch. man has 


to win for himself reputation as 


and he now proves himself to be a first class conductor 
has the score completely memorized, so that he 
at all and it 
the orchestra is inspired by the 
him not 
instrument, on 


times on the orchestra, is plainly to be seen 


artistry of his conducting. 
stick for beating 


Wiarzburger 


baton is for simply a 


which he General 


Igil. 


plays. 


January 21, 


(Symphony Concert in Nuremberg) His interpretation of each 
number is broad and free, and each effect is carefully thought 
out in advance. His movements in conducting are clear and au- 
thoritative; all unnecessary gestures are omitted. One sees that 
he (Gabrilowitsch) is a thorough musician.—Niirnberger Anzeiger, 
Nuremberg, January 22, 1911. 

Gabrilowitsch is a reposeful orchestra leade1, who grasps ac 
curately the spirit of each composition, and who understands also 
how to impress his wishes on his men, so that each work is an 
unique, finished performance.—Nurnberge: Staatszeitung, Nurem 
berg. 

The various numbers without exception were splendidly played, 


and we do not hesitate to describe Gabrilowitsch as a fine, cir 


cumspect conductor.—General Anzeiger, Niiremberg, January 23, 


Igit. 





\ feeling for 
which 


a pleasure in the 


sharp rhythms, a 


ly the 


healthy, strong temperament, 


sweeps along not on players, but also the listeners, 


production of rich tone colors, an ability to 


bring out clearly the details of instrumentation, al. these qualities 


we find already in the conducting of this young artist. But re- 
garded only from the technical side, he shows already so many 
of the traits of the practised orchestra leader that we predict 


7 


that Gabrilowitsch will develop into a conductor of 


rank.—Frankischer 


unhesitatingly 


the very first Kurier, Nuremberg, January 21, 
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Another Saenger Pupil to Sing in Germany. 


Mr. and Mrs. Louis Kroll were among the passengers 
who sailed for Europe last week. Mrs. Kroll is a con- 
tralto and she is going abroad to sing in opera. She has 1 
beautiful voice and histrionic ability and her teacher, Oscar 
Saenger, feels that she will win success in Germany. Mrs. 
Kroll has a repertory of ten operas. Mr. Saenger never 
sends pupils out to begin careers until they have mastered 
at least a dozen roles. This new aspirant for operatic 
honors, is an American, a direct descendent of Robert Liv- 
ingston, one of the signers of the Declaration of Inde- 
pendence. 








SECOND TRANSCONTINENTAL TOUR 
“NEW YORK’S MOST UNIQUE ORCHESTRAL ORGANIZATION” 


Russian Symphony Orchestra 


MODEST ALTSCHULER, 


NINA DIMITRIEFP, Soprano 
FRANK ORMSBY, Tenor 


—-SOLOISTS—— 


Conductor 


LEALIA JOEL-HULSE, Contralto 
BERTRAM SCHWAHN, Baritone 





Management: J. E. FRANCKE, 24 West 3ist Street, New York 





> 





U 
G 
U 
Ss 
T 
raN 





COTTLOW 


Management: E. S. BROWN CONCERT DIRECTION, 42 West 39th Street : 
STEINWAY PIANO USED 


American Tour 
Season 1911-12 


New York 

















Cable address “Brocondir” 
Phone 2721 Murray Hill 


.S.BROWN 


CONCERT DIRECTION 





42 West 39th Street 
NEW YORK 





GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara Clemens, 
Mrs. Lealia Joel-Hulse, Reinhold von War- 
lich, Mario Sammarco and other well-known 
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ROME AND THE EXPOSITION IN 1911. 











While 


Costanzi 


rushing all the details of the lyric season at the 
Theater, which the committee says will open dur- 
ing the first week in March with “Macbeth” (for which 
gorgeous and characteristic and costumes have 
by the most celebrated scenic painters and cos- 


scenery 


been made 


sarii, all idea of such a novelty for the season was given 
up 


RRR 


Che concerts at the Augusteo did not have an inter- 


to be con- 


ruption as had at first been decided, but are 











ROUMANIAN PAVILION 


tumers) no time is being lost in the completion of the 
In the 


on this page), all the tine 


various exposition pavilions Tuscan and Roumanian 


pavilions (shown arts relating 
to those sections will be exhibited. One can, for instance, 
what treasures of art the Tuscan pavilion alone 
from Cimabue and Giotto 


In a short while the 


imagine 


will contain, all the way up to 


our modern times. grounds will be 
ready and 
\rtistic 
rhere 


opened to the public. Rome represents the 
commercial and industria! 
exposition most beautifully 


Valentine’s park on the banks of 


Exposition, Turin the 


also. the grounds are 
laid out in picturesque 


the imposing river Po. 
ReRe 


In Rome the exposition grounds are divided in two parts 


and to unite them a magnificent new bridge has been built, 


one arcade alone measuring 100 metres in length and twen- 


when Kubelik will end the series 
the Santa 


tinued until Felruary 23, 


The new organ will then be placed and 


Cecilia concerts will begin. 


RRR 


After Leon Rinskopf, young Molinari, a pupil of Santa 
Cecilia gave an orchestral concert. This young man is 
destined to make a fine conductor as he improves from 


even from concert to concert 
nRe*, 
Vienna (he has taken the 


year to year, 


Walter, of 


Weingartner), 


Bruno place of 


conducted last Sunday with immense suc 
cess and it seemed a pity that he was engaged for only one 
concert D. P 
Tina Lerner in London. 
Chis is what t Tina 


minor concerto with the 


he London Daily Telegraph says of 


Lerner’s playing of the Chopin I 














TUSCAN 


decorated. A 
but still an attraction 


ty-two in width. This bridge is beautifully 


novel feature, not of the exposition, 


in conjunction with it, is the novel zoological garden, in- 


stalled a few months since hy Hagenbeck 


Ree 
Hall, 


attractions. It is 


seating 2,000 persons, will 
situated 


grounds and surrounded by 


Festival present many 


almost in the center of the 
all the attractive and charac- 


teristic pavilions. 
\ en 


The committee was negotiating with Mascagni to give 


“Tsabeau” at Turin during the Exposition, but as every- 


hing has not yet been settled with the 


American impr? 


PAVILION 


London Symphony Orchestra under Hans Richter in 
Queen’s Hall on February 13 
Earlier in the concert, Dr. Richter had obtained supremely good 


performances of Smetana’s “Die Verkaufte Braut” overture (the 
playing of the rapid opening fugato by the strings was a marvel! 
of clearness and precision) ind the two movements from Bet 
lioz’s “Romeo and Juliet’ symphony, and had directed the orches 
tral accompaniment to Chopin’s piano concerto in F minor In 
that lovely work the solo part was played by Tina. Lerner, with 
conspicuous success, and not for the first time a young artist of 
exceptional promise has made her initial important appearance 
under the great conductor’s agis Miss Lerner has a touch of 
wonderful delicacy and charm; her cantabile tone in the slow 
movement was of exquisite quality, and she played the ornamental 
figures which abound throughout the work with a kind of indolent 
grace that added immensely to their fascination Indeed, we have 
seldom heard Chopin playing so finely imbued with the essential 


pirit of the composer 


MEZZO 


SARA SIMPSON: 


Management: SAW YER MUSICAL BUREAU 
Metrepelitans Opera House Bullding, 1425 Broadway, New York 


_STEPH ENS uss 


Recitals, Concerts, Oratorio 
= Studio: THE CLINTON, 253 West 424 Street 
Phone, 3195Bryant 


Ss. C. BENNETT 


VOCAL INSTRUCTION 
Metropolitan Opera House Building. Saite 32 


EMMA E. PATTEN 


NO 
For Terme, ~~ roe. Fall Particulare 
J. E. FRANCKE 
24 West Thirty-tiret Street 3 


sHUSSEY 


CONTRALTO 


Management: HAENSEL & © SOCTER, Cano Bags 400M, 
Perseee! Addreae: 122 West 114th Street $416 Bavelas 


SAMUEL A. BALDWIN 


CONCERT ORGANIST 
Address: College of the City of New York 
St. Nicholas Terrace and 139th Street 


SCHOOL OF SCANDINAVIAN 
AND FINNISH MUSIC 


SO East 34th Street 
INGA HOEGSBRO, Piano AAGE FREDERICKS, Violin 
HOLGER BIRKEROD, Voice PETER MOLLER, ’Cello 











New York 














REINALD WERRENRATH 
BARYTONE 


Management : THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 





Society of Authors, Composers and Pub- 
lishers of Music, Inc. 


Representing the 


“Société des i, Compositeurs et Editeurs de Musique,” 
10 Rue Chaptal, Paris, France. 


Head Offices, 1265 Broadway, New York, Rooms 406-407-408. 
"Phone, Madison Square 6293. 


OVIDE ROBILLARD, Managing Director. 


SIG®4 


MARIA Di, MARSAN 


Pure Italian Bel Canto. Also Stage Deportment. 
Pupils prepared for Italian opera réles; for Debut. 
Signora De Marsan is of the Paris os Comique; the 
Scala, Milan; the Teatro Real, Madrid. 
Address in time for application of lesson. References re- 

quired. 
Via Ariosto 34 ad - 





MILAN, ITALY 











R. E. JOHNSTON 


OFFICE: St. James Building, New York 
Announces the Following Attractions 
for the Remainder of this Season 


MARY GARDEN, HOWARD BROCKWAY, 


and her Concert Company Composer-Pianist, 
April, May and June, 191 Recitals “The Latest 
ord on Opera,” Illus 


W | : 
Alexander HEINEMANN, trated at the Piano 
he Great German Lieder 
ator Myron W. WHITNEY, Jr. 


Ballad and Oratorio Singer 
Basso 


RITA FORNIA, 
FRANKLIN LAWSON, 
Tenor 


Lecture 


Prima Donna Soprano 
the Metropolitan and Bos 
ton Opera Houses 


Caroline MIHR HARDY, 


Sopran 


CHRIS. ANDERSON, 


Baritone 


MARIE HERITES, 


Dramatic 


LILLA ORMOND, 


Mezzo Soprano Bohemian Violinist 
EVA MYLOTT, KARL SCHNEIDER, 
the Australian Contralto Baritone 
ARTURO TIBALDI, IRENE REYNOLDS, 
Young English Violinist Soprano 


Season 1911-12 
ALBERT SPALDING, BERTA MORENA, 


Violinist Dramatic 


Alexander HEINEMANN, 


the Great German Lieder Singe 


Other Artists to be announced later 
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p eason in Moscow. It ts 
é ( f its subject the struggle 
e Persians in the sixteenth cen 
tte nnexed the territory of the Cau 
bloodthirsty theme. as the heroes and 
e of fiery temperament, and the 
~~ é eed f their native country always 
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ng her native country during 
1 sp in the harem of Soleiman 
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: Isp in him. In the meantime 
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trengt r the coming struggle, and 
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The handsome young 
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Che Oriental style of the subject suits 
composer, Ippolitow Ivanow, 
raw sha distinction between the 
Georgian, having studied the na 
t lhe Christian hymns of the Geor 
/ | into the opera and the songs with 
i ‘ kind The Persian melodies 
te t und strikingly chaotic 
rt trills haracteristi¢ of 
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ne r vs weary of the 


yy 





airs in this opera, even though the tragic episodes are not 
expressed with quite all of the energy which the subject 
requires. 
RRe 

was given for the very first time under the 
conductorship of the composer himself, who won a great 
He was applauded and received every mark of 
favor from the artists and the audience. Zimin’s Private 


“Treachery” 
success 


Opera, by giving on its stage the new work, “Treachery,” 
once more has proved how great are its artistic resources. 
First class artists belong to the staff, the choruses are well 
trained, there is a good orchestra, under the conductorship 
of Plottnikow, Palytzine, and Max Cooper, and the deco- 
rations and costumes are always of the best kind and in 
correct style 
nrmre 

Everyone admired the very skillful acting and beautiful 
singing of Petrova Swanzeva, who was the Tsarina Ta- 
mara Soleiman was 


exceedingly well represented by 


Speranski, and many of the other artists deserve praise. 
Droosiakina, Ostrogradskaia, the tenor 
all did remarkable 
Mr. Zimin himself never wearies in his efforts and 


Mesdames Lutge, 
Damaew, and the baritone Botsharow 
work 
is always arranging premieres. ‘The stage manager, Peter 
Olenin, is a most energetic man, and what is even more, 
possesses great experience in operatic affairs and is most 
artistic in his tastes. No wonder that the Private Opera in 
Moscow is well attended and so popular with its patrons 
eRe 


Fritz Kreisler was the soloist at Kussewitzky’s latest 





SECOND ACT OF “TREACHERY.” 


rl gnetted picture is that of the composer, Ippolitow-Ivanow 


ymphony concert and played Beethoven's concerto and a 
brilliant composition by T. Conus, our Moscow composer. 
Ile gave also recitals with very interesting programs of 
his own compositions and of classical works set for the 
violin by himself. He fascinated his listeners with his 
splendid performances and won marked success 

mneRR 

\t Alexander Scriabine’s recital he performed only his 

wn compositions and drew a large audience. Some of 


the works heard were new 


neRR 
Gottfried Galston, returning from a tour through Rus- 
sia, gave another recital in Moscow He was received 


with endless applause, as he is liked particularly by Rus 

ns. Many of the listeners remembered the way he had 
honored the great Leo Tolstoi on the day when his mortal 
On that 
occasion Galston played Chopin’s “Funeral” march, where- 


remains were laid to rest in his peaceful tomb. 


upon arose the incident with the police, who wished to 
arrest the performer as well as the audience for their 
But the audience was so numerous 
that the affair ended by the police simply making a report. 


RRR 


\t concerts where chamber music was given we heard 


show of sympathy 


the well known artists Ysaye, Pugno, Casals, Auer and 
\nnette Essipow, who performed a series of sonatas for 
the piano and violin. The Russian Trio from Berlin 
(Vera Maurina-Press and the brothers Press) gave a re- 
cital at the Conservatoire. Michael Press, who won the 
first prize at the competition last spring in Moscow, played 
as soloist at the symphony concert of the Imperial Rus 
sian Musical Society and at the Sunday matinee of Vas 
silenko’s concert and had great success 
neuer 
With the advancing season the symphonic concerts be- 


gin to be more and more interesting. Beethoven’s ninth 


was performed at Kussewitzky’s concert under the con- 
ductorship of Wendel from Bremen, a very talented and 
experienced leader. He replaced Oskar Fried, who was 
forced by the police to leave Russia on the day of his 
last rehearsal of the ninth symphony at St. Petersburg. 
The performance of it in Moscow succeeded well, Wendei 
conducting without notes and with the greatest confidence. 
The quartet was sung admirably by the artists, Mesdames 
Neshdanowa and Sbrovieva and Messrs. Altshevski and 
Kastorski. 


composer, performed 


Nicholas Medtner, our Moscow pianist and 
Beethoven’s concerto exceedingly 
well. 
mre 

At the fifth Kussewitzky concert Arthur Rubinstein was 
the soloist. He is a born artist with rare technic, true 
musical expression and rousing temperament. At the sixth 
concert we had Arthur Bodanski (from Mannheim) as 
conductor, who was invited to replace Oskar Fried. He 
showed himself to be a remarkable baton artist, giving a 
most impressive interpretation of Bruckner’s seventh sym- 
Lou- 
ise Debogis was the soloist and charmed every one with 
her “Liedervortrag” and her clear and fascinating soprano 


phony, which he sounded in all its force and beauty. 


voice. 
Ree 
One symphonic concert of the Imperial Russian Musical 
Society was conducted by Glazounow, who performed his 
seventh symphony and the “Suite of the Middle Ages.” 
Vera Scriabine played Liapounow’s concerto with a fine 
finished manner. 
sounded 


touch and in thoroughly The lyrical 


episodes especially 
well, as her playing is essen- 
tially poetical in style. 
eRe 
rhe Sunday — matinees 
under Sergius Vassilenko are 
always well attended, partly 
on account of the low prices 
of admittance. School boys 
and girls are attracted there 
by music which they seldom 
have opportunity of hearing 
elsewhere. Advancing gradu- 
ally in his historical program 
Vassilenko has arrived at 
Wagner and French com 
posers. The Moscow pianist, 
Mark Meitshik, was heard in 
a concerto by Saint-Saens, 
and showed his great virtu- 
osity combined with strong 


Vassilenko 1s 


succeeding in his aim, that of 


temperament 
musical culture 
reach of the young 
He feels 
rewarded amply by the great 


bringing 
within 
people of our town. 


success of his concerts. 
i 
Emil Cooper, the highly 
gifted Moscow conductor, put 
the second act of Wagner's 
‘“Parsifal” on his program and made a marked impression 
with his reading. 


nee 


Che Philharmonic Society had Felix Weingartner for 
one concert, and for another Willem Mengelberg. Their 
performances were indeed splendid. Rachmaninow con- 
ducted the latest concert of the same society. 

RRre*, 

V. Boolytshew, founder of the Orchestra for Oratorios, 
gave, in memory of the rooth anniversary of Schumann’s 
birth, that composer's “Paradise and Peri’~much to the 
delight of his audience. 

nnre 

\da Martel, from Paris, appeared in recitals of French 

songs and showed herself to be an artist of great merit. 


eRe 
Olenine d’Alheim established last year “La Maison du 
Lied” in Moscow, in order to encourage a taste for all 
She has again been 
charming us with her wonderful lieder delivery. 
eRe 
Other artists who succeeded here recently were W. Back- 
haus, Emil Frey, Slivinski, Esther Tshernetzka, (Moscow 
pianist), Burmester, and 


kinds of song, old as well as new. 


pianist), Boscow (Roumanian 
Michael Erdenko, who won the second prize at the violin 
competiton last spring in Moscow 

ELLEN VON TIDEBOHL. 





Whitehill Sings with Thomas Orchestra. 
Clarence Whitehill, the baritone, sang with the Theodore 
Thomas Orchestra in Chicago last week. His next New 
York appearance will be in Mendelssohn Hall, Thursdav 
afternoon, March 23. On the evening of March 28, Mr 
Whitehill sings the title role in the performance of “Elijah” 
with the New York Oratorio Society in Carnegie Hall. 
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LILLIAN 
SHeRWwooo NE WKHIRK 
VOICE CULTURE. ITALIAN METHOD. 
Special attention to tone production. 
1425 Broadway. N. Y., Metropolitan Opera House aids. 
Mail addresa. Norwalk. Conn 


FRANGES HEWITT 


PRIMA DONNA WHITNEY OPERA CO., LONDON 
Seasons 1911 to 1914 (3 Years) 


Mrs. CARL srr ongl FY 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Kaiser WVilhelmstr., 


Perry AVERILL = 


BARITONE - Teacher 


220 W. S9TH STREET,N. Y., TELEPHONE 1097 COLUMBUS 


Y ARTHUR NIKISCH) 


Voice Building and Coaching for Lieder and Opera. 


BERLIN: Satardays «nd Mondays 
Address; THOMASIUS STR. 28, LEIPSIC 


Rew Work College of Music 


128-130 EAST S8th STREET 
(Formerly ALEX. LAMBERT) 
Directors: CARL HEIN, AUGUST FRAEMCKE 


Private instruction in Piano, Singing, Violin, "Cello and al! 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., ete. 


Students received daily Catalog sent on application 


ZOFIA N AIMSK MARYA 


PIANIST VIOLINIST 


SONATA RECITALS AND SOLOISTS 
CONCERT DIRECTION, M.H.HANSON, NEW YORK 


stem O LARK 


PRIMA DONNA CONTRALTO 
Pormerly Metropolitan Opera Concert Direction: M. H. HANSON 


Basso Cantante 
VOCAL STUDIO: 
150 West 59th Street 
New York 
M. H. HANSON, Manager 
437 Fifth Avenue 


GRACIA 


RICARDO | 


AMERICAN 
SOPRANO 
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who will follow her triumphs in 
Eurepe by a Tour of her ewn 
Country 
CONCERT DIRECTION: M. H. HANSON 
437 Fifth Avenue, New York 





Baritone 
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Metropolitan Opera Co., . New York 
Available tor Spring and Fall Tour, 1911 
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MANAGEMENT : 


LOUDON CHARLTON 


868 Carnegie Hall, New York 
STEINWAY PIANO 




















The Civic Forum, 23 ¥ est 44th Street 
NEW YORK 
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BORCHARD 


Fi i N Ss AB WwW Oratorio, Concerts, Recitals 
LENA DORIA DEVINE Lampe Mata 
Lamperti Method 
Sole Teacher of the Amertean Prima Donna, Blanche Dufficid 
STUDIO: Metropolitan Opere House Buliding,. 1423 Broadway NEW YORK 
bl SOPRANO VOCAL INSTRUCTION 
Late Instructor of the Conried Metropolitan School of Opera 
STUDIO: 210 West 107th Street Phone, 3117 River 
C R EATO RE AND HIS BAND 
March 20th to April Ist, Canton’s Big Food Show and Exposition, Canton, Ohie 
RIL 8th to 17th, ASBURY PARK CASIN 
For Dates Apply JOHN JOVINE, Representative, Knickerbocker Theatre Building, 
Returns in October, 1911 
for American Tour, 191 1- 
1912. 
For terms, etc. address 
Kimball Piano Used Mr. EDGAR SMITH, Kimball Hall, Chicago 
CANTAN’ =! Recitais one. " ~ came a speciality 
For Bookings Saeed 638 West 143d Street, New York C "Phone, 3313 Audubon 
CECI LE BEHRENS 
- Concert Directicn: 
M. H. HANSON 
THE ’CELLIST 
In America 1910-1911 
R Gent beens 
M. H. HANSON 
437 Pitth Ave. ,New York 
LECTURE RECITALIST 
Touring America, 1911-12 
ne ION-BAKER 
English Baritone 
Speciality: ORATORIO and RECITALS 
IN AMERICA SEASON 1910-11 
For Particulars Address: CONCERT DIRECTION M. H. HANSON, New York 
Season 1910-11 
CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue ~ New York 
CHICKERING PIANO 
ENGLAND'S GREATEST VIOLINIST 
Concert Direction: M. H. Hanson 
PIANIST 
SEASON 1910-11 
Concert Direction M. H. HANSON 
437 Fifth Avenue, New York 
KNABE PIANO 
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Bucmretpcasse 6/3: Vienna VIII, \ 
February 2 ) j 

e seventh Philharmonic concert under 
Kaun’s C minor symphony. It had 


int mpetiticn with Beethoven’s “Coriolanus 


I rt’s E flat major symphony on the same 

erthel is recognized by the critics 

thorough musician. The humor of 

particularly The applause after th« 

vas so long as to embarrass the or 

vas finally repeated as an encore, 

il at Philharmonic concerts, and th« 

tt s repeatedly called on by Weingartne: 

dge the applause 

neme 

t recital of the season took place 

owded to the doors, all the 

lays ago, and as usual the master swept 

g with him on a great wave of enthu 

t e a Viotti concerto; after this Pablo Cas- 

Brahi louble concerto One seldom 

ity to hear this so artistically and intellec- 

ved by these tw irtists The Mendelssohn 

nished the program but not the concert, for two 

ver The accompaniments were provided by 

rchestra under Oscar Nedbal 

nerRre*e 

lenk-Le ner (Quartet Ellen Schlenk-Lechnet 

inrich Graeser, second; Fritz Nowatschek, 

P Gru r, cello, with Vera Schapira, 

I Stiegler rn, assisting, gave a concert 

program of which included the Brahms ( 

“Waldhorn” trio The novelty 

performance of a string quartet by Frau 

n Muller This quartet has the usual 

rictly modern in treatment wit! 

first and third (adagio) move 

ichest in thought, but as a whole 

tiful he composer and quartet wer: 
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recalled four times by the critical audience, which means 
much for the first hearing of a modern composition in this 


oy: nue 
Another new quartet, heard for the first time in Vienna, 
was that of the Hungarian composer, Zoltan Kodaly, 
played at the concert of the Hungarian String Quartet, an 
organization of earnest young musicians made up as fol- 
lows: Emerich Waldbauer, Johann Temesvary, first and 
second violins, Aubon Molnar, viola, ahd Eugen Kerpely, 
cello. Kodaly’s quartet had the dash, fire, and weird 
melodies characteristic of Hungarian music, and was well 
interpreted. Schubert’s C minor and Beethoven’s E minor 
quartets completed the program. The players possess much 
temperament and the ensemble playing is excellent. 
| 
Negotiations between the management of the Budapest 
Opera and Ernst von Dohnanyi in regard to the director- 
ship of the opera are off, because Dohnanyi insisted upon 
f absence in winter to enable him 


1 two months’ leave 
to make a concert tour, and this the management would 
not concede. 
nRre 
Be it recorded as a matter of history that the two latesi 
operettas turned out by the Vienna factories are “Majestat 











ALBERT NIEMANN, 


Celebrated retired Wagner singer 





Mimi” and “Das Zirkuskind.” The book of the first is by 
Felix Dérmann and Roda Roda with music by Bruno Gran- 
ichstaedten, the book of the second by Bodanzky and 


rhelen, music by Edmund Tysler. It will be seen that 


TOWNSEND Hi. FELLOWS’ CHURCH CHOIR 


there are quite a number of new hands in the latest shift 
on duty at the works. 
RRs 
Conductor Hans Grosskopf of the Volksoper severs his 
connection with that house at the end of this season to 
accept a similar position at the Budapest Volksoper. 
nner 
Minnie Kuhner Helmessen of Teplitz, Bohemia, a former 
pupil of Heinrich Janoch, recently gave a piano recital in 
Ehrbaar Hall which was well received. 
eRe 
lhe quarrel is settled through compromise between Felix 
von Weingartner and Graf Hiilsen-Haseler, Intendant of 
the Berlin Royal Opera, which arose out of differences of 
opinion in regard to Weingartner’s failure to conduct cer- 
tain Berlin concerts in the spring of 1908, the result of 
which were numerous charges and counter-charges which 
have been before the courts ever since. Each gentleman 
issued a signed statement saying that he had acted in good 
faith, and that he had no intention of insulting the other 
but Weingartner paid the costs. It seems as if this con- 
clusion might have been arrived at three years ago without 
recourse to the courts, and with the saving of large ex- 
pense to the conductor 
Re 
Leopold Godowsky’s second Vienna concert of the season 
is down for March 11. He will play exclusively Chopin's 
works. 
Rene 
Opera Notes: the premier of Strauss’ “Rosenkavalier” is 
definitely set for April 7. Caruso will appear on three 
evenings at the Vienna opera next fall, receiving 15,000 
crowns (about $3,000) per evening. Last year he was con- 
tent with 12,000 crowns. Weingartner will appear for the 
last time as director of the Opera on next Saturday even- 
ing, directing Berlioz’s “Benvenuto Cellini.” It is probable 
that his many friends will make a demonstration 


L. D. M. 





Mrs. Sherwood-Newkirk Sings at Columbia. 
Lillian Sherwood Newkirk, the soprano, and Walter 
Henry Hall, organist and choirmaster, were heard at a 
recital in St. Paul’s Chapel of Columbia University, New 
York City, on February 28 Mrs. Newkirk sang the 
“Prayer” from “Tannhauser” and a group of art songs, 


ind she sang superbly. Her voice is a big, rich, dramatic 
soprano. If she were not one of the busiest of vocal 
teachers, no doubt she would be heard oftener at concerts 
in New York. It seems, however, she works hardest for 
her pupils. Several of those studying with her have se- 
cured excellent positions in choirs for the coming year 
Mrs. Newkirk’s New York studio is in the Metropolitan 
Opera House Building, 1425 Broadway. 


“The Girondists,” an opera by Le Borne, had its pre- 


Most Reliable in America for Church 
Positions 


miére at Cologne recently. 
Suite 2-3 Carnegie Hall 
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Marc Lagen, 
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Management: 
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THE SAWYER MUSICAL BUREAU 


ANTONIA SAWYER, Manager 


HIGH CLASS ARTISTS 


Metropolitan Opera House Building, 


Cable Address ‘‘Antonina’’ 


~ 1425 Broadway, New York 
Phone Bryant 5685 











, Mezzo Soprano 
FLORENCE Vi ] If (} Rf) ices So 
PERSONAL ADDRESS: warn SEL sous 


79 Halsey Street, Newark, N. J. 


Phone, 1192 Newark 





No. 1 East 42d Street 
NEW YORK 





EKLIBANSKY 23272% 


acher, Stern Conserva- 
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KATHLEEN PARLOW IN TWO CONCERTS. 








At the Carnegie Hall concert of the Young People’s 
Symphony Society last Saturday afternoon, March 12, 
Kathleen Parlow was the soloist, and intended to play the 
Glazounow violin concerto, but the conductor, Walter 
Damrosch, decided that the work might prove to be too 
much for his immature patrons, and therefore the Men- 
delssohn concerto was substituted instead. 

Miss Parlow encompassed a delightful performance of 
the most popular of all violin classics, and gave rare pleas- 
ure, not only with the work itself, but also with her dig- 
nified conception, her warm and many tinted tone and 
her unfailing technic, which always places itself faithfully 
in the service of the music she plays, and never puts forth 
any factitious plea of its own. The first movement had 
fine breadth in the Parlow reading, the endante was in- 
stinct with refined feeling, and yet not too sentimentally 
exposed, and the finale scintillated mirthfully and _ bril- 
liantly at a tempo which had all the necessary speed with- 
out degenerating the vivacious passages into mere displays 
of finger agility—an artistic, or rather, inartistic crime— 
perpetrated all too frequently by many virtuosi who 
should know better. 

A Wieniawski polonaise, delivered with tremendous 
dash and technical daring, added materia'ly to Miss Par- 
low's triumphant achievement, and for both numbers she 
received applause that took on the proportions of an un- 
disguised ovation. 

The orchestra was heard in a conventional list of num- 
bers including Dvorak’s “Carneval” overture, the pizzicato 
movement from Tschaikowsky’s F minor symphony, the 
same composer’s “1812,” etc., but whether the conductor 
was unable to arouse his hearers or the soloist of the occa 
sion had monopolized all the interest of the audience, the 
fact remained that Miss Parlow’s reception completely 
dwarfed the scanty outward tokens of 
bestowed by the listeners on the director and his selections. 
Incidentally, the Damrosch accompaniment to the Men- 
delssohn concerto lacked imaginativeness and rhythmical 


appreciation 


firmness. 

Picture to yourselves ye musicians, great and small, a 
young girl of nineteen playing the Brahms violin concerto 
at the New Theater in New York, assisted by the New 
York Symphony Orchestra, and winning golden opinions 
by the feat. This is what Kathleen Parlow did Sunday 
afternoon of this week amid surroundings which were 
worthy of royalty. The New Theater is one of the 
handsomest buildings in the New World; indeed, one 
might travel through the Old World and not find a the- 
ater with a more luxuriously appointed interior. Miss 
Parlow has played concertos by Beethoven, Mendelssohn 
'schaikowsky and Wieniawski at her previous appearances 
in New York with orchestras, and after each concert the 
unanimous opinions of critics and public resulted in pro 
claiming her one of the marvels of this marvelous age 
Now comes this greatly gifted young girl, with a per- 
formance of the Brahms concerto (which she, with 
charming modesty, declares her favorite concerto) that 
defies the most exacting musician to find a flaw, either 
technically or in the more important sphere of interpreta- 
tion. Every once in a while nature produces something 
for which no mortal can give a satisfactory explanation. 
Miss Parlow, the young girl born in Canada about nine- 
teen years ago, trained in Europe by the best masters, in 
cluding Auer of St. Petersburg, is one of these mys- 
teries. , 

Most music lovers have no love for the Brahms con- 
certo; there are many musicians who do not admire the 
work, but after hearing Miss Parlow play it, some listen- 
ers were willing to reverse their former opinions. Under 
her magical fingers the composition seemed a masterpiece 
inded, one that the gods would choose without hesitation. 
Kathleen Parlow is one of those artists that soon exhausts 
the critical stock of adjectives. Last Sunday’s perform- 
ance, however, can be mentioned only by the use of 
She played the Auer cadenza, and the bra- 
vura passages were performed with a purity and brilliancy 
that simply brought the house to the point of raving. But 
above all else the spirit of Brahms was in the performance 


superlatives. 


Blindfold a stranger and sit him down to hear Kathleen 
Parlow play the Brahms concerto as she played it last 
Sunday, and he would be sure to credit the performance 
to a great and mature artist. There was nothing femi- 
nine or youthful in her presentation of this scholarly work, 
and that is why this young woman must be regarded as a 
marvel. She has everything; a brain, supple fingers, flex- 
ible wrists, musical feeling, intelligence that is of the mas- 
culine order and a man’s way of doing everything as 
thoroughly as it can be done. Her tone is big and soulful 
nd she plays everything with the utmost purity of in- 
tonations. To enter into analysis on Miss Parlow’s play- 
ing of the three movements would simply bring the writer 


back to the field of cut and dried critical expressions and 
such expressions should be avoided when Kathleen Par- 
low is the subject. She is a great artist and in judging 
her one almost forgets to think of sex. The most beau- 
tiful thing about the young girl’s art is that she seems 
unconscious of her gifts. Pray to heaven that this lack 
of self consciousness will ever be one of her charms. 

The audience recalled Miss Parlow many times and the 
members of the orchestra were quite as enthusiastic as the 
knowing ones scattered throughout the auditorium 





Schumann-Heink Heard by Record Audiences. 
Ernestine Schumann-Heink has been singing to record 
audiences in Toronto and Detroit. The press comments 


thus: 


The largest audience of the Toronto Symphony Orchestra’s sea 
son, possibly the largest in the career of the organization, gathered 
in Massey Hall last night to hear the concert given, with Ernestine 
Schumann-Heink as the assisting artist. Even the seats at the 
back of the stage were taken, and the cheering multitude could not 
get enough of the distinguished artist, whom they love not only 
for her singing, but for her jolly, smiling self. The rich magnifi 
cence of her voice in itself would alone give satisfaction, but sl 
also has complete command of the art of appealing to the emotions 
so that she is able to reach and please many persons who frankly 
admit that they know nothing of the music which she chooses to 
sing. 


Perhaps it is because the great public loves Madame Schuman: 
Heink that she selects her program so as to please them. Some se! 
constituted guardians of the higher walks of vocal art might dismiss 
most of the songs chosen by her last night as trivial and sugary 
but they would have to be hypercritical indeed if she did not con 
pel their admiration by the sincerity and honesty of the feeling dis 
played in the interpretations. Nothing but praise can be given for 
the singing of the entire program, and the great contralto bids fair 
to hold for a long time to come her place among the artistically 
elect.—Toronto Mail and Empire, February 7, 1911. 


Last night at Massey Hall was witnessed the greatest success on 
record in the history of the Toronto Symphony Orchestra Not 
only was the auditorium fully occupied, but in addition about two 
hundred of the seats on the platform usually allotted to our choruses 
It will be, of course, admitted that the exceptional attendance was 
due to the fact that Madame Schumann-Heink, the universally ad 
mired contralto, was the vocalist of the evening Her popularit, 
with our concert goers is unbounded, and the reception she was 
given has not been surpassed for spontaneous, demonstrative en 
thusiasm by that won by any solo singer this season. Madame Schu 
mann-Heink was in splendid voice, which glowed with rich cx 
and was altogether beautiful in its sustained quality of tone.- 
ronto Globe, February 17, 1911. 


Toronto music lovers were accorded a big treat last evening i 
the appearance of Ernestine Schumann-Heink, the famous operatic 
and lieder singer, with the Toronto Symphony Orchestra in Masse 
Hall. 

As a contralto soloist Madame Schumann-Heink is everything 
that could be desired, and her wonderful command of song was fully 
displayed in her opening number, the wonderful recitative and aria 
from Gounod’s “Sapho”—the diva’s rendition of this wonderful 
aria was a great revelation 

This was the first appearance of Madame Schumann-Heink with 
an orchestral accompaniment in Toronto, and the exquisite blend 
ing of the voice of the singer with the orchestra, under the dire« 
tion of Mr. Welsman, constituted a triumph in itself.—Toronto 


World, February 17, 1911. 


Madame Schumann-Heink sang in the Light Guard Armory 1 
evening to an assemblage that extended almost to the sidewalks 
It was the largest audience which has greeted the artist in thi 
city, possibly it was larger than any audience that has gathered for 
a purely musical event in a dozen years. 

The enthusiasm was progressive. It increased steadily with eac! 
passing number, and the conclusion was quite characteristic of 
Schumann-Heink ovation. The people simply sat in their place 
until the singer returned to the stage and repeated her final nun 
ber. 

It makes very little difference to the admirers of Madame Sch: 
mann-Heink what she sings, because whatever she touches turns 
to spun gold. Yet a program like the one last evening leaves 
little finer memory than the ordinary one. Its beauty and its abur 
dance of sentiment compelled the constant remembrance that th 
artist was singing at least a temporary farewell, and that next year 
the ocean will roll between her and the people who listened.—D 
troit Free Press 


Madame Schumann-Heink drew a crowd that filled the Light 
Guard Armory last night, standing room being in demand. 

Detroit has a way of regarding the German-American singer 
its own. So, evidently, have other cities, and apparently she er 
courages this attitude in each place she visits. With every appear 
ance in Detroit the ovation to her grows; and with every visit 
though it is noticed that her hair is becoming silvery, it cannot 
be told that her wonderful voice is deficient in power or sweetness 

The audience sat tense while she sang with all her wonderfu 
expressive power, now pitifully, now entreatingly, now in despa 
At its close there was a sharp, quick volley of applause that showed 
how closely her hearers had been brought to outward emotion. The 
singer half shook her head as if to refuse an encore, but a rey 
tion of the song was far from any one’s desire.—Detroit News. 





“Ich habe gelebt und geliebt!”” sang Madame Schumann-Heink 
in the last of the eight little songs of the Robert Schumann song 





cycle of “Woman's Love and Life white pened her 


fore the overflowing audience at the Light Guard Armory Friday 


night. “I have lived and loved” impresses the audience always as 
the life story of Schumann-Heink, and the public can never in het 
case separate the famous contralto from the famous wife and 


mother. 
So the woman on the stage, with her kindly, maternal counts 


nance, the brown hair beginning to be spread with gray, was wel 





fitted to sing this song cycle to 3,000 people who had heard of her 
in that double fame as singer and home lover 

But the program last night was one not of technical triumph in 
vocalization so much as personal impress and dramatic force At 





the close of the Schumann cycle the first burst of applause seemed 











like a crashing interruption of g¢ thoughts. Womanhood had 
told its story, simply, appealingly, with the varied thrills of exp« 
tence, 

And, after all, the final impression had little to do with techni 
cal singing. The songs were like the happy outpourings of a wo 
man rather than the set pieces of a cantatrice. Color, in the in 
tense shades, may be lacking, but there are depths of light and 
hadow which make up the lack And there is always that friend 
iness and kindliness typical of her The audience listened to ‘ 
singing and saw a sweet woman of happy y« ars, and they went 
away still turning to look at a stout figure in a gown of gold br 
cade, en train, with under dress of all over lace ind lace upo 
the decolletage—they had watched her as well as urd her, watches 
the pink rose she wore, the long white gloves and the bracelet on 
the left arm. They stood up when t ild not find seats, and 
jammed the hous and they will do so agair Who wants t 
a criticism? No one.—Detroit Journa 

Of all the big audiences that have greeted Madame Schumar 














Heink in Detroit, in the past, nor qualed the gathering in t 
Light Guard Armory, Friday evening, in point of imb: 

Every seat was occupied, and the “standees” stood on one a 
other’s toes, so closely were they packed in \ great ovation was 
given the singer The me he gracious, good natured, smilin 
face appeared, the applause began, and it was several minutes b 
fore it subsided sufficiently for the program to lence Madan 
Schumann-Heink is the greatest favorite amor he musical stars 
who come to Detroit, and tl cordiality with which she is 
ceived makes her glowing, laughter lit face ruddier and jollier th 
ever 

Despite the tax on h voice of a long concert season, that -e 
narkable organ seemed as fresh and lovely as though constant, hard 
demands upon it wer unknowt! Madame Schumann-Heink is 
more than a great singer—she is a great artist Coupled with her 
big voice is an interpretative sense, an intellect and a depth of fee! 
ing that aspiring vocalists cannot study and imitate too closely 

Following the cycle came a group of English songs that pleased 
more than anything else on the program Each was given wit! 
all the feeling, sincerity, understanding of the text and consummate 
vocalization with which Madame Heink endows all her work Ma 


dame Heink could make the simplest and most inane ditty a get 
of art if she chose Detroit Times 





American Academy Graduation Exercises. 


Franklin Sargent, president of the American Academy 
of Dramatic Arts and Empire Theater Dramatic School, 
had reason to feel gratified with the size of both graduat- 
ing class( thirty-four) and audience at the annual exer 
cises at the Empire Theater, March 9. Upon the entran 
of himself and the graduates, the audience stood, and at 
once Henry Miller was introduced as guest of honor. He 
named some excellent things to avoid in their careers 
Saying among other things that “an actor must have liter 
ary perception, artistic appreciation, musical sentitiveness, 
fencing agility, and the thick skin of a rhinoceros, and 
if he would ‘to 
to any man, manager or playwright.’” 

William C 


faculty, likened the schcol of voung actors to mixed tad 


limself be true, he could not then be false 


DeMille, playwright and member of the 


poles He stated that the mortality of young tadpoles 
was enormous, but believing they would emerge from the 
tadpole state into that of the full fledged frog, he “hoped 
they would all croak.” Much good sense lay in his talk, 
hidden beneath wit and homely allusion. Dr. J, J. Walsh 
was felicitous in his remarks, having nimble thoughts arid 
tongue, and Laura Sedgwick Collins, president of the 
Alumni Association of the Academy, delivered a graceful 
speech. President Sargent’s mention of Daniel Frohman, 
Charles Frohman, David Belasco, and others showed that 
these good friends of the American Academy were appre- 
ciated, for rousing applause followed each name. Then 
the diplomas were presented, and the thirty-four young 
graduates from Berlin, Germany, to California, each made 
his threefold bow, to the president, the faculty, and the 
audience, some of them with interesting mien, others with 
bashful visage, others with such aplomb that the audience 
knew they already felt themselves full fledged frogs 





La Forge Composition Scores in Vienna. 


Frank La Forge, the eminent accompanist and composer 
now in Europe, is meeting with much success in the field 
of composition. His arrangement of the waltz, “Geschich 
ten aus dem Wienenwald,” was sung with great success by 
Madame Sembrich in Vienna on February 24, accompanied 
by orchestra, and so great was the enthusiasm that it not 
only had to be repeated, but Mrs. Strauss, widow of 
Johann Strauss, congratulated Mr. La Forge upon his su¢ 
cess. Mr. La Forge has had the most complimentary 
notices concerning his concert work. He expects to sail 
for America in about two weeks 


Isadore de Lara’s “Solea” was produced at Rouen with 


success, 
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As a significant sign of the times, there is the re- 
cent London popular concert at which the entire 
program was devoted to works by Richard Strauss. 

ee 
prophet predicts the end of the 
How lucky for the Wagner heirs, 
copyright monopoly expires in 


A CALAMITY 
world for 1913. 
“Parsifal” 
that year! 


whose 


———— 


Our Washington authorities have just sent 20,- 
ooo American troops to line the Mexican border. 
They will come back as experts in the use of the 
castanet and able to whistle “La Paloma” in any 
desired key 

Tar critic who was taunted for not being able 
to do the thing he criticised, and replied, “I cannot 
lay an egg, and yet I am able to tell a bad from a 
good one,” was not altogether right, because to be 
critic, in the sense that Schumann was a 
the defendant should follow the system of 
assistant who found the tired 
” at the rector’s dinner. 


a real 
critic, 
the 


young curate, 


ege “oood in parts 


? — 


the information has not been made 
Reginald de Koven’s 


\LTHOUGH 
quite public as yet, 
friends whisper that he intends to go abroad at the 
end of this winter, settle in Berlin for two or three 
years and there devote himself to composing in the 
serious larger orchestral and operatic forms. Regi- 
nald de Koven is one of America’s really gifted 
music makers and his intention cannot be praised 
too highly. He wrote the best American light op- 
era, “Robin Hood,” and there is no reason apparent 
why he should not compose also the best Ameri- 


some of 


can grand opera. 

Stanor Gartti-CasazzA pooh-poohs the daily 
newspaper assertions that Caruso will not sing here 
again this season, and explains that the length of 
the tenor’s absence from the Opera will be gov- 
erned solely by the orders of his doctor, who re- 
fuses to allow the Caruso voice to be jeopardized 
by any premature use after the severe cold from 
which its owner is just convalescing. The singer’s 
eagerness to help out his management last year, 
after a similar illness, led to laryngeal trouble, end- 
ing in an operation and causing Caruso to remain 
in enforced illness for many months and sustain se- 
vere financial losses. 

Tue New York Times, referring to the ter-cen- 
tenary of King James’ authorized translation of the 
Bible, regrets the “dense and alarming ignorance”’ 
of the present generation concerning the “classical 
characters and passages of the Scriptures.” “Few 
college men,” says the New York Times, “would 
understand any allusion whatever to Gideon’s bind. 
They are more familiar, we fear, with Sousa’s.” 
We infer from this that the Times considers Sousa’s 
band inferior to Gideon’s. As Gideon’s organiza- 
tion has been disbanded for at least 4,000 years we 
think it is not unreasonable that Sousa’s band is the 
more popular body of performers at present, and 
that the genial Philip I, King of Marcia, holds an 
unprecedentedly large place in the affections of the 
cognoscenti as well as of the multitude. 

HerRMANN KLetn contributes to the March issue 
of T. P.’s Magazine (London) an incisive article 
called “The Crisis in the Vocal World.” He points 
out in illuminative fashion the evils of oversupply 
and underpayment in the British vocal ranks, the 
deterioration of singing ‘standards in that nation, 
the dearth of great voice trainers and voice devel- 
opers for the army of students looking to concert 
and operatic careers, and the ruthless murder of 
the deserving English tongue by professionals to 
whom the art of diction seems to bea closed book. 
Mr. Klein knows whereof he for his own 
training under the great Garcia, his long service as 


writes, 


a critic and teacher, and his study of conditions in 
New York and London give him a practical and a 
literary grasp of the vocal subject which is pos- 
sessed by but few of the many pedagogues who be- 
lieve themselves to be experts on matters pertain- 
ing to singing. It is to be hoped that the Klein 
article will lead to measures of stricter regulation 
and better artistic adjustment than the English 
singing conditions exhibit at the present moment. 
Hermann Klein would be an ideal leader to head 
such a reform campaign. 
oe a 

THAT most important affair in German musical 
life, the annual festival of the Allgemeiner Deut- 
scher Musikverein, will be held this year at Hcidel- 
berg from October 22 to October 25, and, as pre- 
viously announced, will take the form of a celebra- 
tion of the 1ooth anniversary of Liszt’s birth. The 
program is as follows: Sunday, October 22 
(Liszt’s birthday), the oratorio “Christus”; Mon- 
day, October 23, the “Dante” and “Faust” sym- 
phonies; Tuesday, October 24, orchestral concert, 
with piano and organ program, “Mountain Sym- 


phony,” “Tasso,” two episodes from Lenau’s 
“Faust,” A major concerto, “Dance of Death,” 
variations over “Weinen, Klagen”; Wednesday, 


October 25, piano and song recital and closing con- 
cert of seldom heard compositions of the master. 
On Wednesday the annua] meeting is to take place, 
and in the evening after the concert there will be 
illumination of the famous old Heidelberg 
Castle. The orchestra will be made up from mem- 
bers of the Cify Orchestra of Heidelberg and the 
Orchestras in Carlsruhe, Mannheim, and 
Stuttgart. The chorus will consist of members of 
the Bach-Verein and Akademischer Gesangverein 
of Heidelberg, and an‘especially formed boy choir. 
Dr. Philipp Wolfrum has charge of the preparations 
for the festival and will conduct. Other leaders are 
to be Felix Mottl, Richard Strauss, and Siegmund 
von Hausegger. been engaged, 
among those of international renown being Fer- 
ruccio Busoni, Arthur Friedheim, Edouard Risler, 
Ludwig Hess, and Madame Cahier. 


an 


Royal 


Many soloists have 


THE situation in the big opera houses of Ger- 
many is interesting just at present. It looks as if 
there were to be many changes, and THe Musicar 
Courter ventures to make a few predictions, which 
may or may not come true. First, Berlin. Dr. 
Muck goes to Boston in 1912, and it is extremely 
probable that Leo Blech will go to Vienna to fill up 
the place left by Weingartner’s departure. Who is 
big enough to fill up the place left by Muck and 
Blech in Berlin? For instance, there is Gustav 
Mahler. He himself would be the first to pooh- 
pooh this idea at present—but wait and see. For 
second conductor in Berlin there are many possi- 
bilities. Among the names mentioned are Laugs 
from Hagen, in Westphalen, who is a good man 
and seems to have influential friends in the German 
capital; Lohse, of Cologne, first conductor there 
now and who probably soon will be made manag- 
ing director of the Cologne Opera, and thus kept 
from Berlin. Also the two excellent conductors al- 
ready in Berlin, Siegmund von Hausegger and Os- 
kar Fried, come into question. Then Vienna. It 
looks as if néither Bruno Walter nor Hugo Reich- 
enberger would remain long, now that Weingartner 
is through. Walter is said to be slated for Frank- 
furt, while no definite post is named for Reichen- 
berger. In Munich Fritz Cortolezis will shortly 
leave to go to Brunswick, and it is probable that 
Franz Fischer will retire from active work before 
many years. There seems to be an excellent open- 
ing for a young man as Mottl’s-assistant, and it is 
rumored that Brecher from Hamburg is likely to 
get the place. And it seems to be definitely settled 
that Weingartner will take up the directorship in 
Hamburg. All of which are really important 
changes on the musical map of Europe. 
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Several busy editors of Tue MusicaL Courier 
took the trouble to have their stenographers make 
a record of the questions they were asked over the 
‘phone one day last week, and this was the result: 

O.-—““When does your paper come out?” 

A.—“On Wednesday.” 

O.—“I’d like to send you a notice for this issue. 
Will it reach you in time if I mail it Tuesday even- 
ing ?” 

O—‘Is it really true that Madame Fremstad 
worked in a bakery in Minneapolis?” 


O.—“Do you consider Gatti-Casazza a better 
leader than Toscanini?” 
O.—‘T’ve been studying violin a year. Would 


you advise me to keep on or take up piano?” 










& 


Ss 


Seewald 
“Is that what I twice became a bankrupt for—for you to tel 
(From Tugend, Munich.) 


1 me 


w that you intend to be a musician 





O.—*Could you recommend a singing teacher 
who teaches the alto?” 

O.—“When was Debussy born?” 

O.--“Could you mention some good pieces for 
piano?” 

O.—“How do you spell Rimsky-Korsakoff—with 
a w or two f’s?” 

O.-—“Did Madame Patti ever sing in Decatur, 
Illinois 2?” 

O.—“I am a music student and I live at —— 

Nould you please send me your paper for 

nothing ?” 

O.—‘My daughter is studying vocal. 
would you like to hear her?” 

.—“How much does Gadski get per night?” 

O.—“Do the concert singers have to furnish their 


When 


own dresses ?” 

-(.—‘*How old was Boris Hambourg when he 
began to study the cello?” 

().—“Ts Melba really worthy a million dollars? I 
bet a friend that she isn’t. Who wins?” 

().—“Will you please tell me where I can get a 
photograph of Caruso as ‘La Boheme’?” 

()—“Thev tried to charge me $5 for a seat at 
the Opera. Is that the right price?” 

O.—“Would you please print a piece about me 
next week? I have just joined the Champion Col- 
ored Quartet.” 

©.—“How many vibrations has the middle C 
tring on a square piano?” 

()—~—“Dees Melot love Isolde, too?” 

\ —“No 


().—*"l am mailing three pictures to you. 


but King Marke marries Brangaene.” 
J Please 
lect one and print it on your front cover, and send 


me a dozen copies. My friends will all buy your 
paper.” 

A.—“We could not think of using only one of 
the pictures. We shall print the second one on the 
back cover, and the third in the middle of Tne 
Musicat Courier. In addition to the dozen copies 
you must also let us send you a bunch of orchids 
and a handsome gold-chased chatelaine bag, other 
wise we could not dream of accepting your pic 
tures.” 

O.—‘“Does Madame Wagner sing at the Bay 
reuth Festival?” 

O.—"Why is the snow shovelled away from the 
Fortieth street entrance of the Opera after a storm 
and left on the Thirty-ninth street side?” 

O.—"Do you consider “The Marriage of Figaro’ 
true to life?” 

O.—‘How long must one study to sing like Te- 
trazzini?” 

O.—“Does Alice Nielsen spell her name with an 
e or an 0?” 

O.—‘What is the true meaning of Pelleas and 
Melisande ?” 

O.—“Would 
symphony if he had lived longer ?’ 

().—‘‘We have a ladies’ musical club, consisting 
Would it be proper 


written another 


3eethoven have 


largely of unmarried women. 
for us to study the works of Reger?” 
O.—‘“Does Mary Garden go to church?” 
O.—“What does ‘Enrico’ mean?” 
O.-—“Who has more talent, Mischa Elman or 
Verdi?” 


eemre 


Arnold Somlyo is very proud—and rightly s 

of the brace of pianists he intends to bring to th’s 
country next season. They are Vladimir de Pach 
mann and Wilhelm 


petitor will be Harold Bauer, whose playing at a 


sachaus. Their nearest com- 
recent Court soirée, in Spain, charmed a diamond 
pin from the royal coffers of Hispano, 

RRR, 

Str—As a medical practitioner of many years 
standing (also sitting, but never lying), I can en- 
dorse all you say about the curative value of music. 
I have often found a course of piano lessons to 
produce long hair, as, no doubt, you too have dis- 
Incidentally, I should like to ask you, in 
vour capacity as infallible authority on the universe 


covered. 


in particular, and other things in general, if David 
plaved a jewsharp when he cured Saul of his mad- 
ness (presumably the rabies), or was it only a 
Jew’s harp? I need hardly point out to you that 
the difference hetween the two instruments is much 
than the 


ereater similarity between the names 


might imply. If you can tell me the instrument | 
feel that my experience will enable me to diagnose 
Yours truly, 

Me Ph ee ot F 


Ree 


Saul’s malady. 


Dieser Str 


Referring to your so called “deep paragraph” 
I 


that Beethoven's third piano concerto is one of his 
























































minor works, I want to say that we'd like to C 
minor works like that by the score. Haw! haw! 
FUNNY FELLOow. 
Punkinsville, Vt. 
nRne 

Cleofonte Campanini is a devotee of poker, and 
whenever his strenuous labors permit a wee bit of 
respite, he gathers about him six or seven musical 
colleagues who, like himself, are able instantly to 
tell a “bobtail” flush from an I sharp on the trom- 
bone. Not long ago one of the poker players was 
rehearsing an opera part under Campanini, and 
being rather uncertain about the length of a pause, 
counted aloud while the maestro’s stick marked the 
measures. 

“One, two, three, four, five, six, seven, eight, 


nine, ten” enumerated the singer. 














SOUSA AND ETHELBERT NEVIN 


The two composers are in the carriage, while a third, Adolph M 
Foerster, stands at the left. The picture was taken near Pitts 
burgh, and the Index of that city has consented courteously to 
the reproduction of this picture 





“Knave, queen, king, ace,” finished the imper 
turbable Campanini, quick as a flash. 
RRR 


Spiering was communicating with his 
at the Hotel 


Theodore 
favorite braised celery and buttermilk 
Knickerbocker café one day not long ago when the 
eager faced waiter said to him: “The Opera will 
soon be over, won't it?” 

“Um,” was Theodore’s cryptic reply, as he tapped 
his fingers on the tablecloth in 7-2 time. 

“T’m very fond of opera,” continued the servitor, 
“but of course I can’t afford to buy tickets.” 

“Ah!” 

“My wife would like to go, too.’ 

“Oh!” 

“We're 
that opera in which Mr 
music, If 


the ‘K6nigskinder,’ 
Hertz wrote most of the 


kind enough to give me 


very anxious to see 


you would he 
1 pass—— 
“Really,’ 


taking me for some one else. 


spoke up Spiering, “you must b mi 


I’m not connected 
with the Opera.” 

When he told the story later Spiering added: 
“And T wish you could have seen the waiter’s 


change of countenance and loss of respect after | 








had made the dreadful confession 
nRre 
A cynical young woman acquaintance of this de 






partment “What's in opera? You put on 


SAVS 
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fancy clothes, wait in a long line of automobiles 
1 reach the theater, arrive in time for the 
hear some singing, listen to some gossip 


before yot 
third act, 
from your friends in the boxes, see a lot of persons 

u don’t like and a lot more who are mere human- 
ity, crowd yourself into a sardined pack at the 


doors before your machine reaches you, go to 
upper, hear more music, more gossip, see more 


people you don’t care about, ride again in an auto- 
mobil 


ssaged, get to sleep.” 
| a nd 


Note: The opera peace in New York 


get home, get undressed, get your face 


\nniversary 
has lasted just one year. 
unre 
Here are some more subjects for Humperdinck 
compose further fairy operas upon: 
Richard Strauss refusing to accept royalties for 
Rosenkavalier.”’ 
Oscar Hammerstein retiring from grand opera. 
[he Boston Symphony Orchestra playing badly. 
Mahler congratulating Theodore Spier- 
ng upon his success as conductor of the Philhar- 
monic 
An American opera without an Indian. 
The leader of hotel or 
1 a request tor “‘ rirl of the Golden West”’ 


any restaurant orchestra 


male 
Mascagni writing another successful opera. 
\ prima donna refusing her picture to a news- 

per interviewer, 

Wild public clamor for an encore of the Wan- 

cene in “Siegfried os 

\ sold out “Orfeo” performance. 

do not call 
Kurwenal 


Critical newspaper accounts which 


“elusive,” Scarpia “sinister,” 











“ROSENKAVALIER.” 
and threats.” (The 
i Clytemnestra in “Elektra” is vividly 
tragment.) 


REMINISCENCE IN 
“unrest, tinkling sounds, 


e of the bejewellec 


i through this thematic 





faithful,” Wotan “wavering,” Sparafucile “malev- 


nt, (1 Sieg fried “buoy- 
ant,” and which fail to say in an ‘‘Aida” review: 


li was difficult to understand why Radames should 


Cio San “pathetic,” 


preferred the slave to the Egyptian princess.” 
nee 
that the art of bel canto is lost; 


' ‘ 
do not avree 


believe that it has been stolen by some of our best 


«lern operas singers 


RRR 


In the course of one of the noonday Lenten 

ervices held in the Miles Theater, reports our Min- 

polis correspondent, a hymn was begun of which 

1e lions who are appearing in the week’s vaude- 


ville bill Lifting up their 
ces in loud lamentation the kings of the desert 


with the music of the choir boys, and 


apparently disapproved. 


ingled them 
t once ensued a heterogeneous potpourri of song, 

1s’ roars and keepers’ curses that did not exactly 
the the occasion. 


religious solemnity of 


r +) 1] 
Stern critics Will 


say, no doubt, that the lions are 
istified in objecting to the very inferior music of 
e of the numbers in the hymn book. 
RRR 
jokesters love to paragraph about the per- 
n who practises piano in the flat next door. Per- 
ly we never have objected to the practising in 
partment house and even listen to it with the 
atest interest. The fact is, that we do the prac- 
ng LronaArD LIEBLING. 


t 
ess 


Ix a New York Sun article on ancient grand op- 


the only new item of information 
effect that Gluck and Mozart 


1] 
nay, 
1s to the 


mposers 





THE NATIVE OPERA COMPOSER. 

When Horace wrote his famous line 2,000 years 
ago, “Poeta nacitur, non fit”’—The poet is born, 
not made’”—he did not intend it as a motto for the 
conceited asses who neglect serious studies because 
they think themselves born poets. Shakespeare in- 
tends us to despise the poet in Timon of Athens, 
who pretended that composing a poem was the easi- 
est thing in the world to him—“a thing slip’d idly 
from me.” Now, Shakespeare, by his incessant 
labor at the desk, by his revision of “Richard II,” 
his second version of “Hamlet” and of “Romeo and 
Juliet,” and in other ways, showed that he was not 
content with the first words that slip’d idly from 
him. Horace has left us a long poem on the 
“Art of Poetry,” which explains to us why this 
Latin poet's polished lines have survived the wear 
and turmoil of twenty centuries. Therefore, as the 
composer and the poet are akin it is but reasonable 
to assume that the same treatment will serve for 
both—the sauce for the goose will be suitable for 
the gander. 

We find that many a promising young composer 
stumbles over the line of Horace at the beginning 
of his career. He composes some trifling song or 
piano solo, which meets with the immediate ap- 
proval of his mother and the adulation of his un- 
critical friends. He straightway believes himself a 
poet born and takes very little trouble to make him- 
But Horace meant that it was only the 
germ of the poet that was born. If Horace had 
said, ““Man is born, not manufactured by machi- 
nery,” we should know that he meant that a helpless 
infant is born, which has to eat and exercise, strug- 
gle with adversity, and learn by study and experi- 


self one. 


ence before it can be a man. 

We offer these suggestions to some of the younger 
music students who may be suffering from an en- 
largement of the poet-born idea. 

Let us suppose that there is a baby somewhere in 
our extensive republic who has the requisite brain 
to become a composer of original genius. A few 
years hence he will write to THe MusicaL CourIER 
complaining that American have no 
chance—that the American public will not support 
Now, in our opinion, too many of 


composers 


native opera. 
the would be composers of American opera are, in 
the words of James Russell Lowell, “the most com- 
mon schooled and the least cultivated people in the 
They haye scampered through harmony, 
in orchestration, 


world.” 
sniffed at counterpoint, dabbled 
and are hurt when the nation is not thrilled at the 
outpourings of their too facile muse. 

Supposing we ask our young hopeful to go for 
four years to an elementary school in Germany, 
where the school hours are longer and _ holidays 
fewer than in our land of comfort. Then let him 
attend the high schools for eight years, and have 
over two years at the university to finish up with. 
This will do for a general education on which to lay 
the foundations of his special studies as a composer. 
During the period of his high schooling let him 
have piano and violin lessons, for which he must 
practise hard, renouncing frivolous sports. He must 
also have five unbroken years of close theoretical 
studies and exercises under a good master, who in- 
In the meantime, let him 
compose a few songs, piano solos, quartets, sympho- 
nies, and have them publicly performed, that he may 
watch the effect of his work in the concert room. 
He should then become assistant to some famous 
conductor and get to know orchestral scores in per- 
formance by an orchestra. A year of symphony 
conducting on his own account will also help him to 
learn the actual orchestra, in contradistinction to the 
textbook orchestra. 

We now advise a sojourn in Italy. The sunny 
skies and poetry, and the ancient glory of that land 
will appeal to his zsthetic sense and imagination. 
Four vears of grand opera conducting in an impor- 
tant German city will benefit him immensely. He 


sists on thoroughness. 


cannot write for the theater if he does not get plenty 
of theatrical experience. In the meantime, of course, 
let him compose sonatas, symphonic poems, sympho- 
nies and overtures. It will keep his pen in prac- 
tise. A trip to Greece and Egypt will now benefit 
him. Those ancient cradles of civilization will cast 
their magic spell over his mind and fill him with 
romance. By this time he will be able to secure the 
post of conductor to the Royal Opera of Berlin, 
with holidays for concert tours in Holland, France, 
Englatid, Spain, America. His name will now be 
familiar to the musical world, and the public in-a 
vague kind of way will begin to notice him. Then 
let him start on his career as a composer of native 
opera. And if he is really ‘‘poet-born” in the Hora- 
tian sense, he will get a hearing. 

Does this sound difficult ? 
sible ? 
Strauss, 


Does it seem impos- 
It is only a biographical sketch of Richard 


————_4-——_ 
A STRANGE MUSICAL OMISSION. 

During the last years of his life Joseph Joachim, 
with the collaboration of one Andreas Moser, pre- 
pared for the press a “Violin School” in several 
volumes. Volume III of this work contains “Six- 
teen Masterpieces of the Violin Literature,” with 
cadenzas by Joseph Joachim. 
the sixteen works in question: 
A minor; 2. 


The following are 
1. Bach concerto in 
3ach double concerto in D minor; 3. 
Handel sonata in A major; 4. Tartini’s “Devil’s 
Trill,” sonata in G minor; 5. Viotti’s concerto, No. 
22, in A minor; 6. Kreutzer’s concerto, No. 19, in 
D minor; 7. Rode’s concerto, No. 10, in B minor; 
8. Rode’s concerto, No. 11, in D major; 9. Mozart’s 
concerto, No. 4, in D major; 10. Mozart’s concerto, 
No. 5, in A major; 11. Beethoven’s concerto, op. 61, 
in D major; 12. Beethoven’s romance, op. 40, in G 
major ; 13. Beethoven’s romance, op. 50, in F major ; 
14. Spohr’s concerto, No. 8 (“Gesangszene”), in A 
minor ; 15. Mendelssohn’s concerto, op. 64, in E mi- 
nor, and Brahms’ concerto, op. 77, in D major. 

It appears that the name of Max Bruch does not 
figure in this list, and this is a most extraordinary cir- 
cumstance when one considers that Joseph Joachim 
and Max Bruch were lifelong friends, and that Dr. 
Bruch is not only the greatest living composer for 
violin, but that his G minor concerto is one of the 
greatest classics ever penned and deserves to rank 
with the and Mendelssohn concertos. 
sixteen masterpieces, so called, now have 
been published with the Joachim fingering and ca- 
(lenzas as single compositions by Simrock, the pub- 
lisher of the “Joachim School.” As Max Bruch’s 
first concerto in G minor was not published by Sim- 
rock, this may explain why that immortal work was 
not included in this scheme, for practical considera- 
tions may have been of influence. But all of the 
other violin compositions by Bruch, such as the sec- 
ond concerto with its wonderful adagio, the beauti- 
ful third concerto, which was a great favorite with 
Joachim, and the “Scottish” fantasy, so beloved of 
violinists the world over, are published by Simrock, 
and one of these could and should have been in- 
cluded in the list. No list of master works for vio- 
lin is complete when the name of Max Bruch is 
omitted, and in this case the omission is all the more 
to be condemned because of the lifelong friendship 
of Joachim for Bruch mentioned above. 

No reference has yet been made to this strange 
case in any newspaper in Germany, so THE Mvu- 
sicaL Courter takes up the cudgels for Max Bruch 
and in justice to the cause calls the attention of the 
musical world to this lamentable lack in the 
“Joachim Violin School.” Several quite inferior 
compositions are included among the sixteen, as, for 
instancey the Kreutzer concerto and the two con- 
certos, Nos. 10 and 11, by Rode; Rode’s greatest 
concerto is his seventh, as every violinist knows. 
Any one of the concertos by Max Bruch is of more 
value to the student than all these compositions put 
together. 


Beethoven 
These 
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A TRUE BRAHMS ESTIMATE. 


John Lane Company, of New York and London, 
has just published a volume called “Brahms,” by 
J. A. Fuller-Maitland. Whatever diversity of opin- 
ion there may be concerning the importance of Eng- 
land’s composers, there is no gainsaying the solid 
merit of much of England’s literature of music criti- 
cism. The English temperament, in fact, seems to 
be particularly adapted for 
That vivacity of the French, though lacking in the 


sanity of judgment. 


duller English compositions, does not drive the 
Anglo-Saxon pen into those Gallic flights of ex- 
travagant enthusiasm which vitiates so much of the 
French criticisms in praise of France and in con- 
demnation of foreign art. 

That warmth of sentiment and depth of romantic 
imagination which make German composers the first 
and foremost in the world are not of sufficient 
power in the English temperament to hang a col- 
ored cloud or a distorting mist before the English 
critical eye. The British critic is, above all things, 
sane. He is usually a college man who has not 
merely “picked up” his stock of musical terminology 
in a newspaper office and free seats in the concert 
He often is, as in the case of J. A. Fuller- 
Maitland, a musician of considerable skill as a per- 


room. 
former. And when the author of whom we are 
now speaking has already won his spurs as critic 
for many years on the staff of that most dignified 
of all Times, and has 
proved his claim on our attention by several well 


newspapers, the London 
known volumes on kindred musical subjects, we 
took up this new work on Brahms in full confidence 
of J. A. Fuller-Maitland’s ability to instruct and 
skill to interest his readers. 

Naturally, in a work of this nature, weight and 
importance, the biographical section is very slight. 
The account of his life from his birth until he was 
fourteen years of age occupies only nine lines of 
reading matter, but an account of the characteris- 
tics of the art of Brahms fills a chapter. The piano 
works get twenty-one pages of space, the songs 
thirty-two pages, and the orchestral works twenty- 
six. It must not be inferred from the number of 
pages devoted to songs that the orchestral works 
are considered of less importance. The songs are 
many, the orchestral works fewer. And these chap- 
ters are not filled with mere lists of names of works, 
enumeration of keys, and dates of performance. 
These data are, of course, supplied. 

But the value of this book, as it is of all books 
that have merit, is in the amount of original thought 
Had J. A. Fuller-Mait- 
land compiled a book of reference and a collection 
of anecdotes, we should think no more or less highly 
of him than we do of the man who stopped us in 
the streets of 
Brahms.” 


furnished by the author. 


Vienna and said, “There 
Now, J. A. Fuller-Maitland does not ex- 


claim, “There goes Brahms,” nor does he say, “Here 


goes 


is a list of Brahms’ works.” But he most carefully 
examines these works, points out the influences that 
helped to mould them, traces as best he can their 
origin, points out their beauties and defects—yes, 
defects, for it is a critic who is writing, and not a 
wild enthusiast. And, finally, J. . Fuller-Mait- 
land endeavors to estimate the intrinsic value of 
these works and to place them in their proper place 
among the works of other great masters. In other 
words, this is the kind of book that serves as the 
foundation of the reputation of many an author and 
composer, 

Voltaire very wittily said that Dante would be 
considered a great poet so long as the general pub- 
lic did not read his works, meaning, of course, that 
the fame of Dante rested on the dictum of the great 
critics. Now, Brahms’ merit is the same, whether 
it is acknowledged or not. But his good esteem in 
the minds of the public at large depends to an enor- 
mous extent on what capable and eminent judges 
Write concerning him. For how many are there 


And 


who hear the works of Brahms performed? 


among those few, how many are there who have 
heard those works well and adequately rendered? 
And, again, among those same few, how many are 
there who have the 
judgment necessary to pronounce a verdict on the 
value of those works? 

And we must reiterate the old warning that mere- 
ly liking or disliking a work is not a final test of 
merit or demerit. We think history teaches that it 
is rare when a deep and original genius is welcomed 


knowledge, experience and 


or immediately popular. Bach is not popular yet, 
and no one denies his greatness. 


related as something extraordinary that a perform- 


In fact, it was 


ance of a Bach fugue by Saint-Saéns was encore¢l 
by an audience of French workmen. Nor are Bee- 
thoven’s symphonies applauded like a comic song 
and dance in a musical play, though Beethoven 
probably came nearer public popularity than any of 
the great classical composers. Brahms, likewise, 
has had to wait, in fact, is waiting still, for his great 
During his lifetime he had a circle of warm 

There were numbers of excellent, even 


public. 
admirers. 
great, musicians who could find no music in the 
works of Brahms. Rubinstein, for instance, con- 
fessed he had “no faith in such natures.” Tschai- 
kowsky was entirely unmoved by the music of 
Brahms. Wagner saw the wonderful structure, but 
did not like the sound of this music. 

Today, however, every musician acknowledges 
the grandeur of the Hamburg giant. It was Bulow 
who first played a Brahms work in public, and who 
first made the now famous toast to the “three B’s”— 
Bach, Beethoven, Brahms. As one of the three B’s 
he is likely to remain. No one seems disposed to 
depose him. Not long ago the claims of Tschai- 
kowsky were advanced as being more potent than 
those of Brahms. But that claim has been dropped, 
as was also the right of Raff to rank above him. 
The growth of Brahms’ popularity has been slow. 

Compared with the mirage which the magician 
Liszt hung on the horizon when at the height of 
his powers as a pianist-composer, the unseen work 
of Brahms was like the patiently constructed coral 
island which took so long to establish itself in the 
ocean of time. But there it is, not mirage, but age 
defying coral. We not only heartily endorse all the 
conclusions arrived at, and the opinions expressed 
by J. A. Fuller-Maitland concerning the music of 
Brahms; we also find his remarks and reflections on 
other subjects apart from Brahms to be highly en- 
tertaining as well as instructive. 

Speaking of personal affliction our author says: 
“It is easy to show by its means that one man must 
have been an excellent painter because he could not 
get on with his wife, another a fine poet because he 
committed suicide, or that the operas of a third 
must be of excellent quality because the composer 
forged a banknote. Had Beethoven been the uncle 
of a respectable nephew instead of a hopeless ne’er 
do well, had Wagner prolonged his wedded life and 
not meddled with politics, had Schubert been rich 
instead of poor, had Handel kept his eyesight, we 
may be sure that certain writers of the present day 
would have been found to place them, on this ac- 
count, among the composers of whom Mendelssohn 
is the popular type, with his unfailing outward pros- 
perity and his frequent lapses from musical great- 
ness.” This serves as a prologue to the statement 
that outwardly the life of Brahms was uneventful. 
Lut, says our author: “A man’s creations are far 
surer evidence of his emotional range than any list 
of social upheavals, personal privations or scandal- 
ous actions; and while those whose being vibrates 
to every characteristic mood of a musician’s art need 
no outside testimony of his greatness, the less for- 
tunate persons to whom that art is a sealed book 
are not likely to be convinced of its importance by 
a categorical account of the sorrows the musician 
endured.” : 

The very strong common sense of the following 
sentence has also a slight touch of humor and irony: 





“We may admit that the indigestible character of 
modern Russian food has had much to do with the 


pessimism of modern Rusian music; but the bread 
of tears is seldom made by flour, and many a great 
man has eaten of it whose outward life seems to 
have passed in an unruffled calm, and whose biog 
rapher is at his wits’ end to find some stain on his 
reputation, some skeleton in the cupboard to be 
brought forth as evidence of his close intimacy with 
We might continue to 
quote and to underline every word in the book, in 
the spirit of the old lady who put a pencil mark un 
der every word in the New Testament to show her 


the ‘heavenly powers.’ ” 


estimation of the importance of the message, but 
We must call attention to a bit of 
criticism that rises to the plane of philosophy. It 


space forbids. 


is just such thought as this which makes J. A. Ful- 
ler-Maitland’s book weighty. 

Our author says that many of Brahms’ themes 
“strike every intelligent hearer as having the strong- 
est affinity with the music that grows as it were 
spontaneously in a nation. They suggest, the first 
time they are heard, the idea that such beautiful and 
obvious sequences of notes must have been existing 
in the world long before they were written down; 
there is about them, in fact, a kind of divine famil 
larity such as most people can remember feeling 
in regard to passages of Shakespeare, when they 
had the impression, ‘But that is what | was on the 
point of thinking for myself!’ All words that can 
be applied to this familiarity, whatever be the art 
referred to, must suggest some lack of originality ; 
there is really no such lack, for in poetry the eternal 
truth of the idea, in the plastic art the beauty of the 
form, and in music the essential fitness of the mu 
sical phrase, come so immediately into their own 
when they are read, seen or heard, that the feeling 
of novelty is never realized at all.” 

We are convinced that this work will at once take 
rank among the standard critical biographies of the 
world. J. A. Fuller-Maitland has no personal rec- 
ollections of Brahms, no stories of his tobacco, no 
anecdotes of his society manners, and other tittle 
tattle to help pad out his book. His work is from 
first to last a masterly exposition of the genius of 
Brahms as revealed in his music, a scholarly exege 
sis, and a fine literary accomplishment. 





TO THE LADIES. 


In these happy times, when the ladies ornament 
the daily papers with their eloquence, reiterating 
the morality of woman and the wickedness of man, 
we may derive consolation, if not profit, from the 
contemplation of an earlier and less enviable age. 

In the month of March, three hundred and eight 
years ago, one of the most famous women in his 
tory died. She left no message for the newspapers, 
no theories on the incalculable advantages of fe 
male suffrage, and expressed no belief in the creed 
so popular today, that women are the mental and 
moral superiors of men. In fact, she openly de 
clared herself to her army that she was a weak 
woman, but that she gloried in the possession of a 
man’s spirit, which she would gladly demonstrate 
if the invincible Armada subdued her fleet and put 
Sir Francis Drake to rout. 

We refer, of course, to Elizabeth, Queen of Eng 
land, one of the greatest monarchs that ever sat 
upon that ancient throne. Though lacking in thos 
resplendent qualities which the modern woman 
claims as particularly her own, Elizabeth, before 
beginning her reign of forty-four years, improved 
her mind as well as the crudeness of her epoch 
would permit. Abbott says: “She spoke French 
and Italian as fluently as she did English. She 
also wrote and spoke Latin with correctness and 
readiness. She progress in 
Greek, too. She could write the Greek characters 
very beautifully, and could express herself tolerably 
well in conversation in that language. 


made _ considerable 


Roger 
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Ascham, a very learned and celebrated man, took 


reat interest in advancing the princess in these 


Elizabeth's father, King Henry VIII, who seems 
to have been fully as bad as a modern man, was 
an excellent musician, as kings go. He played the 


recorder and the virginal, and has left us several 

igs and church services of his own composition. 
rom this melodious progenitor the daughter in- 
She was an accomplished 
performer on the lute and virginal, though we do 


herited a love of music. 
not believe that history has ever accused her of 
composing n Melvil, who was 
Mary Stuart’s Ambassador to England, tells us in 
his memoirs that Elizabeth played “excellently 
We are also informed that Elizabeth con- 
trived to have the Ambassador overhear her per- 
formance so that the report of it should be carried 
back This 
vanity was a weakness 


usic. Sir James 


we | 


to the ears of her rival in Edinburgh. 


little touch of feminine 
which the modern woman has, happily, outgrown. 


Francis Bacon, the philosopher and statesman, 


wrote: “Queen Elizabeth, both in her natural en 
dowments and her fortune, was admirable among 
women and memorable among princes. The only 


commender of this lady’s virtues is time, which for 
any ages as it hath run, hath not yet showed 
is one of the female sex equal to her in the admin- 


istration of a kingdom.” 

that Elizabeth is worthy of 

We men have 

learned to bear the torrent of condemnation that 
} 


Nas been pt 


the ladies to spare the character of Elizabeth, re- 


We feel, therefore, 


the notice of the ladies of our day. 


ured on our moral obliquity, but we beg 


membering that she lived in an unpolished and un- 


lettered age, when the uplifting influence of the 
modern novel was unknown, and the best authors 
which that century could produce were only Spen- 
ser, Bacon, Cervantes, Montaigne, and Shakespeare. 

rhat Elizabeth’s tastes were not above the level 
of her epoch is evident from her having requested 
Shakespeare to write a play showing Falstaff as a 


lover. What modern woman would care to be di- 
rectly responsible for that silly drama, “The Merry 
Wives of Windsor’’? 


Be gentle with Elizabeth, ladies; she made the 
most of her opportunities, such as they were. You 
yourselves can do no more. 

Speaking as men, we cannot help the wish that 
Queen Elizabeth had dowered an heir with her abili- 
ties. A child would not have tarnished the lustre 
of her imperial diadem. 

Sometimes it seems to us as if the royal crown 
of England on Elizabeth’s head was dull and heavy 
beside the halo of light that encircles the brow of 
Mary Arden, the mother of Shakespeare, or com- 
pared with the crown of glory of Marie Magdalena, 
who brought into the world the baby Beethoven. 
And how the tall, haughty, and imperious Elizabeth 
must stoop the knee to the lowly cripple whom 


t 


Johannes Brahms called mother! 


But course, these matters do not concern us. 
Here again the ladies must decide. 

Since March 26, 1603, when Elizabeth died, 
eighty two years before the birth of Bach, what 
changes have taken place in the world! What 


would this royal performer, who played so “excel- 
lently well,” make of the sonatas of Beethoven, the 
etudes of Chopin, the rhapsodies of Liszt, and the 
Even the sonatas of Cle- 
menti, who lies beneath the pavement of the clois- 
ters of Westminster Abbey, not far from the stately 
b of the queen within the minster, would amaze 


variations of Brahms? 


her with their later-day complexities and __far- 
fetched harmonies. 

Che organ which daily peals above and around 
ler grave is as far removed from the primitive re- 


of her times as the huge dreadnoughts of 
sors’ navy differ from the saucy wooden 
Drake attacked 


h Howard and the 
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EvIipENTLY Beau Broadway, of the New York 
Morning Telegraph, has his doubts regarding the 
sincerity of some of those persons connected with 
the ‘Opera in English” movement, for he adorns 
his scintillating column with the following tale, and 
points an undeniably forceful moral: 


Something tells me that Charles Henry Meltzer is ambi- 
tious to go into the libretto business. I quote the gentle- 
man: 

“No wonder we deride the English words which are 
foisted on us as the ‘only k’rect versions’ of great foreign 
librettos at the opera houses. 

“Many of the hacks who have been hired to write those 
words have had fifty or one hundred dollars flung to them 
for their labors. What man of brains—what man of taste, 
experience, skill—could be expected to turn out a master- 
piece for a hundred dollars?” 

John Milton “turned out” “Paradise Lost” for £5. I 
venture the assertion that John Milton had some of taste, 

me experience, and a decent amount of skill. 

lor money no man ever produced a masterpiece. 
money no man ever will produce a masterpiece. 

lhe only possible exception would be such a libretto as 
might be “turned out” by an animated paint brush for— 
et us say—98 cents over the $100 flat rate. 


For 


To our own way of thinking, there are few per- 
sons competent to put foreign grand opera librettos 
into literary English without lost of poetical or dra- 
In England we suggest Hewlett, 
Barrie, Symonds, or Yeats, and in America, Le 
Gallienne, Carman, Bliss, or Viereck. Beau Broad- 
way hits the nail on the head when he implies that 
real artists do their work first and think of the 
Music had exceptionally many 
such unimercenary creators, beginning with the 
early composers for the church and including Bach, 
Haydn, Mozart, Schubert, Beethoven, Weber, Schu- 
Berlioz, Liszt, Wolf, Bruckner, 
rahms, to name some of the most prominent ex- 
amples. 


matic quality. 


money afterward. 


mann, Chopin, 


A 
——@—_——_— 


WittramM Butter Yeats, the Irish poet, com- 
plains that we now are so “used to reading our 
poetry in books that we scarcely think of it in con- 
nection with speech or song.” 


“Ir is no uncommon thing to see people sound 


asleep in a London concert room,” comments the 
Telegraph of that city. Too much Elgar. 





—-+ 
PHILHARMONIC SUNDAY CONCERT. 


Theodore Spiering continues to wield the baton over the 
Philharmonic Society in place of Gustav Mahler, and on 
Sunday afternoon, March 12, conducted in commanding 
style the Beethoven “Egmont” overture, Schumann’s 
“Rhenish” symphony, the Grieg “Sigurd Jorsalfar” suite, 
the same composer’s “Before the Cloister Gate” (assisted 
by the MacDowell Chorus, Madame Kirkby-Lunn, and 


Marion Noble) and the first suite from  Bizet’s 
“L’Arlesienne,” with chorus. 
Spiering won universal praise for his elevated and 


scholarly reading of “Egmont,” and the sympathy, rhythmic 
flexibility, and romantic charm with which he invested his 
Schumann interpretation. Both numbers constitute rigid 
tests of a conductor’s real directorial and musical equip- 
ment and Mahler’s substitute stood the trial not only thor- 
oughly but decidedly brilliantly as well. He received espe- 
cially insistent applause and left no doubt in the minds 
of impartial observers that he has established himself firm- 
ly in the good graces of the Philharmonic’s public. 

In the Grieg and Bizet music also, the orchestra played 
with unusual spirit and enthusiasm, and roused the audi- 
ence to reverberating tokens of appreciation. 

“Before the Cloister Gate” is a short dramatic cantata, 
tense, melodious and striking in scoring. The soloists 
were Satisfactory and the chorus distinguished itself sig- 
nally for the fire, precision, and musical understanding 
with which it contributed its share of the performance. 

Under Kurt Schindler’s skillful guidance the MacDowell 
singers have accomplished remarkable reults in a sur- 
prisingly short time. Their refined tonal nuances and 
beautiful dynamic shadings in the lovely Bizet number 
won a deserved triumph. Miss Nobles, who sang her part 
at very short notice, is a member of the MacDowell 
Chorus and gave impressive «lemonstration of the kind of 
artistic material which makes up the organization. Ma- 


dame Lunn was heard in two “Samson and Delilah” solo 
arias, which she sang in her customary manner. 


MONTREAL MUSIC. 
Monrreat, Can., March 11, 1911- 
The program given by the Beethoven Trio at its fifth 
concert in the Windsor Hall on Tuesday evening last in- 
cluded Beethoven’s trio, op. 1, No. 1 in E flat, two songs 
by von Fielitz and one by Lohr and Tschaikowsky’s trio 
(“Elegiaco”) op. 50. Magill Tait (baritone) was the solo- 
ist. Tschaikowsky is often no match for Beethoven, but 
on this occasion the Russian composer came out ahead of 
the Bonn master, as the enthusiasm displayed by the audi- 
ence after the Tschaikowsky trio was far greater than after 
the Beethoven work. The performance, however, of both 
trios was even, being performed with tonal euphony, dyna- 
mic shading and excellent musicianship, the performers be- 
ing called several times before the audience. Mr. Tait is 
an amateur and sings like one, for he lacks proper tons 
production, style of interpretation and diction, The audi- 
ence was the largest the organization had this season so 
far. 
ere 
The sixth and last symphony concert of the season took 
place yesterday afternoon in the Princess Theater under 
the baton of J. J. Goulet. The program included the over- 
ture “Carnaval Romain” (Berlioz). The andante and the 
allegro vivace from Mendelssohn’s “Reformation” sym- 
phony, and songs, “Adieu” (Converse), “From the Land 
of the Sky-Blue Water” (Cadman), “The Arrow and the 
Song” (Colburn), and French songs by Hue, Gounod and 
Hahn. “Souvenir d’une nuit a Madrid” (Glinka), and 
ballet, “Sylvia” (Delibes). Lilla Ormond (mezzo soprano) 
again was the soloist. The orchestra gave a most adequate 
performance of the overture. The two movements from 
the symphony in point of rhythm and accentuation left 
nothing to be desired. The other two items were likewise 
splendidly performed. The audience demanded a repetition 
of the last part of Glinka’s composition, and got it. Mr. 
Goulet was fortunate this season in having two good men 
his left, Mr. Taranto, the concertmaster, and Mr. 
Brant. The fact that Miss Ormond was engaged for two 
concerts is something unusual, but she made such a pro- 
found impression at her first appearance that the manage- 
ment of the orchestra thought the best thing that could be 
done would be to engage her for the last concert as well, 
and again scored an unqualified success. She sang with 
rare beauty of tone quality, a most admirable legato and 
perfect diction. Being called out several times she had to 
give an encore each time she appeared, playing herself the 
accompaniment to one of the encores. The accompani- 
ments by Miss Green were perfection. The audience was 
as usual, large and enthusiastic. 
neRee 
Reinhold Von Warlich was to have given a concert ia 
the Windsor Hall on Thursday evening last, but con- 
tracted a severe cold on his way from New York. He 
thought he would have been able to get through with the 
concert, but a specialist advised him just before the con- 
cert not to sing, and Mr, Lamontagne had to refund the 
money to a good many who were already present in the 
hall. Z 
nue 
Emil Taranto, who has been very busy this season, is 
booked for a violin recital in Coaticook, one in .Three 
Rivers, as well as one in this c:ty. Harry B. Coun. 


on 





Russian Symphony Orchestra on Tour. 


The Russian Symphony Orchestra played in Wilkes- 
Barre, Pa. on March 7, and in Elmira, N. Y., on March 
8. Nina Dimitrieff (soprano) and Frank Ormsby (tenor) 
are with the orchestra as soloists. The first of the fol- 
lowing press notices is from the Elmira Advertiser and 
the second from a Wilkes-Barre paper. 


Wilkes-Barreans became acquainted last night for the first time 
with the Russian Symphony Orchestra as a concert organization, 
and let us hope the acquaintance will suggest something more inti- 
mate in the future. The program was entirely made up of the 
music of the neo-Russian school, and it had all the flavor of the 
legendary folk lore of the Scandinavian peninsula. Never has 
Wilkes-Barre heard in one evening so much of the rhythmic colorful 
harmonies of this modern school. The enthusiasm of the audience 
was spontaneous throughout and Mr. Altschuler was complaisant 
and generous in giving encores. Altogether the evening was de- 
lightful in its unique spel] and flavor. 


The heaviest number on the program was Tschaikowsky’s Sym- 
phony No. 6, “Pathetique,” in four movements. 

The capabilities of the splendid orchestra were well shown in 
this exacting Russian composition. 

Many people thought this the finest orchestra that has ever visited 
Elmira. Its great climates, wonderful crescendo and decrescendo, 
delicate passages that seemed to float away like a breath of wind 
are things to remember. 

Modest Altschuler, who conducted the orchestra with so much 
dignity and skill, was a noted gusician in Russia long before he 
came to this country. He is a brilliant and gifted conductor, his 
musicians work as one man with him; hence the signal success of 
the Russian Symphony Orchestra. 

The aria from Verdi’s “Aida” was beautifully sung by Madame 
Dimitrieff, whose high, clear, well-balanced voice was equal to every 
demand of the composer. She was recalled several times, but the 
enthusiastic audience could not win another song from her. 

Mr. Ormsby has many friends in Elmira, and it was indeed re- 
gretable that the pleasure of hearing his beautiful tenor voice at 
this time was denied them; but he was incapacitated by a severe 


cold. 
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GRAND OPERA IN NEW YORK. 


METROPOLITAN OPERA HOUSE. 


“Orfeo,’’ March 8. 
lor the fifth time this season “Orfeo” 
Metropolitan Opera ompany in Greater New York (one 
performance in Brooklyn). This chaste opera of Gluck is 
staged in New York in a style that calls for extravagant 
words of praise. The presentation gives some idea of 
what ensemble opera should be. The classic pictorial ef- 
fects are very beautiful; the singing of the chorus and 
playing of the orchestra under Toscanini are excellent, and 
the cast of four singers adequate in most respects. The 
cast, by the way, was the same as at the previous produc 
tions. The lovely voices of Marie Rappold, the Eurydice, 
and Alma Gluck, the Happy Shade, charmed as usual. 
Madame Homer appeared as the Greek hero, but once 
more her enunciation left much to be desired. When the 
contralto sang the familiar air, “Che faro senza Eurydice,” 
not a syllable but the name of her beautiful mate was 
enunciated so that it could be distinguished by those who 
knew every word of this number. What is the use of all 
this fuss about opera in the vernacular when singers show 
such indifference in enunciating the Italian text in one of 
the most hackneyed airs in operatic repertory? 


was sung by the 


“Madama Butterfly,’’ March 9 (Matinee). 

The second in the series of special Thursday matinees at 
the Metropolitan Opera House was devoted to a repetition 
of “Madama Butterfly.” It was the last performance of 
Puccini’s Japanese opera for this season. The cast in- 
cluded Miss Farrar as Cio-Cio-San, Jadlowker as Pinker- 
ton, Scotti as Sharpless, and Marie Mattfeld as Suzuki. 
Toscanini was the conductor. 


“Die WalKure,’ March 9 (Evening). 
Madame Gadski sang the role of Sieglinde in the. per- 
formance of “Die Walkure” last Thursday evening for the 
first time in several years. In this music drama this 
ptima donna usually appears as Brinnhilde. Sieglinde 
was one of the roles in which the youthful Gadski, some 
fourteen years ago, introduced herself to New Yorkers. 
She was charming then; now she is great, and with that 
said there is no use in piling up adjectives to say how she 
sang and acted a character that has long been in her reper- 
tory, Madame Gadski was in splendid voice and had her 
customary success with the audience. Madame Fremstad 
was the Briinnhilde. Carl Jérn appeared for the first time 
as Siegmund and he sang well. The remainder of .the 
cast was the same as at the previous performances this 


season. 


“La Gioconda,” March 10. 

Ponchielli’s opera, “La Gioconda,” sung at the Metro- 
politon on a subscription night without Caruso, was wit- 
nessed by a large house very friendly to the principal 
artists. Riccardo Martin appeared for the first time in 
New York as Enzo Grimaldo, the nobleman from Genoa, 
for whom the street singer sacrificed her life. This is 
one of Caruso’s best roles, and so it was something of a 
test for another tenor to assume the part. Mr. Martin 
did it with much credit to himself. He sang beautifully, 
and his impersonation generally had distinction, and evi- 
dently made a genuine impression on the public. The re- 
mainder of the cast was the same as at the previous per 
formances. Emmy Destinn was the Gioconda, Louise 
Homer the Laura, Andrea de Segurola the Alvise Ba- 
doero, Pasquale Amato the Barnaba, and Maria Claessens 
the blind mother. ° Toscanini conducted the performance, 
which in all details was brilliant and effective. 


*‘Otello,”” March Il (Matinee). 


“Otello” was repeated at the Saturday matinee. Amato, 
called on at the last moment, to sing the role of Iago in 
place of Scotti, proved himself vocally and in all other 
respects a singer and an actor quite superior to the bari- 
tone for whom he “substituted.” If we are to have such 

ibstitutions let the good work go on. Marie Rappold 
again was a lovely Desdemona, singing beautifully and 
showing an intelligent understanding of the character of 

Moor’s aristocratic bride, Slezak appeared in the title 
role. Toscanini conducted effectively, as usual. A large 





audience attended the performance. 


“Lohengrin,” March Il (Evening). 
\t this time of the season repetitions are the order, and 


as all of the first performances were more or less fully 


reviewed no extended comment on the presentation of 


“Lohengrin” on Saturday evening is needed. Jadlowker 


was the Lohengrin, Fremstad was the Elsa, Wickham the 
Ortrud, Soomer the Telramund, Witherspoon the King, 
nd Hinshaw the Herald. Hertz was the musical director 





‘Il Trovatore,”’ March 13. 
With singers like Martin, Amato and Gadski in a per- 
formance of “Il Trovatore,” Verdi’s old opera cannot fail 


to delight exacting audiences. The public assembled at the 
Metropolitan Opera House, Monday night of this week, 
applauded its favorites after singing the familiar arias 
Mr. Martin repeated his fine work as Manrico; Madame 
Gadski. sang beautifully as the Duchess Leonora, and Am 
ato’s impersonation of the Count di Luna was as ever im- 
pressive. Madame Homer was the gypsy mother. Po- 
desti conducted. After the opera, the Russian dancers 
made their reappearance in New York, and entertained the 
subscribers for an extra half hour. 





TETRAZZINI FROM A FINANCIAL POINT OF VIEW. 


The tremendous house which Tetrazzini drew at the 
Hippodrome last Sunday evening must be a matter of 
great satisfaction to her manager, W. H. Leahy, especially 
as he was the first impresario to bring her before the 
American public at the Tivoli Opera House in San Fran- 
cisco, when Tetrazzini was absolutely unknown in this 
country. 

Since that event Tetrazzini has conquered London and 
It will be inter- 
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esting to note the receipts of some of her concerts during 
the present season. At the same time it is a noteworthy 
fact that Mr. Leahy has achieved this remarkable result 
with only the most legitimate advertising and press work 
There has been an entire absence of sensational, claptrap 
notoriety. The usual manufactured stories and circus 
headlines have been omitted: ‘Tetrazzini has drawn these 
enormous receipts on her merits, backed by intelligent and 
honest business management. 

The receipts in Seattle for one concert were $7,860. In 
Los Angeles three concerts in one week totaled $22,865 
One concert in Denver realized $7,220.50; Kansas City, 
$5,265; Chicago, $6,250. In Toronto all records were 
broken by a total of $8,565 for one concert. 

Last Sunday evening’s concert in the enormous New 
York Hippodrome drew $7,574.50, the largest house at the 
prevailing prices of admission ever known in New York. 

In Oakland, Cal., $10,000 was taken in for two con- 
certs, even with a small theater. In San Francisco, where 
Tetrazzini gave five concerts during eight days, the re 
ceipts amounted to $40,000. Neither the management nor 
the great prima donna have resorted to any tricks. It has 
sometimes been stated that Tetrazzini is a trick singer. 
Nothing more absurd could be voiced. Hers is absolutely 
pure art. No living singer is more legitimate. The public 
clamor to hear this great and gracious songstress eloquent- 
ly attests to the greatness of her superb art. 





Nicola Thomas in Recital. 


Nicola Thomas (violinist), and advanced pupil of Dan- 
iel Visanska, gave a recital at the Central Park Studios, 
West Sixty-seventh street, Tuesday evening, March 7, as- 
sisted by Mary Lansing (contralto). Miss Thomas played : 
ballad (Chopin) with organ; andante and finale from con- 
certo (Mendelssohn), “Chanson Meditation” (Cottenet), 
caprice (Giraud), nocturne (Chopin-Wilhelmj), “Perpet- 


ual Mobile’ (German), mazurka (Zarzycki), “Swing 
Song” (Barnes). 

Miss Thomas also apeared with the Banks Glee Club 
in Carnegie Hall recently, and in Philadelphia on March 2. 





Hambourg Praised. 


The comments of the press or’ Boris Hambourg’s second 
recital in New York, March 11, follow: 


His program was one of much interest and contained not a little 
which was restful in its unaffected simplicity. 

One of the greatest charms of this old music is its congeniality 
with the nature of the instrument. 
tries to make the mellow tones lend themselves to performances bet- 
ter suited to the violin. The old composers wrote with more con- 
tinence and with more real beauty, and the cello responds to their 
The results are delightful to the hearer 

Mr. Hambourg also produced a new cello and piano sonata in G 
major, op. 24, by Henry Holden Huss, who played the piano part. 
Mr. Huss’ sonata proved to be melodious and graceful without any 
leanings toward profundity or that particular species of ugliness 


Too much modern cello music 


demands with enthusiasm. 


which is sometimes called intense modernity. When not too intense 
and not administered in ponderous doses this modernity sometimes 
cheers without inebriating, while melody and grace, deprived of its 
aid, may approach unimportance, 

He played the piano part well, and Mr. Hambourg did his share 
excellently —New York Sun 

——_ 

Boris Hambourg, the excellent violoncellist, who appeared here 
earlier in the season, gave a second recital yesterday afternoon in 
Mendelssohn Hall 
by pre-classical composers, several of whose names are unfamiliar 


His program was interestingly begun with pieces 


to musical amateurs Mr. Hambourg’s playing of these was marked 
by finish and careful. phrasing and fine taste. 

The most prominent place on Mr. Hambourg’s program was occu- 
pied by a sonata for cello and piano by Henry Holden Huss. Mr. Huss, 
who is well known in New York both as a composer and as a pianist, 
played the piano part with Mr. Hambourg. The music is the work 
of a sincere and accomplished artist, master of his material and of 
the idiom of the instruments for which he writes. The violoncello 
is made to speak rationally and musically, in a manner that is ex- 
pressive of its most characteristic qualities The composition was 
well played, and was presented in its best light. 

Mr. Hambourg was heard further in Tschaikowsky variations on 
a Rococo theme, op. 33, and smaller pieces by Boellmann, Sinding, 
Glazounow and Popper, and an arrangement of his own of a song 
by Cadman.—New York Times. 


Mr. Hambourg displayed a fine, virile, straightforward style in 
the handling of the old fashioned music with which he began, of 


which a large part was new, though we suspect a considerable 
amount of harmonic sophistication in some numbers, and this part 
of the concert was far and away the most interesting Afterward 


Mr. Hambourg invited attention to a sonata, in which he was as 





sisted by the composer, a local musician, Henry Holden Huss, which 
had been heard here befo It is a piece of well composed music, 
agreeable to the ear and worthy of commendation at least because 
of its freedom from that errati 


-New York Tribune 


which tries to parade as genius 


Some music does not, like wine, improve. with age Yet the 
spirit and brilliancy of the Lanzetti allegro were in a way modern 
and quite fascinating. The Huss sonata, in its musicianly and gen- 
erally skilful use for both instruments of thematic materials at once 
definite and melodious, was decidedly effective and interesting, if 
it did recall Grieg somewhat é 

As before, Hambourg played with much artistic feeling, finish of 


} 


yle, a most sympathetic tone and remarkably efficient technic, and 





was very warmly applauded. As a really enjoyable artist he cer 
tainly deserved it all—New York World. 


The public at large, therefore, has not yet discovered, as it will 

entually, no doubt, that Hambourg is in the very first rank of 
soloists now before the American public and that he has acquired a 
mastery of his instrument which few players of the cello can boast 

Hambourg has been called the Kreisler of the violoncello, and not 


ithout aptness. Like the famous violinist, his technic is not only 
odigious, but his style of playing polished and graceful. The 
freedom, nimbleness and precision of his left hand are extraordi- 


iry, and in the high positions, so extremely difficult on the cello, 
his fingers act as easily and accurately as if they were ‘racing over 
keyboard of a piano. . 
His bowing, too, is well nigh perfect Wrist and fingers are 
oft and supple But with all the lightness and limberness of his 
right arm and hand there is astonishing deftness and verve in his 


use of the bow. 


With the instinct of a refined artist, Hambourg is always content, 
eserved, aristocratic. lle never forces his tone But muscle and 
ervous energy are quick and ready for instant use, even when they 

least apparent And when they are brought into play the me- 


hanical action is so perfect that to the uninitiated listener the most 


xacting difficulties seem to be child’s play 


All these qualities and many more were displayed in a program 
hat ranged from seventeenth century music to modern salon pieces 
f pretty appeal 

\fter the simple nobility of the classical music the sonata for 
iano and cello, by Henry Holden Huss, in which the composer 


cted as assisting artist, was put to a somewhat exacting compari- 





son It is a musicianly composition, however, even if it lacks 
riginality of expression and emotiona The romanza was 
received with approval, and the final zro solo pleased the audi 
ence. 

In Tschaikowsky’s “Variations on a Rococo Theme” Hambourg 
showed his hand as a bravura yer. It was an amazing virtuoso 
achievement.—New York Press 

The program was arranged as to show not only Mr. Ham 


bourg’s skill with the instrument, but also his ability as an adapter, 
for several ancient compositions given were arranged for concert 
erformance from their original editions. 


lay’s recital was devoted entirely to sev 





The first part of yester 
enteenth and eighteenth century works, to some of which Mr. Ham 





bourg gave a little too much modernity in technic and interpreta 
tion, but all of which were admirably rendered 

Besides, there was a delightful sonata by Henry Holden Huss, ir 
which the piano part was artistically played by the mposer In 
the Tschaikowsky variations Mr. Nambourg displayed powers of in- 


vention and adeptness, and secured some effects that were happily 


removed from the conventional.—New York American. 
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GRAND OPERA IN PHILADELPHIA. 


METROPOLITAN OPERA HOUSE. 


“Le Jongleur de Notre Dame,” March 6. 


Garden in the title role in Massenet’s 
Notre was a distinct treat 
fortunate enough to be present at this 


ie work of Mary 


leur de Dame” 


pera “Le Jong 


were 


rm é The chorus was at all times good, particu 
r] n the second act in the rehearsal of the church 
Campa brought out the full value of the lyric 


ty of the score with its wealth of descriptive melody, 


exquisite phrase of which was given full value. At 
es the orchestra formed just the right background 

t the best work of the entire cast 

**La Tosca,”’ March 8. 

Puccini la Tosca” was given an intensely interesting 
* ind thoroughly dramatic interpretation, with Jeanne Koro 
lew in the title role. In the love duet of the first act, 
| is entrancing. It was in the big scene in the second 
t wever, that a climax of emotion was reached both 


imatically and vocally, lifting the audience to enthusi- 
Amadeo Bassi gave a splendid and efficient imper- 
ver Cavaradossi, and the aria in the last 


act was one of the most artistic things he has done here 
this season. 


“Tales of Hoffmann,” March 10. 

Dalmores, as the poet Hoffmann, again triumphed. With 
the exception of Jeanne Korolewicz, the cast was the same 
as at the previous performance, she replacing Marguerite 
Sylva in the role of Giulietta, the Venetian beauty. Koro- 
lewicz's stage appearance is all that could be desired. The 
Zeppilli again charmed as the Doll. 
Lillian Grenville gave, if possible, a more delightful im- 
personation than ever to the role of Antonia, and her voice 
the death was most beautiful and tender. The 
were numerous. ‘The orchestra, under the 
direction of Marcel Charlier, made rather poor work of 
the barcarolle 
“‘Natoma,’’ March ll (Matinee). 

had a repetition at the Saturday matinee. 
“Madama Butterfly,’’ March Il (Evening). 


Zeppilli impersonation of the 
title role in Puccini's opera, “Madama Butterfly,” with the 


opera was well sung 


mn scene 


curtain calls 


“Natoma” 


repeated her delightful 


support of Gioconia, Bassi and Sammarco as principals, un- 


der the M. Q. 


direction of Perosia. 





Philip Hale’s Tribute to Tetrazzini. 
rhe following Philip Hale in the Boston 
ld of Friday, March 10, again proves that in Boston 


tribute by 


ical criticism is discriminating and honest: 

















MADAME rETRAZZINI AS LIEDER SINGER. 
B x in Concert; Never More Brivviant. 
[ I Puitie Hat 
Petr ung t night in Symphony Hall for the first 
tl t There was a large audience 
I Pet s already known here as a mistress of 
ng, t Last night she revealed herself 
imat » ar xquisite lieder singer, while in col 
1 i he neve was mo brilliant 
I sele g th ogra were the mad scene 
Ha i k f 1 Rossini’s “Semiramide,” ‘Voi 
t “Le i Figa Grieg’s “Solveig’s Song” 
f DD Ge iB il In answer to enthu 
" i y to the program Thus after 
F. Ha he t familiar air from “Linda 
Chat ! after es s by Mozart and Grieg, Aida’s 
i i \ l 
| s f ¢ t m e and lower registers 
ir ag t of 1 e even quality throughout. 
f npathet that it would be a pleas 
y l \ t L though they were not associated 
t t rhe brilliance of the upper register 1s 
so that M has a magnificent 
t t ted to f ition, an aria of emo 
K x t suggests a1 od or makes an emo 
a sing 1 W erf things, with the 
t a distorted face, simply with gusto, as though 
4l expression of her joyous mood 
{ perfect 1 S; the vere high staccato notes 
A stal; t e w low and rapid trills Her variation 
| was a striking example of tasteful and 
" All this, no doubt, was expected. sut 
\ ietallic and heartless Carlotta Patti was 
ert, but her tones in florid passages re 
a bar er cracking ice 
Tetrazis bravura is unforced, nor, on the other hand, 
t 8 by the te “birdlike.” It is unique, in 
lon, expressive: Ophelia, for in 
‘ f " ert at the court of Elsinore 
1 concert ( 
I Mada Tetrazzini sang Cherubino’s 
by G Here her command of breath was as 
t wa I performance of the florid arias. Cheru 
wa ng with Mozartian and adorable simplicity, 
? t rmtl f the amorous page And what shall be said 
Gr I nting | its melancholy? As Grieg 
S y oly i 
f t x quartet is for a while Italian, so this 
song ¢ 1 vy the spirit of the north be 
far removed even from vil 
Peer Gynt as the seasons changed and the 
f perfect beauty and subdued pas 
Ml e Tet i splayed a breadth of 
thority that were a revelation to 
t sider her as only an animated 
A 
Anna Case Re-engaged for Metropolitan. 
g American soprano, Anna Case, has just 
1 three year contract with the management of the 
Metropolitan Opera Company, and will be heard next sea 
| re important roles than heretofore. Miss 
( ire ‘ the most unusual. Two years ago 
not even heard of. When she suddenly at the age 
to the public notice, she thoroughly dem 
‘ c talents and usefulness at the opera house 
t remarkable success in concert appear- 
Recently she w: loist with the Philadelphia 
Ss 
Wilmington, Del., and won such success that 
ed for another concert in the same city 
her appearance with the Apollo Club 


will also be heard in concert 





this spring at Allentown, Pa., Utica, Watertown, N. Y., 
and at several other points. The career of this young 
singer seems to indicate that it is possible for an Ameri- 
can girl to make a name right here at home, when backed 
superior talent guided by the proper hands. Her 
achievements must be very pleasing to her only teacher 
Madame Ohrstrom-Renard of New York City. 


by 





MUSIC. IN OREGON’S METROPOLIS. 
PorTLAND, Ore., March 4, 
\nother large audience witnessed the third popular Sun- 
Heilig Theater, Feb- 
ruary 26. These affairs, so ably given under the direction 
of W. H. The or- 
chestra opened: with the overture to the opera “Mignon” 


1gil. 
day afternoon concert, held in the 
Boyer, are attracting much attention. 


(Thomas), and the large mixed chorus was heard in works 
by Gounod, Verdi, De Koven, Wagner, Rossini and Haydn. 
ilfrida Weinstein, soprano; Grace Brown, contralto; B. 
Edward Rees, tenor; H. G. Whipp, bass, and R. E. Mil- 
lard, flute, were the soloists. W. T. Pangle, the popular 
manager of the theater, presided at the drums, much to 
the surprise of his many friends. He was formerly a 
professional musician and has worked his way up to the 
head of Portland’s leading opera house. 
RRR 

A very enjoyable and meritorious song recital was given 
by Flora Wilson, daughter of the Honorable Secretary of 
Agriculture, in the Women of Woodcraft Hall, March 1. 
She sang with inspiring and brilliant results, each number 
receiving an excellent interpretation. Her program con- 
tained, among other numbers, “Villanelle” (Chaminade), 
“Te Veux Vivre” (Gounod), “A Blue Gray Dove” (Louis 
Saar), and “The Captive Maid” (Cadman). Carrie R. 
Beaumont was at the piano. 

RRR 

May Dearborn-Schwab, soprano; J. Ross Fargo, tenor; 
M. L. Bowman, bass, and W. R. Boone, organist, were on 
the musical part of the program given by the Euterpean 


Society, February 28. Mrs. W. E. Thomas was in charge 
of the music. 
RRR 
The male chorus of Grace Methodist Church, under the 
direction of W. M. Wilder, gave its annual concert 


Wednesday evening, March 1. The soloists were: Zeta 
M. Hollister, soprano; Elizabeth H. Stowers, contralto; 
red S. Peirce, tenor, and R. N. Hockenberry, bass. The 
chorus numbers fifty-five men. 
eRe 
Lucien E. Becker, assisted by John Claire Monteith, 
baritone, gave his sixth free organ recital on Thursday 
afternoon, February 23. 
RnR 
An interesting program was given by the Normal Teach- 
ers’ Club at its last meeting, the following taking part in 
the exercises: Ada Newgent, Z. M. Parvin, Cora Blosser, 
Ella B. Jones, Elizabeth Johnson, Ethel Edick and Joseph- 
ine Sharp 
RRR 
The White Temple was the scene of a large gathering 
last Friday evening, to hear Clarence Eddy, the great or- 
gan virtuoso. His work, as usual, pleased the most crit- 
ical and showed that he is past master of his instrument 
The audience was carried into the realm of sweet har- 
monies and the applause greeting each number bore ample 
testimony to the esteem in which Mr, Eddy is held. 
nee 
Bonci, the famous tenor, will appear here under the 
management of Lois Steers-Wynn Coman on March 15. 


J.R.0. 


Frances Alda’s New York Song Recital. 

Frances Alda’s first New York song recital served to fill 
Mendelssohn Hall to the doors, the audience including 
many celebrities of the operatic world and the foremost 
metropolitan critics. Critical comments of Madame Alda’s 
singing were commendatory in the extreme, as the follow- 
ing brief excerpts will attest: 

Madame Alda’s voice, particularly in the high register, possesses 
decided qualities of resonance and freshness; she has artistic taste 


and sympathy and no little feeling for color and contrast.—New 
York World. 





Madame Alda was in excellent voice and sang with discretion; her 
medium was very good and her voice possesses ample power.—New 
York Tribune. 
and distinguished audience applauded Madame Alda at 
her song recital. She was in good voice, and her high, ringing 
notes were especially clear and delightful—New York Herald. 


\ large 


Madame Alda did not forget to include in her program some songs 
of Dupare, Debussy and Bemberg, composers all too rarely heard at 
She evoked from these the fragrant spirit which their 
And to have done that is to have 


vocal recitals. 
writers had inspired into them. 
done much.—New York Telegram. 


Madame Alda’s singing was governed by unusual interpretative 
skill. Without the slightest suggestion of affectation or of striv- 
ing for superficial effect; with the poise and repose of a true artist, 
Madame Alda expressed through legitimate musical means the emo- 
tional contents of the songs, laying natural stress on the tenderly 
affecting, the sweetly confiding, the delicate, graceful, feminine feel- 


ings set forth in music and text.—New York Press. 





People’s Symphony in Wagner Program. 
lhe People’s Symphony Society will close its season with 
a concert devoted to Wagner in Carnegie Hall, Sunday 
afternoon, March 26. The MacDowell Chorus; Gertrude 
Rennyson, soprano; Adelaide Lewis, contralto, and Wil- 
liam Doenges, violinist, will assist the orchestra in the fol- 
lowing program: 


Prelude, Walther’s Prize Song, “Die Meistersinger von Nurnberg.’ 
Arranged by Wilhemj. 
(Violin solo, with orchestra.) 
Messengers of Peace (Chorus), “Rienzi.” 
(Female voices.) 
Dich Theure Halle, “Tannhauser.” 
Siegfried’s Funeral March, “Gétterdimmerung.” 
Spinning Chorus, ‘Flying Dutchman.” 
Senta, Miss Rennyson; Mary, Miss Lewis. 
Overture, “Flying Dutchman.” 
Kaisermarsch. 
Orchestra. 





Kriens’ Compositions Played. 

A recital of works by Christiaan Kriens, the well known 
New York violinist and composer, given under the auspices 
of the International Society of Pianoforte Teachers and 
Players, was held at the Virgil School of Music, 25 East 
Twenty-second street, last Friday evening, March 10. 
Among other things on the program was an admirable 
sonata for violin and piano played by Mr. and Mrs. 
Kriens. It is the work of a thorough musician and its 
three movements were adequately presented and thoroughly 
enjoyed by the large audience which filled the recital hall. 
Mary Lansing sang three songs, “Du bist wie eine Blume,” 
“Le Livre de La Vie,” and “Meditation.” 

As usual, Miss Lansing’s fine contralto was heard to ex- 
cellent advantage in these beautiful songs and her recep- 
tion proved that both singer and songs were satisfactory 
in every way. Paulo Gruppe, the Dutch cellist, played 
from memory “Morceau Sinfonique,” which required 
eighteen minutes to render, with the composer at the piano. 
Mr. Kriens himself contributed a violin solo, “Evening in 
Holland,” and, of course, gave it an interpretation which 
was worthy in every respect of its contents. After the re- 
cital Mr. Kriens and 





the soloists were heartily con- 
gratulated. 
Oesterreicher a Fine Flutist. 
At the Tetrazzini concerts last week in Carnegie Hall, 


and in the. Hippodrome on Sunday evening, one of the 
interesting features was the flute playing of Walter Oes- 
terreicher, of San Francisco, who displayed a sympathetic 
tone and admirable technic in Chaminade’s concertino, and 
performed obligatos to the Tetrazzini numbers with fine 
musical insight and understanding. Mr. Oesterreicher is 
a flutist of wide experience, for he was a former member 
of the Philadelphia Orchestra, and also made an extended 
European trip with Sousa’s Band, 





Eames to MaKe Concert Tour. 


Frederic Shipman announces that he has just com- 
pleted arrangements by which he has the sole direction of 


the American-Canadian concert tour of Emma Eames, 
opening in January, 1912. Prior to the commence- 


ment of this comprehensive tour of the States and Can- 
ada, Madame Eames will fill fifteen dates on the Pacific 
Coast. Mr. Shipman has also the exclusive management 
of Lillian Nordica’s concert appearances for the next two 
years. 
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GRAND OPERA IN BOSTON 


BOSTON OPERA HOUSE. 
“Lakme,” March 6. 


The closing performance of “Lakme” for this season, 
was also the occasion of the last apearance of Mr. Bak- 
lanoff, who repeated his excellent portrayal of Nilakantha 
and bade his adieu to Boston audiences for the present. 
Madame Lipkowska as Lakme has never been heard here 
to better advantage, and with Mr. Clement in his con- 
summate and elegant impersonation of Gerald to aid, the 
performance reached a unity of vocal excellence and per- 
fection of ensemble that struck a high water mark of 
achievement in the work of this company. Mr. Caplet as 
always was a tower of strength with his capable and im- 
aginative reading of the score. 


‘*The Sacrifice,” March 8. 
hearing of 
clearer view the salient points of the score which become 
more prominent as the musical details are more carefully 
worked out by both the orchestra and the singers. Some- 
times a first impression either makes or mars a play or 
Mr. Converse’s opera unfortunately is ham- 
Nothing of any signal signifi- 
cance is said or done during that time and the audience 
looking for something of untoward interest is left won- 


\ repeated Converse’s opera brings into 


an opera. 
pered by its opening act. 


dering. The second act again, while of greater, more 
moving portent, is not of itself sufficient to obliterate the 
hence the feeling of dissatis- 
fied groping which remains with the hearers. Of 
there are other criticisms that might be made, and very just- 
ly, but from the writer’s point of view the lack of action in 
the first act is one of the grave errors that ought to be 
remedied in order that the work as a whole be better 
represented. The cast, which was identical with that of 
the first production, brought Miss Nielsen again into active 


unfortunate first impression 
course 


prominence as a singer of the first rank, an actress of 
easy grace and splendid histrionic attainments, and an 
artist who made the most of every situation assigned the 
character of Chonita. Mr. Constantino lent picturesque 
emphasis to the figure of Bernal the lover, and sang as 
always with artistic certainty and lovely vocal effect. Mr. 
Blanchart’s Burton was a painstaking if not wholly effec- 
tive creation, and Madame Claessens is to be praised for 
her fidelity in the careful composition of her role of the 
Indian servant, even though vocally she was entirely un- 
equal to the task. The minor parts were well taken and 
Mr. Goodrich again led his orchestral forces with due re- 
gard for the intricacies of the score. 
‘*Manon Lescaut,” March 10. 

\ repeated performance of Puccini’s opera with the 
same cast as before noted brought Mr. Constantino again 
to the fore as the romantic lover Des Grieux, a part that 
suits him temperamentally and vocally and made him, be- 
cause of that, the all predominating figure throughout the 
entire performance. 


‘“‘Carmen,” March Il (Matinee). 


Bre ere .....Edmond Clement 


Don José 
BOUND. sv ctiscccckcneutn’ our Jose Mardonces 


El Dancairo -++--Leo Devaux 


El Remendado ....Ernesto Giaccone 


Zuniga ieee ‘ Carl Gantvoort 


NN 27, 50's Bik ue wale MES Gh ine Choe AK ORe aE ae Picrre Letol 
Carmen ....Marguerite Sylva 
 yicuics hebk ton canee base kann tours eussebakene Bernice Fisher 
POND ici ceccvnasecaciedan RvasweowbernGe ne seea tren Ruby Savage 
Mercedes ..Anne Roberts 


\ cast new in its principal members drew a large audi- 
ence for the performance of this always popular work. 
Marguerite Sylva has been highly praised in this role in 
other cities, and it only remains to record the fact that she 
was equally well received at her first appearance here. 
Possessing a dramatic voice of pleasing timbre, excellently 
suited in Bizet’s music, Miss Sylva used her admirable 
powers of histrionic portrayal to such good effect that she 
united in herself all the taxing qualifications demanded in 
Mr. Clement as 
Don José added renewed luster to his artistic achieve- 
ments in this city by a performance filled with the subtle 
simplicity that rises to a thrillingly rounded climax with- 


the successful portrayal of the heroine. 


out the hair raising tenseness indulged in by artists of less 
Owing to the sudden indis- 
position of Miss Dereyne, Bernice Fisher assumed the part 
of Micaela at scant notice and acquitted herself in a thor- 
oughly satisfying manner. Mr. Mardones was well re- 
ceived as the Toreador and the remainder of the familiar 
cast lent distinction to the ensemble. 
er of curtain calls for the principals, especially after the 
third act, while Mr. Caplet shared equal honors with the 
artist 


vocal and dramatic resources. 


There were a num- 


“La Traviata,’ March 11 (Evening). 

Madame Lipkowska and Mr. Constantino were the prin- 
cipals in an admirable performance of this opera, which 
Was witnessed by a crowded house. Madame Lipkowska 
not only sings beautifully, but looks like a lovely. picture 





in all her poses, while Mr. Constantino is at his vocal best 
in Verdi’s music. The enthusiasm and the numerous cur- 
tain calls followed therefore as a matter of course. 
Gertrupe F. Cowen. 
nRer 
Boston Opera Notes. 

Preceding his departure for Europe March 8, the fgiends 
of George Baklanoff and Madame Lipkowska tendered him 
a farewell banquet at the Lenox Hotel, at which the press 
While all heartily wished 
him Godspeed in quest of new triumphs, they nevertheless 


of the city was well represented. 


drank fervently to the toast that “he return among us 
Mr. Baklanoff’s present itinerary will 
carry him to Kiev, Russia, where he makes his debut in 
the Russian opera, “Boris Godunoff,” March 20. 


again next season,” 


Follow- 
ing that engagement he appears as guest in a series of per- 
formances at the Moscow Imperial Opera House, then on 
to Paris, where he is the principal baritone in the Russian 
season of opera to be given at the Theatre Sara Bernhard. 
Beginning April"15 Mr. Baklanoff is booked for a series of 
baritone of the Vienna Opera 
House, while negotiations are now pending which may 
lead to his return here next season, but nothing definite 
has as yet been settled on that score. 
nre 


Fund concert of the 


performances as leading 


The Pension Soston Symphony 
Orchestra, with Florencio Constantino as soloist (through 
the courtesy of Director Russell) and the male chorus of 
assisting, drew a large audience to 
Symphony Hall on Sunday night. The program being of 
a lighter and more popular variety, gave full scope for the 


the Cecilia Society 


enjoyment of the regulation Sunday night hearers, and the 
singing of Boston’s favorite tenor added greatly to the 
artistic completion of the whole 


GertTRUDE F. Cowen 





HAMLIN WITH PHILHARMONIC. 

George Hamlin was the soloist of the Philharmonic 
Society concerts of Tuesday evening, March 7, and Friday 
afternoon, March 10, at Carnegie Hall, and scored one of 
the most notable successes of his career in three Strauss 
(with orchestral accompaniment) “Verfihrung,” 
“Freundliche Vision,” and “Heimliche Aufforderung.” The 
first named of the works was composed by Strauss for 
voice and orchestra, while the other two were supplied 
with orchestral dress by Frederick A. Stock, conductor of 
the Thomas Orchestra. His contributions showed an un- 
usually skillful hand at instrumentation and a keen regard 
not only for the exigencies of the voice, but also for the 
dramatic values of the text and the musical intentions >f 
Strauss. 


songs 


“Verfihring” is an intensely gripping piece of tone 
painting fully as realistic and moving as the same com- 
poser’s “Lied des Steinklopfers.” Mr. Hamlin put into the 
number all the eloquence at his command and what with 
the plenitude of his vocal powers and his wealth of 
declamatory resource, succeeded in making a profound im- 
pression and winning a striking tribute of appreciation 
from his hearers. In the pair of familiar Strauss Lieder, 
the Hamlin mastery of that composer’s lyric moods was 
in grateful evidence and he pleased the lovers of sustained 
and beautiful tone as much as he did the advocates of 
“text for text’s sake.” In all the George Hamlin per- 
formances there never is lacking the note of intelligence 
and true musical insight, and that is why his every public 
appearance is so fraught with interest and authority. 

Theodore Spiering conducted the entire program and did 
it in astonishingly effective fashion, considering the 
limited number of rehearsals he had been allowed in the 
absence of Gustav Mahler, announced as being still the 
victim of indisposition. 

Brilliant in color and tremendously temperamental was 
Spiering’s version of the Strauss “Death and Apotheosis,” 
and it possesses a note of vibrant human sympathy, which 
was missed from the slightly glacial Mahler conception of 
the same symphonic poem. 

Schilling’s introduction to the third act of his opera, 
“Der Pfeiffertag,” proved to be well made music, rather 
conventional in pattern, but not devoid of many agreeably 
melodious moments. Glazounow’s “Printemps,” a tone 
poem, made no striking departure from the general plan 
of orchestral pieces dealing with spring, inasmuch as it 
revealed hopeful atmosphere, ebullient spirit, and strong 
suggestions of woodland sounds and voices. “Printemps” 
is cheerful and stimulating music. 

Weber’s “Freischiitz” overture, and Schubert's unfinished 
symphony completed the program. 





Johnstons Give Reception for A. C. Blumenthal. 

R. E. Johnston, the musical manager, and Mrs. Johnston 
gave a delightful musicale Wednesday evening of last week 
at their home on the Riverside drive, in honor of their 
friend, A. C. Blumenthal, of San Francisco. Mr. Blu- 





menthal, who is staying at the Knickerbocker Hotel, is one 
of the generous patrons of music on the Pacific Coast 
Among the guests invited to meet him at the Johnston 
residence were: Rita Fornia, Lilla Ormond, Arturo Tibaldi, 
Alexander Heinemann, Mr. and Mrs. Howard Brockway, 
John Mandelbrod, Louis Blumenberg, Florence French (of 
Chicago), Mr. and Mrs. W. W. Johnston, Mr. and Mrs 
Louis Runkle, E. P. Warner (of Chicago), James Leahy 
and Lulu Breid. The musical program was devoted to 
Mozart, Beethoven, Wagner and some composers of lesser 
tame 


Helen Waldo in Illinois and Wisconsin. 


Helen Waldo has been meeting with unqualified success 
on her present remarkable tour, as the accompanying no- 
tices testify: 

It was an unusual audience that greeted the artist when she came 
out on the platform to begin her program. In the first place it 
was a big audience, every seat being occupied, and some seats 
crowded two deep. But it was an audience composed of music 
lovers of Decatur and children from all grades of the schools. It 
required talent of a very high order to amuse all who were present 
But Miss Waldo did it, and thereby she demonstrated that al! the 
good things that had been said of her were true. 

Helen Waldo is an interpreter of children’s music. She has 
spent years studying her subject and yesterday she sang songs in 
English, French, German and Dutch—and the fact that the chil 
dren understood them all is the highest tribute that could be paid 
rhis understanding of foreign tongues by the children means that 
Miss Waldo sang more than the words; she put the spirit into her 
singing. 

If Miss Waldo were merely a fine contralto—and she is a fine 
contralto—she still could not interpret the moods of children, their 
joys and sorrows, their fears and their hopes as she does. The 
older people in the audience appreciated the quality of her voice 
her perfect enunciation, her facial expression, and they understood 
how she was able to get her effects. But the children merely 
knew that Miss Waldo understood them. It is this understanding 
of children that is her greatest asset.—The Decatur (Ill.) Review 


In her recital at the Lawrence Conservatory of Music yesterday 
afternoon she was most entertaining, children and adults both being 
charmed with her manner of presenting the youthful pieces. 

In her novel attraction her charming contralto voice is not the 
only entertaining part of the program. Her facial expressions, the 
movement of her eyes, her smile and her childlike manner in 
which she gives a brief introduction of her various selections all 
played an important part in the entertainment 

There was a variation of songs including Mother Goose rhymes, 
animal airs, songs of the open, melodies for work, lyrics of other 
lands and bedtime songs. These included songs amusing, songs 
instructive and songs touching on the pathetic. They varied from 
the old time jingle. “Oh, Dear, What Can the Matter Be?” rendered 
in a careless, pleasing manner, to “Hush My Babe,’ sung in a 
manner touching on the sublime and not a sound aside from the 
sweet contralto could be heard while thoughts of the older ones 
drifted back to the days they were rocked to sleep, lulled by that 
song.—Appleton (Wis.) Evening Crescent 





Christine Miller with Cincinnati Orchestra. 


rhe Eurydice Club of Toledo, Ohio, under whose aus 
pices the Cincinnati Orchestra will appear on March 21, 
has engaged Christine Miller (contralto) as soloist for 
this concert. This will be Miss Miller’s third Toledo ap- 
pearance within the year. Her great success with the 
Clef Club of Buffalo, N. Y., on January 24, brought forth 
the following encomiums from the Buffalo press: 

Miss Miller has a beautiful voice of velvety softness and she 
sings with fine style. Her tones are vast in power, and noble in 
sonority, and her charming ways won the audience immediately.— 
Commercial. 


he soloist was Christine Miller, a singer of earnest and artistic 
Her voice possesses a vibrant, ardent quality that attracts 
and holds the attention of the listener from beginning to end of 
Nothing could exceed the delight of the vivacious and 


caliber. 


the solo. 
temperamental side of Miss Miller’s singing, and her engagement 


was one of the interesting features of this season.—Evening News. 


Christine Miller made a great hit—she not only has a fine stage 
presence, with a magnificent voice, but she has enthusiasm and 
expression that brought her in close touch with her audience.—Ever 
ing Times, 


Christine Miller sustained the reputation that had preceded her. 
Her voice is well rounded, and her enunciation of the German, as 
well as of the English, is exceptionally distinct and clear. The 
three Brahms songs were ideal examples of the art of interpretation 

Democrat. 


Christian Miller proved an excellent acquisition She has a 
lovely contralto, with a great range, and withal a marvelous carry 
ing power.—Freie-Presse. 

Christine Miller won the hearts of the audience through her won 
derfully sympathetic voice and her charmingly modest personality 
—Volksfreund. 





Opera Election. 

At a brief meeting of the Metropolitan Opera Company 
directorate last Monday, the present officers were all re 
elected. They are: Chairman, Otto H. Kahn; vice-presi 
dent and treasurer, Henry Rogers Winthrop; secretary 
Rawlins Cottenet; directors, Edmund L. Baykies, Rawlins 
Cottenet, Paul D. Cravath, T. De Witt Cuyler, George J 
Gould, Eliot Gregory, Frank Gray Griswold, Eben D. Jor- 
dan, Otto H. Kahn, Clarence H. Mackay, Edward T 
Stotesbury, W. K. Vanderbilt, Henry Payne Whitney and 
Henry Rogers Winthrop. 
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Ludwig Hess Germany’s Great Lieder Tenor. 
é wl Manager Hanson will bring to Eagle from the German Emperor. As a_ conductor 
é ‘ not 1 singer of wide reputa- Mr. Hess has had remarkable success and his larger 
é f oratorio and lieder but is also a com- compositions have earned for him many laurels, while 
é exceptional abilit Many of thes his so@gs are successfully holding their own. He has 
! father, who was an eminent a powerful vocal organ and of almost phenomenal 
prof power and scope, which he uses with consummate art and 
re 1 ¢ t Singer Ludwig Hess at the early age of vocal skill. Whether the passage calls for heroic out- 
‘ une quainted with the piano and violin bursts of tone or for the most delicate lyric nuance Mr 
eighteen he completed his college education, Hess finds no difficulty in meeting either requirement. One 
taking up his studies in piano, harmony and com- of his most remarkable fortes is his recitative which the 
ut the Berlin University and Royal High School German critics unanimously declare has been equaled only 
Mr. Hess’ beautiful voice was trained under by Dr. Wiillner. His interpretative powers are none the 
Ot Ffrang Davies and later under Pro- less remarkable since he has the requisite temperament, 
Vidal i n. Up to 1906, Mr. Hess was en- artistic personality, poetic charm and musicianly insight. 
¢ ly list in Berlin while his concett In addition to these Mr. Hess exerts a tremendous fascin- 
tool 1 t the surrounding countries. In 1906 ating power and magnetic influence. He holds his audi- 
I Munich as successor to Felix Mott] ence enthralled by the combination of thése many gifts 
the ¢ ert Soci where he received a as well as by the beauty of his voice and the wonderful 
| science and the Order of the Red technic of his art. 
MUSIC IN COLUMBUS. concert form, with several smaller choral works now in 
Ccmetimcat iin Ateecd a ele preparation The soloists will be Perceval Allen (so- 
, ia Columin s grows in grace from day prano), Janet Spencer (contralto), Reed ‘Miller (tenor) 
Stene enw leat Senter Merdice thas beeen fare ened ban and ( larence Whitehill (baritone). There is a rumor that 
a he RTS ae eS ae singers have won and Cecil Fanning has also been secured to sing Valentine in 
ag Pe Imiration Columbus has for this super> “Faust The festival will practically close the local music 
wrecionsnees itself and abdéd ens somes 8 which has now reached its zenith. 
: er | to the great delight of the audience. Mr Ss : 
~ y ed te 1 singer of excellent parts. The A beautiful new theater, the “Hartman,” will be an at- 
1 probably 2,500 tractive place for artisis’ recitals and opera after October 
wf eRe 15 It is to be very centrally located on the corner of 
+5 a en, eae State and Third streets, where for many years stood the 
A nia ps Deeg vit Ne eS IAT si First Presbyterian Church. ‘The location is a fine one. 
‘ : nener 
g. It was an all-Wagner program and at ; : s 
iar Bios ie bi danhin cauekiawans ven First Baptist Church will pri sent the cantata “Jehovah 
REF nter of the hall, which held gaily Sunday evening, March 12. W. E. Knox is director of 
4 elled wi and gallant men. The program held ex the choir and Grace Chandler is organist. 
t Die Meistersinger,” “Lohengrin,” “Parsifal’ a Mliaea dil 
( : erung mil Heerman, concertmaster, Christine Miller (contralto) will give a song recital her« 
4 { the prize song from “Die Meister- e¢atly in April. Carl Bernthaler is to be her accompanist 
I if p f “Parsifal.” The people RRR 
e. t more pleased than ever with There are many local concerts of more or less impor- 
Stok ki rhis young musician has had a_ tance still to come, among which are two matinee concerts 
ric flig is a corductor, | genius having placed of the Women’s Music Club 
mong the elect in an incredibly short tme. The RRR 
ns predict that he will make of the Cincinnati Che Girls’ Music Club gave a charming concert last 
UI u dy of musicians equal to the Saturday afternoon. Mabel Hoyt McCray (soprano) was 
, Orchestr and will compel such the assisting singer. Mrs. C. Christian Born accompanied 
gment itative sources. It will be a Mrs. McCray. E. M. S. 
O und the Middle West if such a pre _ [eet Os 
I é 1 it seems to be entire probable to 
those p to ju Paulo Gruppe a Gifted Cellist. 
nne . \ young cellist whose future is bright with promise is 
Orchestra, Modest Altschuler Paulo Gruppe, the Dutch artist who has just finished his 
ta st important concert for next Season’s work in this country. Mr. Gruppe leaves next 
\mong t usts are Nina Dimitrieff (soprano) 
Ormsby (tenor 
nz RR 
Shetheld ( f England will sing here April 17 
r rish of fine advertising, so 
\ r gnt t ect t to be 1 superior 
nner 
( v1 give a song recital here April 24. 
will p ably be her accompanist. It has 
i ince Madame Gadski has been heard 
ny admires 
} 2 RF 
/ | rm twice announced for 
ippened each time to pre 
‘ i rime favorite here and there 
1 i é ot to be here this sea 
rhe Pitts! O tra announced her as its solo 
‘ n¢ f it Organization cut us out there. 
was ex] ‘ May, and that seems to have 
te I j 1 e has bee me difficulty in find 
] ‘ 
nee 
f French opera will be given at the 
1€ Opera company comes here from 
y Abbott More, known in the pro 
Roberto Moro, is principal baritone in the com 
sad nO man, having been in Italy and France 
a student and for several past 
r of admirable part He has many friends PAULO GRUPPE. 
( to have the opportunity to hear him 
mR se Saturday for London, on the liner Kroonland, where he is 
Theodore Thomas Orchestra, Co- to give a series of recitals under the management of Con- 
ety and a galaxy of artists will give cert Direction Daniel Mayer. Following these recitals he 
concert festival. The major work will be “Faust” will play several engagements already made for him in 





Continental music centers and will then prepare for a well 
earned summer vacation. 

However, it will not be a vacation in the sense of sus- 
pended activities, for here is a young man whose ambition 
is limitless. Although he is several years short of the re- 
quired legal age Paulo Gruppe has mastered practically 
the entire repertory of cello literature, but not to his own 
complete satisfaction. He may satisfy his audiences, but 
he seldom satisfies himself. He is an artist who is honest 
with himself to the extent of never resting because what 
received with public acclaim. Because of this 
trait this conscientious young man invariably endeavors to 


he dk CS is 


excel every previous performance of a composition. 

At his coming London and other recitals Mr. Gruppe 
will have full opportunity to exhibit his virtuosity, his 
warm and virile tone and his superlative interpretative 
qualities. His programs will be models of the artist cel- 
list, comprising compositions not only of undeniable 
musical worth, but so arranged that each will appear 
at its proper place and serve to preserve that nice musical 
balance so desired by connoisseurs, who appreciate that a 
well made program is quite as difficult a task as that of 
adequately presenting it. 

Last season Paulo Gruppe made a favorable impression 
upon the critics and the public of this country. This year 
he has surpassed the achievements of a twelvemonth pre- 
vious. Those in a position to speak authoritatively assert 
that he has grown greatly in a single season and that he 
now occupies a position entitling him to a hearing with all 
first class orchestras and in unassisted recitals. 

During the season now drawing near its close Mr. 
Gruppe has played on forty-two separate occasions, appear- 
ing in recital and with such well known symphony orches- 
tras as the Theodore Thomas Orchestra, of Chicago. De- 
spite all this, he has suffered no undue inflation of his own 
or of his personal musical importance. His seri- 
ousness and a quality of self analysis have combined to 
preserve a commendable mental equilibrium, with the result 
that he is modest in bearing and unspoiled. 

Plans already set in motion for his 1911-12 American 
season indicate that Mr. Gruppe’s activities will not only 
bear the stamp of quality, but also of quantity. He is to 
be a very busy young man and he will be afforded oppor- 
tunities to reveal his full artistic stature to its best ad- 
vantage. 

During the coming summer Mr. Gruppe will devote con- 
siderable time to composing for his instrument. He 
said to possess a gift in this direction to a degree war- 
ranting such a step, and when he returns to America next 
year he will present a number of his own works for the 
first time. In order further to broaden his already finely 
developed musical mind the cellist will study compositions 
of magnitude belonging to other branches of music than 
that of the cello. He is an indefatigable worker, and with 
such talent as he possesses there is reason to predict for 


abilities 


is 


him a career that comes only to the few. 


Thursby Musicale in Honor of Nordica. 

Emma Thursby gave an extra reception on Friday of 
last week at her residence, 34 Gramercy Park, New York 
City, in honor of Lillian Nordica, which proved the most 
brilliant and enjoyable affair of Miss Thursby’s season. 
Among those contributing to the program were: Linna 
Brooks (soprano), Max Jacobs (violin), Hugh Allan 
(baritone), Clara Strunk, Bidkar Leete (piano), Fernando 
Anton (baritone), Will Lois Ewell (of the Aborn Opera 
Company), Mrs. Kakaori, Josephine Burian, David 
Schmidt (violin). Miss Vajacek, Miss Cummings and Mr. 
Leete were at the piano. 

Madame Nordica expressed great pleasure at hearing 
some of Miss Thursby’s pupils. Among those present were: 
Lilhan Nordica her sister, Mrs. Walker, Romaine 
Simmonds, Boris Hambourg, Madame _ Niessen-Stone, 
Alma Gluck, Madame Fornia, Mrs. William A. Perry, 
Miller Vecy, Dr. and Mrs. Takamine, Judge and Mrs. Hoit, 
Mr. and Mrs. Tlenry Harkness Flagler, Mrs. George B. 
Loring, Mrs. Griswold Bourne, Mr. Finacchiaro, Mr. and 
Mrs. Edgar Marsdon, Mrs. Edward Lauterbach, Mrs. 
Walter Oakman, Mrs. Emil Boas, Julian Pascal, Mrs. 
Walston Brown, Eva Ingersoll Brown, Ben Greet, Mrs. 
Andrew Carnegie, Marcel Sloane, Mr. and Mrs. H. H. 
Mueller, Josephine Hauser, Mrs. Charles Coffin, Mrs 
Charles Senff, Mrs. Ethelbert Nevin, Mr. and Mrs. John 
MacArthur, Mrs. Frances Dugro, Miss Carr, Philip 
Spooner, Mr. and Mrs. Henry Poor, Mrs. Charles Deering. 
Mrs. John Drake, and Mrs. Theodore Shonts presided at 
the tea table. 


and 





Leontine de Ahna’s Musicale. 

Leontine de Ahna’s studio at the Hotel Endicott was 
crowded last Sunday afternoon, the occasion being a pro- 
gram by some of her pupils. Among the singers were 
Edwina May Leman, Vera Canfield, Lydia Rood, Flor- 
ence Aitken, and Florence Loeb. Miss de Ahna’s splendid 
ability as a teacher was evidenced by the results, as her 
pupils sing with good vocal placement and musical intelli- 
gence. Miss de Ahna also sang a number of songs in a 
charming manner. 
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Cincinnati Symphony Orchestra's Triumphal Tour. 











The Cincinnati Symphony Orchestra visited Columbus, 
Pittsburgh, Cleveland and Buffalo during the past week 
The 


following press notices from the various cities will show 


with the complete orchestra of seventy-seven men. 


the manner of reception accorded this organization: 
The 
Armory 


evening at Gray’s 
available inch, the 
Leopold Stokovski 


sixth symphony concert given last 


that filled 
special attractions being the Cincinnati Orchestra, 


was 
before an audience every 
conductor, and as soloist Mischa Elman, the young Russian violinist. 
The concert was a triumph for youth and vigor. The orchestra 
is largely composed of young men, and under its young and ardent 
conductor it gives an impression of lusty and vigorous youth. 
Stokovski’s men give him perfect response. It seems that every 
the 
has personally lost some of the ex 


ounce of power is extracted by masterful leader from the ma- 
terial working under him. He 
aggeration of manner observable last year, and time will soften 
no All of the 


interpretations and forceful 


crudities. or- 


fresh 


eccentricities and 
filled 


Leader 


still more, doubt, 


chestral were with spirit 


originality.—Cleveland, Ohio, 

Leopold Stokovski, with his Cincinnati Symphony Orchestra, elec- 
trified 
parts of the house, and the applause continued until after half a 
the conductor responded with an encore. 
from the third 


his audience last evening. “Bravos’’ were heard in several 


dozen bows The selection 


was the introduction act of “‘Lohengrin.” 
Mr. Stokovski holds his men together He 


is a young man and there is tremendous attraction in his youth, 


in marvelous fashion. 


his dynamic enthusiasm and his real power. His genius is shown in 
that he hag got his orchestra together in two years. . . 

Che program last evening opened with the orchestra 
“Vorspiel,” from “Die Meistersinger,” by Wagner It 
Many spoke of the remarkable 


selection 
was received 
with enthusiasm. way in which Mr 
Stokovski held his brasses down in a music hall like Carnegie. - 

Schubert's symphony in B minor, “Unfinished,” was greatly en 
The balance of the different parts of the orchestra 
perfect, the poetic 
felt what before 
plrony that it exhibits a Style absolutely its own, unlike that of any 
and that direct the 


that is so peculiar to the music of Schubert.—Pitsburgh, Ps., 


joyed last night. 


was almost and conductor’s interpretation was 


exquisite. Many some one has said of this sym- 


hearer 


Post. 


makes strangely appeal to 


predecessor, 





Beethoven, so often 


reading as that of 


The big number was the fifth symphony of 
heard, but not often given such an impressive 


Stukovski and his men 
ent, 


He has a magnetic influence, plainly appar- 
the 
first movement was attacked with an ad 
the director 
succeeded in producing the profound melancholy that stood out by 
the 


must be 


and the accomplishments of orchestra must be attributed 


Phe 


mirable vigor, almost impetuosity, while in the second 


almost wholly to him. 


contrast to the finale. 
The 


never before, for this man Stokovski is accomplishing wonders and 


splendid manner of 


Cincinnati Orchestra reckoned with hereafter as 


much may be expected of him.—Cleveland, Ohio, Plain Dealer. 


In Leopold Stokovski, conductor of the Cincinnati Orchestra, Pitts 
burgh patrons of music were given an opportunity last night to see 
of the 
in this country and the 


with 
his 


one most wonderful orchestra leaders associated music 


verdict of approval rendered in favor 
was nothing short of an ovation. 

Mr. Stokovski looks almost 
he held his men firmly in his grasp throughout last night’s concert 
He 
has beén much praised in other cities where he has been heard, and 
tor 


bestowed 


is a young man, he like a boy, but 


and they responded faithfully to every appeal he made to them. 


since he has been heard here 


satisfied that all 


the first time now, Pittsburgh is 
He 
was practically unknown here until last night except by reputation. 
the and what 
an orchestra can do as well could not have been arranged than that 


the praise upon him was deserved. 


A better program to show abilities of a conductor 


which Mr. Stokovski offered. It was made up of numbers of the 
popular classical order rhe concert was opened with Wagner’s 
“Meistersinger” vorspiel, and the opening bars of this beautiful 


work had hardly been played before the audience saw the youthful 


looking conductor was the master of the men he had assembled to 


gether. 
thrilled 
applause literally 
at the 


The climax he worked up at the finish of the number fairly 
the and held it 


“shook the 


audicnee rapt with attention. A storm of 


house” before he laid down his baton 
conclusion, 

Schubert’s “Unfinished” symphony was the orchestra’s other num 
ber in the first half of the concert, and it was superbly played. In 
the second part a suite of three 


movements, “‘Esquisses Caucasi 


ennes,”’ by Ippollitow-lvanow, was given, with all the wild abandon 
The “March of the Sardar,” the final move 
ment of this suite, carried the audience away with it, and the ap 
plause was so loud and so long that the conductor gave an encore. 
lle showed how 


characteristic of music. 


well he knows an audience and just what it wants 
by offering the introduction to the third act from Wagner's “Lohen 


grin.”’—Pitsburgh Sun. 





MUSICAL EVENTS IN PROVIDENCE. 


Provipence, R. L., March 10, 

One more symphony orchestra may now be added to the 
country’s list. While for some time there have been 
rumors that efforts were being made to form a permanent 
symphony orchestra here or rather to revive the old Prov- 
idence Symphony Orchestra, which was formerly under the 
leadership of the late Robert Bonner, but which now will 
be managed under strictly modern principles, yet the facts 
that such an organization is really existing and which will 
shortly begin to fly its colors were not publicly made 
known until this week. Tue MusicaL Courier correspond- 
ent, when interviewing the president of the new board of 
directors, was able to obtain the first press news in regard 
“to this orchestra. Roswell H. Fairman, to whom the 
credit is due for bringing about the project, has received a 
five years’ contract to conduct the orchestra. Mr. Fairman 
is not only well known in New England, but all over the 
country, where he has played the flute in and conducted 
several of the other large orchestras. Several years ago he 
settled in Providence to teach and has gained extensive 
patronage and a high reputation as a musician. He has 
studied both here and abroad and made a specialty of 
orchestration. His orchestral school for students only of 
orchestral instruments, who wish to acquire experience in 
and knowledge of ensemble playing, is a great success. It 
is further predicted that in selecting Mr. Fairman for the 
conductor of the Providence Symphony Orchestra the 
right man has been chosen for the right place. Negotiations 
for concertmaster with Albert T. Fost have just closed and 
he has been engaged to fill that very important post. Mr. 
Foster is well known in musical circles, having been the 
leader of the Foster String Quartet since its organization, 
about years ago. He is 
faculty of the music department at Wellesley College and 
does considerable concert work and teaching in and about 
Providence. As all the directors have not yet been 
elected, only a partial list can be given. They include 
Everard Appleton (president), Horace A. Carpenter (secre- 
tary), Roswell H. Fairman, Arthur Lacey-Baker, William 
Harkness Arnold, Hans Schneider, Thomas A. Gamble, 
Edwin Knowles and Frank M. Barber. The orchestra is 
not as yet endowed, but will be run on the subscription 
basis at present. It numbers at this writing forty men, the 
other forty or sixty awaiting their elections to membership 
by passing the required examinations and giving proofs of 
their abilities to fill the various positions, which process is 
being carried on every day. Mr. Fairman intends to start 
rehearsals immediately and to give at least one concert this 
season, either in the latter part of April or the first of May. 
hat this orchestra is permanent and that it will be suc- 
cessful in every way is assured by even the few citizens 
who have learned of it and given their financial sup- 


Igil. 


ten or twelve also one of the 


port. It now remains with the general public to encourage, 
appreciate and support. 
ZRer 

The Kneisels, under the local direction of Edith M. Kim- 
ball, gave their final concert of the series in Memorial 
Hall a week or so ago. The organization played admir- 
ably, presenting a program of musical charm, and Avis 
Bliven Charbonnel proved, as always, a delightful soloist 
on the piano, 

Re 

Arthur H. Ryder, who for some years has enjoyed a 
good teaching business here, has opened a studio in Boston, 
where he is very busy composing, editing and arranging. 
A number of Boston musicians have alread availed them- 
selves of the opportunities of having Mr. Ryder’s judgment 
passed upon their various compositions. Mr. Ryder is also 
to be found at his Providence studio in Butler Exchange 
as usual. 

RRR 

Mr. and Mrs. Arthur Lacey-Baker have announced the 
engagement of their eldest daughter, Cecilia, to Theodore 
Grayson, a member of the Philadelphia bar. Miss Baker 
is an exceptionally good violinist and prominent among 
musicians here. 

Ree 

Antoinette Szumowska, the brilliant pianist, has com- 
pleted a course of three lecture-recitals under the auspices 
of the Music School, Anne Gilbreth Cross, director. These 
lecture-recitals have been well attended and highly inter- 
esting, as well as instructive. 

nue 

The season of “The Listeners” has closed with a young 
people’s musicale at the Churchill House. 
presented were Marion Banfield (pianist), 
Ruth (violinist), a pupil of Lillian Shattuck, 
Boston, and Raymond Ott (boy soprano), soloist of St. 
Paul’s, Boston. The young people are very talented, 
especially Master Ott, who sang his modern songs as we'l 
and with as clear diction as many a famous singer. In 
this series of concerts “The Listeners” have enjoyed a 
variety of pleasing musical entertainments of unusual in- 
terest, arranged under the direction of Anne Gilbreth 
Cross, and there is a very general expression of regret that 
the course has come to an end. . 

nee” 

The regular monthly meeting of the Rhode Island Chap 
ter of the National Association of Organists was called 
by the president, Myron C. Ballou, at his studio on Feb 
ruary 16. The following members were present: Florence 
FE, Ames, Myron C. Ballou, Susie E. Brown, David E. 
Carter, Paul A. Colwell, Walter Gardiner Dawley, Bertha 
Antoinette Hall (secretary), Charles F. Kelley, Joe Moss. 
William Moss, Henry S. Lee, Elizabeth Slater, Percy G. 


The musicians 
of London; 


Dinsmore 


Spring, Frank E. Streeter, Newell L. Wilbur and Mabel 

Woolsey, also the following guests: Mrs, Bainton-Berry, 

John E. Bolan, Edwin S. Hosmer, and Grace A. Ripley. 
Che feature of the evening was a most delightful papet 


read by Newell L. Wilbur on “Eugene Thayer, the or 
gamst, composer and personal friend Mr. Ballou read 
Mr. Hope-Jones’ lecture delivered before the National 


the National Association of 
Ocean Grove, August 


in Organ Building.” 


Convention of Organists at 
“Recent Revolutions 


iol 


1910, entitled 


Discussion and a social hour 


lowed. ‘These chapter meetings in Rhode Island are im 
and instructive. 
A Madeley Richard 
son of Trinity Church, Newport, and recently of South 
wark Cathedral, England, within this territory, Dr, Rich- 
ardson has been made an active member of the associa 
A feature of the 
great Religious Education Association with famous speak- 
from the that 
dence last week was the music furnished by a selected 


mensely popular and highly educational 


Respecting the honor of having Dr 


tion through the courtesy of Mr. Ballou. 


ers all over country assembled in Provi- 


choir composed of members of various church choirs, the 
Arion Club had invited to 
The musical program was under the personal direction 


and others who been assist. 


of Dr. Jules Jordan. Associated with him on the com 
mittee were Geo. F. Wheelwright and W. D. Stone, 
two choir directors. They chose some appropriate an- 
thems which, with various hymns, were interspersed 
throughout the two evenings’ addresses. Nothing but 
praise is heard on all sides for the singing of this choir 
which had but one rehearsal. The anthems were Dr. 


Martin’s “Hail Gladdening Light”; Woodward's 
“The Splendors of Thy Glory’; Dr. Stainer’s “What Are 
Faure’s 


George 


“Crucifix,” for a mixed 
lhese the 
(Wednesday and Thursday) by a short concert 
in which the participants were Ella Beatrice Ball (violin- 
ist), Butler L. Church (bass), Ethel Thornton (accompan- 
ist), and Medora F. Ladevese (organist), making a strong 
combination whose efforts were much appreciated. Miss 


Ball was enthusiastically received and encored, as was also 


These,” and arranged 


chorus, and addresses were preceded each 


evening 


Mr. Church, who found in his selections ample opportunity 
for his powerful and vibrant voice. 

lhe numbers served to beguile the immense audiences 
who sat from early in the evening patiently waiting for 
the exercises proper to begin 


224s 
Evelyn Cook Williams is one of the Providence soloists 
who has been heralded from North to South this season 
Mrs, Williams, contralto the 


first class, is an amiable elocutionist and often provides 


besides being a soloist of 
a whole evening's entertainment, displaying to fine ad 
vantage her numerous talents. At the Coventry Women’s 
Club in Washington, Mrs. Williams was more than well 
received and negotiations are being made for a second 
appearance. The Moses Brown School selected Mrs. Wil- 
liams for one of the soloists of their annua! musicale. She 
is also the soloist at the First Unitarian Church here and 
a pupil of Stephen Townsend, Boston, 
RnR 
Loyal Phillips Shawe has just returned from a concert 
tour of three weeks, visiting several cities in Michigan, 
Ohio, West Virginia and Illinois. 


nner 
Parel L. Bytoretzski, the well-known violinist, has been 
filling concert engagements recently in addition to his 


In Pawtucket, on the evening of Feb- 
ruary 24, he was one of the soloists at a concert given 
by the First Baptist Church Society.. accom- 
panied by the organist of the church, Edwin S. Hosmer. 


RRR 


The third annual members’ concert of the Arion Club 
took place recently in the Auditorium of the 
Street Methodist Episcopal Church. A most excellent pro 
gram was presented by members of the club. Frank E. 
Streeter, organist of the’ church, opened the program with 


teaching business. 


He was 


Mathewson 


two well contrasted organ numbers, after which the Laurel 
Male sang a Mullen, 
the tenor soloist of St. Joseph's Roman Catholic Church, 


Quartet double selection. Bernard 
was most heartily received and earned well deserved ap 
plause for the artistic singing. Mr. Mullen has a natural 
pure lyric tenor voice which he handles to great advantage 
Helen 


have a right 


He was forced to respond to an encore. Louise 


Ames, one of our sopranos of whom we 


Her diction must be 
Ella Beatrice Ball re 


her 


to be proud, sang most exquisitely 
especially mentioned for its purity 


ceived quite an ovation indeed, even before per- 


formance, which goes to show that her reputation as a 


first class violinist is very strong. The Arion Ladies’ 
Quartet, consisting of Evelyn Jordan Johnson (soprano), 
Varina Brown Streeter (mezzo-soprano), Harriet M 
Johnson (contralto), and Ada Smith (alto), were re 
ceived very cordially for their excellent ensemble and 
choice of selections. Victor D. Baldwin, the second tenor 


of the Laurel Quartet, sang most creditably and displayed 
a fine smooth flowing legato style. The accompanists for 
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? the evening were Helen Hogan, Florence E. Ames, Ralph 
kK, Chace and H. Jordan 
a 

cL. LeRoy Lyon, a well known vocal teacher of Boston, 

who has recently opened a studio in Providence, was the 
est of honor at a delightful informal gathering of a few 

cal musicians given by Evangeline Larry in her studio 

1 week ago. Mr 
ind a valuable addition to the city’s list. 


Lyon is a successful teacher and soloist 
During the 
evening he sang several solos accompanied by Gene Ware 
Miss Larry also favored her guests with a violin solo 
ind Harriet E 
were Mrs. Gene Ware, Virginia Anderson, Albert T. For 
ter, Mr. and Mrs. Raymond Wesley, Mrs. N. B. Pettis, 
Helen B. Pettis, Miss Cook, Miss B. E, Birch, Mrs. James 
Cameron, Minnie Cameron, Mildred Bugbee, Mrs. Jordan 


Jarrows sang. ‘The other guests present 


Hail Larry and the writer 
nnre 
On the morning of March 8, in Frobel Hall, the Cha- 


ide Club presented I'rancis Rogers in song recital. 





Mr. Rogers is a great favorite with the club and certainly 


ing in his best style. His: opening group contained the 


riginal setting of Handel's “Largo” and four songs of the 
ld and modern French school. Then followed a German 
group in which as well as in the preceding Mr. Rogers 
showed great schooling in his diction. He was accom 


panied by Gene Ware, 


1 


Hark, Hark th 


who gave, especially in Schubert’s 
e Lark,” a very clean cut, delicate, and ar- 


tistic rendition. The long group of songs in English 
W h followed brought out the artist's talents and it cer- 
tainly was a pleasure to listen to such interpretations as 
‘ ‘ he re given 

nme 
Schneider has given many lectures recently, among 
h have been “Musical Education and the Home,” be- 
= fore the Edgewood Library Club; “Scotch Music,” at the 


Providence Art Club, and “Schumann—His Life and 


= W ork in Recital Hall of his piano school before the 
mni Asociation. The 128th pupils’ recital of the school 
= t 4 ice on March 1 

: mRRe 

On March 9 the American Brass Band, under the direc 

Warren R. Fales, the great musical philanthropist, 

well aranged and most creditably played concert in 

i¢ Providence Opera House The work of the band 

1 ows a vast improvement since Mr. Fales assumed the 

t of conductor here was always a smooth flowing 

gato and well sustained and balanced harmonies such as 

t been heard from this organizations for many 

Mr. Fales is to be encouraged and it is hoped that 

tinue to obtain many more good results. The 

ces seemed to be all carefully graded and the ensem 


ble of a first class order, all probably due to the daily re- 
irsals, which have not until this season been insisted 
“In Memoriam” (march 


, by the late D. W. Reeves, the founder and con- 


numbers were 


uctor of the band for many years, and Liszt’s “Hunga- 


ian Rhapsody No. 2,” an old time favorite. A number of 


Donizetti's operas were also played with 

é edingly good taste Bowen R. Church, cornetist, as 
ual, was received most heartily and played with his usual 
tic style Signor Taglialavori (baritone) and Fred 

P pic ) did nobly, calling forth well deserved 
ipplause. Joseph Le Maire, one of the best clarinets in 


intry, received an ovation. It appears upon reflec 
1as heard Mr. Le Maire, how perfect his 
Hy i nd it is always a great pleasure to hear him 
Angelina M. Hutchinson (so- 
a very pleasing voice, which she used 


1 assisting soloist wa 


ssessing 


t ffect inging Tosti’s “Goodby,” which was duly 
eRe 

Owing to the illness of Mrs. George F. Wheelwright, 

rganist of St. John’s Episcopal Church, the Lenten organ 


vill be played by visiting organists. The recital 

‘ 4 played by Newell L. Wilbur, the one this 
Ralph E. Chace, and the one next week will be 
he writer B. A. H 


The Bernsteins Heard in Paterson Concert. 





Kugene Bernstein, the pianist, and his brother, Arthur 

Bernstein, the cellist, were prominent factors at a fine con- 

4 rt in Paterson, N. J., on March 8. The affair took place 
the Auditorium of the Young Men’s Christian Associa- 


d, strangely enough, the concert was given under 
é pices of the Miriam Barnet Memorial Hebrew Free 
l Association Eugene Bernstein played the inci- 

music in the numbers from “L’Enfant Prodigue,” 
cited by Mme. Pilar Morin. In the concert part of the 
ogram the Bernsteins performed two movements of the 
Later 
n the evening, the cellist played numbers by Goltermann 





stein sonata in D minor for piano and cello. 
id Van Goens, accompanied at the piano by his brother, 


Connell for Ann Arbor Festival. 
has been engaged for the Ann Arbor 
I d for the Evanston, Ill, North 


tival, May 25, 26 and 27 








THE MUSICAL COURIER 





Second Musicale at Musin Violin School. 
Last Sunday afternoon, March 12, occurred the second 
matinee musical at the Ovide Musin Virtuoso School of 
Violin, 49 West Seventy-sixth street. Another interest- 
ing program showing the excellent results achieved by the 
school was rendered by the pupils of Mr. Musin and his 
assistant, Florence Austin, in the violin department, as well 
as by pupils of Angelo Patricolo, of the piano department, 
and Estelle Burns-Roure, of the voice department. Special 
mention must be made of Abrasha Konieffski, pupil of 
Mr. Musin, and of Helena Tillinghast and Edward Silver- 
man, pupils of Miss Austin; Enoch Walton, pupil of Mr. 
Patricolo, and Effie Pope Hill (mezzo soprano), pupil of 
Mrs. Burns-Roure. Following is the program: 


ere eee ee ee ree Pere eee Leonard 


ee ere PORT Tree ere ee Musin 


i xercises 

Velocity ve 

Virtuosity study ........... oveessoncevses ee eeuasecces Musin 

Beatrice Brundage, Alice Denniston, Zira Harris, Lillian Love, Des 
sie Russell. 

Famtenn Sec ROW cass canoe ved toss ¥a0-0ncseoss Allard 

Helena Tillinghast 


Sen tneaee Schubert-Liszt 


Prelude, C sharp minor ...-Rachmanino 


Soiree de Vienne 


Introduction and adagio of the G minor concerto............ sruch 
Edouard Silverman. 
ieee thea nese venks en e¥ssleste Oia ee Delbruck 
kbbnwawetnats -Geehl 


Tender Ties 
For You Alone 


INOS: i cdeciscscerastedee ree base de sas we ns che cube Eero Paganini 


Selected 
Alice Denniston, Zira Harris, Lillian Love, Bes- 
sie Russell. 


PRED: 5 vv o5-v'd bwin neh pecs 68500 500455500540000 5505 ae 


eatrice Brundage, 





Borchard in Oil Region. 
In the picture herewith Adolphe Borchard, the Parisian 
pianist, is revealed on his first visit to the Pennsylvania 
oil country. 


-— 


rhe pianist has recently been filling a num- 











ADOLPHE BORCHARD IN PENNSYLVANIA OIL DISTRICT. 


ber of engagements in Western Pennsylvania and this pic- 
ture was taken at Titusville, Pa., which enjoys the dis- 
tinction of having been the scene of the first oil well. It 
was here in 1859 that oil was first discovered. 

Mr. Borchard, who is making his first American visit this 
season, is much interested in seeing the many wonders of 
this country which are new to him, and he never loses a 
chance to investigate the commercial enterprises and points 
of interest while on tour. When he learned that he was 
to play in the oil regions, he insisted that upon the first 
opportunity he should be shown “a petroleum mine.” 

Che picture shows Mr. Borchard accompanied by his 
tour manager and tuner, whose mountain climbing pro- 
clivities were put to the test to find a well in operation, 
the nearest one being at the top of one of the mountains 
overlooking Titusville. ° 





Dudley Buck’s Musicale. 


Dudley Buck, the tenor and teacher, gave a musicale in 
his Carnegie Hall studio; February 24, at which Mr. 
3uck and three of his pupils sang. Mrs. John Brady 
Cumings, soprano, was heard in songs by Mrs. Beach, 
Vidal, Salter Guy D’Hardelot, and Finden. India Wael- 
chli, contralto, sang lieder by Schumann and Rubinstein, 
Franz and appeared in a duet from “Madama Butterfly.’ 
Charles Edward Long, tenor, sang an aria from “La 
3oheme,” and songs by Marshall and Bullard. Mr. Buck 
delighted by singing lieder by Richard Strauss. The 
guests, as usual, voted the hour of music a rare artistic 
occasion. 





Death of Laura Burnham Low. 

Laura Burnham Low, wife of Rev. Francis Low of 
South Essex, Mass., died of heart disease March 8, fol- 
lowing an illness of short duration. Mrs. Low was well 
known in Boston and vicinity as a singer of marked gifts 
having studied with Madame Marchesi for several years 
and making her debut in Paris under the most brilliant 
artistic auspices. Her marriage following soon after that 
event precluded all possibility of an operatic career for 
which all deemed Miss Burnham, as she was then known, 
particularly well fitted. 





Hinshaw Engaged to Miss Clyde. 
Among the pleasant announcements in operatic circles 
last week was the engagement of Wiliam Wade Hinshaw, 
the young American basso of the Metropolitan Opera Com- 





pany, to Mabel Clyde, second daughter of Mr. and Mrs. 
Wiliam P. Clyde, of 1 West Fifty-first street, New York 
City. The Clydes are wealthy and socially prominent in 
the East. Mr. Hinshaw is a native of Iowa, but lived for 
years in Chicago. Besides his studies in this country he 
went abroad to learn of the best vocal masters in Berlin 
and Frankfort-on-the-Main. He is a man of fine education 
and impressive personality. This is Mr. Hinshaw’s first 
season with the Metropolitan. He gained his stage ex- 
perience with one of the Savage opera companies. At the 
Metropolitan this winter Mr. Hinshaw has appeared as 
Melot in “Tristan and Isolde,” Titurel in “Parsifal,” Don- 
ner in “Das Rheingold,” Biterolf in “Tannhiuser,” the Her- 
ald in “Lohengrin,” one of the gatekeepers in “K6nigs- 
kinder,” etc. 





Elman Recital in Chicago. 


Cuicaco, Ill, March 12, 1911. 

‘To give the many people who were unable to secure ad- 
mission to the Elman recital this afternoon (whose audi- 
ence taxed the capacity of the hall) and his admirers an- 
other opportunity to hear the great artist, Ff. Wight Neu- 
mann has arranged for another recital to take place in 
Orchestra Hall next Saturday afternoon, March 16, in an 
entirely new program. 

[he above notice was furnished to the press through 
Mr. Neumann, and tells the story of the popularity of the 
wonderful virtuoso Elman, whose success this afternoon 
was of the same magnitude as that always registered at his 
many appearances in Chicago. He played superbly and 
therefore further comment is deemed unnecessary. 

His program follows: 


Re ee ee rr 
Symphonie Espagnole ae baa bai. 05% 6000s 6 Gv wataestessuahennes Lalo 
Allegro. Andante. Rondo. 
Devil’s Trill (Cadenza by Elman)............eeeeeeeeeseees Tartini 
ay eer ree ere tr ce pareta .......Massenet 
NN cc cus Worvin £5 X04 tcevn uw 6 N56 Pala. bo can X55 ve 
ne PERT T eee Oe Oe boeceeesc6 ce bees wee eere- eames 
Schon Rosmarin (Alt-Wiener Tanz Weisen).............-.- Kreisler 
ERNE Sao e ict veu wou eNenetoenesasccae ork esvienaseeuws Paganini 





Carl Recital at Ascension Church. 

William C. Carl will give an organ recital in the Church 
of the Ascension, Fifth avenue and Tenth street, next 
week, Thursday afternoon, March 23, at 4.45 o'clock. 
The recital will. be free to the public. Mr. Carl will play 
the following attractive program: 


Jubtiate Deo. (new; MS.) 2.0.5 csccds cea cedes Dr. Alfred J. Silver 
(Dedicated to Mr. Carl.) 
DER CREME -SUt Cu. dis se eheeded sees uece's V. Patrick Vretblad 
TOG EG Ay SORIOE So 55 cic cess cobs ve ket er asene sss J. S. Bach 
PE IE a oso Fa. deveacetvetytiedse cen ¥ pees Francois Couperin 
CER TIE 6 kod cassis a6be Nea eee uceexescdnscel Alex. Guilmant 
Fantaisie-Sonate (new) ....ccsccccccccsesccscsccccceced Albert Hohn 
(First movement.) 
Andante (known as the clock movement) .........eeeeeeee8 Hayén 
Etude de Concert (mew) ......ccccccccssccccsecccs Joseph Bonnet 
PN BE vcncnce ekevbids s eFiginsencessseenicewe César Franck 
Gloria in Excelsis (MS., new).......ccceceeses W. Ray Burroughs 


(Dedicated to Mr. Carl.) 





Mrs. Logan Feland’s Musicale. 

Captain Feland and Mrs. Logan Feland recently enter- 
tained with a musicale in their apartments at the Hotel 
Mohican, New London, Conn. The guests numbered a score 
or more. The artists taking part were Mrs. Feland, so- 
prano; Marion Chappell, mezzo-soprano, and Mrs. Alex- 
ander Campbell, pianist. New Yorkers well remember 
Mrs. Logan Feland, soprano at many important concerts 
of Calvary M. E. Church; and later at West End Avenue 
Presbyterian Church. Her beauty of person and voice 
is remarked by all audiences, and these gifts of nature 
have been supplemented by serious study in Paris, so that 
today she is one of America’s best sopranos. 





Royal Dad mun in Stillwater, Minn. 


Royal Dadmun, the young basso cantante who is earning 
for himself an enviable reputation, sang the “Creation” 
with the Stillwater Choral Club on February 28, in which 
the St. Paul Symphony Orchestra participated. 

Following is a criticism from the Stillwater Daily Ga 
zette: 

All that has been said of Mr. Dadmun is not enough. His rich, 
mellow voice is superb. Powerful in the dramatic numbers and 
wonderfully sweet and delightful, especially in the duets and trios, 
his singing last night gives ample evidence that he has a brilliant 
future. It was certainly a happy circumstance that brought Royal 
Dadmun here, for it is much doubted if his equal can be found in 
this part of the West. 





Martin Pupil for Savage. 

Lesley Martin’s pupil, Umberto Saccheti, had such fine 
success with the Revani Opera Company in California, that 
Henry Savage has engaged him to sing “Johnson” in the 
English version of “The Girl of the Golden West.” Sac- 
cheti will be the first Italian to sing this role in the Eng- 
lish language. March 23, the Lesley artist pupils, many 
of whom occupy prominent positions in opera companies, 
will assemble in the ‘Martin studios, 1425 Broadway (Met- 
ropolitan Opera House Building), to listen to a recital by 
Emily Deyer. 
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The Philadelphia Orchestra. 

March 11, 1911 
lhe symphony scheduled for the twenty-second pair of 

concerts by the Philadelphia Orchestra, was a happy selec- 

tion, thoroughly in keeping with a program of unusual 

merit, in that it included, besides the Symphony No. 2, 


PHILADELPHIA, Pa., 


D flat (Haydn), concerto No. 2 in A major for piano and 
orchestra (Liszt), with Yolanda Méré, pianist, as soloist. 
The symphony was given a beautiful reading, thoroughly 
in keeping with the spirit of the composition, and Con- 
ductor Carl Pohlig has never directed to better advantage 
fo Volanda Mér6é a signal triumph was accorded, follow- 
ing her inspired and individual interpretation of the Liszt 
concerto. Such warmth of tone, exquisite phrasing, superb 
technic and dainty appreciation of the pianissimo passages, 
together with a personal note in her playing, so marked 
that, when in response to repeated encores, she gave 2 
Liszt “Hungarian Rhapsodie,” a thoroughly individual and 
rapturous reading, full of delightful abandon and fervent 
jloring each phrase as an artist would tint 4 
canvas, the house fairly went wild with delight. In the 
opening number, concerto for strings and woodwind (Han- 
del), the violin solo was played by the concertmaster, 
Thaddeus Rich, with artistic fervor, and his art seemed at 
its best throughout. A tone painting by Anatole Liadow. 
“Baba Jaga,” after a Russian fairy tale, made an effective 


contrasts, Cc¢ 


and suitable finish to a thoroughly fine program 
rRePe 
Wednesday evening, the Philadelphia Orchestra gave a 
concert in Houston Hall, before the University of Pennsyl- 
vania students, which was thoroughly enjoyable. The or- 
chestra had the assistance of Arthur Howell Wilson, + 
senior student, who played the Rubinstein piano concerto in 
D minor. William Hatton Green, who is the teacher of 
Mr. Wilson, gave him his entire training, and was his 
special coach in this work. 
zpme 
At the pair of concerts for next week, Madame Schu- 
mann-Heink will be the soloist, and it hardly need be 


stated that her appearance in Philadelphia for the first 
time this season will be heralded with delight by the many 
admirers of her lovely voice. One number of unusual in- 
terest will be her singing of the “Erlkénig,’ by Schubert, 
orchestrated by Hector Berlioz. The popular concert to 
be given on Wednesday evening will be the annual request 
program, always looked forward to with much interest, 
as the numbers are those voted for are the most interest- 
ing compositions from the programs given throughout the 
year. 

nee 
Mischa Elman, at the 
again charmed a large audience. 

eRe 

Wednesday afternoon, Selden Miller, at the Acorn Club, 


Tuesday evening, Academy of 


Music, 


gave an interesting group of piano compositions and songs 
by Brahms and Debussy, which was thoroughly enjoyabl 
throughout. In the evening a recital by Mildred Stevens 
Moore, assisted by John Pommer, Jr., 
given in Griffith Hall 


at the piano, was 


eee 
\ recital in the Bair Parlors on Thursday evening, given 
by Edna H. Bougher (soprano), Marie Stone Langstone 
(contralto), Paul S. Althouse (tenor), Harry Clark Say- 
lor (baritone), Krider Norris (reader), Sascha 
Jacobson (boy violinist), and Agnes Clune Quinlan at 
the piano, was thoroughly enjoyable, the talent attracting 


Emilie 


a large crowd of people, over 200 being turned away 
RRR 

Cahan, of the 

School, one of the most promising students of Philadel- 


On Friday evening, Israel Sternberg 
phia, gave a piano recital in Griffith Hall, playing among 
others, on a program of very high merit, a Kullak num- 
ber of a most difficult nature, giving forth such brilliancy 
of technic throughout that a bright 
store for him 


future is surely in 


| a 

Joseph Wissow, the talented 
fourteen year old pianist, pupil of Adele Hudnot, at the 
Combs Broad Street Conservatory, gave a recital in the 


Tuesday evening last 


concert hall of the conservatory, before a large audience. 
He was assisted by Morris Brown (violinist), a pupit 
of Henry Schradieck, at the conservatory. As usual, his 
art called forth much enthusiasm and surprise 
had appeared many times before the public, and when at 


Wissow 


he appeared for the first time with 
orchestra, playing from the Mendelssohn con 
certo. His program on Tuesday included the Mendelssohn 


the age of twelve 
memory 


“Fantasie 
and “Air de Ballet,” 
Amour” 
The last men 


“Rondo Capriccioso,” two preludes, and the 


Impromptu,” by Chopin; “Etincelles” 
by Moszkowski; “Water Sprite,’ “Chanson 
and “Sky Rockets,” by Gilbert R. Combs 


tioned number being composed for Wissow. The program 








SEASON 1910-1911 


THE PHILADELPHIA ORCHESTRA 


CARL POHLIG, Conductor 


Address All Communications te H. CHURCH MAN, Manager and Comptroller, 1314 Peansyivania Bulidiag, 


PHILADELPHIA, PA. 





PAULO 











GRUPPE ’Gellis 


Management J. E. FRANCKE, 24 West 3ist Street, New York 








M 
| Ss 
F C 
| H 
| A 


THIRD AMERICAN TOUR 
January to May, 


LMAN 


1911 





Management: QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfsohn Bureau 
1 WEST 34th STREET, NEW YORK 











SIGisMonypD 


STOJOWSK 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 


MASON & HAMLIN PIANO 











| BISPHAM 


SEASON OF 1910-11 BOOKING 


Per Dates Address 
LOUDON CHARLTON 


Carnegie Hall New York 





concluded with the Grieg 
violin, 


sonata, op. 8, for piano and 


eRe 


S. Wesley Sears, organist of St. James Church, gave 


the second of the Saturday afternoon organ recitals in 
that church. These have been quite a feature of Mr. Sears’ 


church work, and the music, always of the highest form, 


s thoroughly enjoyed by those who attend 
nre 


Another Lenten recital, given by Walter St. Clair Knodl 
in the Church of the Incarnation with Howard F. Story 
Paul” (Mendels- 
sohn), was well attended. These recitals have been grow 
ing in favor and at the Church of the Holy Apostles, May 
Porter (organist), at the 


(baritone), singing the aria from “St 


hour of music this afternoon 
was assisted by Noah H. Swayne (bass) 
nRe 

Word has just been received at this office that Austin 
one of Philadelphia’s most promising tenors, 
signed with the H. W. Savage Company 
for one of the solo parts, together with the understudy 
role of Jack company now being 
formed for the production of “The Girl of the Golden 
f 1g1t-12, Mr 


G. llughes, 


has recently 


Rance, in the new 


West,” for the season « Hughes is a pupil 





of Perley Dunn Aldrich 
nner 
Musical events for the following week are: 
Sunday—Katheryn Rosenkranz, loist with the Young Ma 
chor; Eugene Klee, director 





Monday evening—Jules Falk in recital, Witherspoon Hall “La 
Boheme,” Metropolitan Opera House 

Tuesday afternoon—Altemus-McCulloh recital, ballroom Bellevue 
Stratford Matinee Musical Club concert, Orpheus rooms 

luesday evening—Tetrazzini recital, Academy of Musi 

Wednesday evening—“Natoma,” Metropolitan Opera Hou oO 
gan recital, Pennsylvania Chapter American Guild of Organists, St 


James’ Church, S. Wesley Sears, organst 


Thursday afternoon—The Philadelphia Trio, Hazleton Galleries 

Thursday evening—lInternational song recital, Metropolitan Opera 
House. Sascha Jacobson, boy violinist, recital, Witherspoon Ha 

Friday afternoor The Philadelphia Orchestra, Academy of M 
sic. 


Friday evening—“The Secret of Suzanne” and “The Juggler of 


Notre Dame,” Metropolitan Opera House. 
day aftern “La Tosca,” Metropolitan Opera House. O 
gan recital, S. Wesley Sears, St. James’ Chure Orga ‘ al 


Walter St. Cla Kn 





Satu 


lle, the Churcl f the Incarnatiot 





Cincinnati Orchestra at Pittsburgh. 
Pirrssurcu, Pa., March 8, ) 
Were the word ovation not such an overworked term 
of the critic it would be a fitting one to use in connection 
with the reception that Conductor Leopold Stokovski and 
the Cincinnati Orchestra received last night in Carnegie 
Hall in the Mendelssohn Choir Pittsburgh was 
there in full force, and Pittsburgh placed her stamp of 


oncert 


approval upon the work of Stokovski and his men in a 
manner that must have been gratifying to those interested 
in this organization. It was 
tesy that 


no polite expression of cour 
Pittsburgh extended to the visiting orchestra 
but a genuine testimonial of appreciation that kept Mr 
Stokovski dozen times 
number to bow acknowledgment. One could not help be 


reappearing half a after every 


ing proud of Ohio’s orchestra, for we Ohioans feel a pro 
prietory interest in the Cincinnati Orchestra whether we 
live in Toledo, or Cincinnati, and if Mr. Hewley’s plans 
are carried out this “State ownership” is going to grow 

I have heard the orchestra upon several occasions this 
season but they were never in better form than last night 
from Stokovski to the man 


with the cymbals felt the importance of giving their best 


It was as though every one 


to Pittsburgh, and Pittsburgh responded with an enthu 
siasm that was as genuine as it was demonstrative 

The work of the choir is deserving of especial mention, 
and was more particularly enjoyable in that the numbers 
were not of sufficient length and were few enough in num 
ber to admit of their appreciation not being marred by 
that sameness which is inevitable in a long program of 
works for male voices alone 

BRADFORD MILLS 


Bispham Receives Complimentary Letter: 


David 
, an officer of the Charlotte Musical Asso 


Referring to Bispham’s recent appearance in 


Charlotte . N. C 


ciation, under whose auspices Mr. Bispham appeared, 


writes the baritone enthusiastically as follows 





I ar cles f t Cha ( N 4 
Mort g Obse vhat t . Ss 
v s the w c t hink f s 1 Februa 

It is such a truly t ative alue " 

not be too high imated 4 : retat 
of tt “Rave y g i € 4 

sage to tl I 2 pe $ 
iW yur America It 
the whole mass alizat t 
la ge and the f \ 1 
Board, as we is it 1 i : 

“Der Rosenkavalier” continues to dt 
house being s Id out ft ever pertormance, d the man 
agement have arranged for a series of excursions for peo 


ple at a distance who wish to see the work. 
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# Minneapolis Orchestra Captures Chicago. 


we 























The Minneapolis Symphony Orchestra, which is now 
( sing its eighth season, was organized in 1903, under 
t hip of its present conductor, Emil Oberhoffer 
luring the first year the guarantee fund was $10,000, 
was increased later to $30,000, and the orchestra 
‘ let fund for several years. Now, the 
ntee fund $55,000 per year, maintained solely by 
; e Orchestral Association of Minneapolis, whose officers 
re | rt L. Carpenter, president; Edmund J. Phelps, 
ce-president; Charles Chadbourn, secretary and treas- 
re Wendell Heighton, manager; Oliver B. Babcock, 
tant manager The orchestra enlists seventy-five 
ember ind will be increased somewhat next season. 
Che Minneapolis Symphony Orchestra soon will have 
vn permanent home, a movement already having been 
ugurated to provide for such a_ place. A fund of 
$80,000 has been subscribed for the purpose of erecting 
Symphony Hall and Art Museum, plans for its erection 
now being under way. 
The board of directors of the Minneapolis Orchestra 
4 iation is as follows: Russell M. Bennett, John S. 
Bradstreet, Hazen J. Burton, Elbert L. Carpenter, George 
C. Christia Hovey C. Clarke, William H. Dunwoody, 
: Fre Fayram, Edward C. Gale, William L. Harris, 
m ! B. Janney, Edmund J. Phelps, Charles S. Pills 
rene M. Stevens, and Frederick B. Wells. 
Minneap Orchestra has been known as a strong 
estral ranization from its birth, and yearly its repu 
t grows wider in the musical world. Its latest inva 
was Chicago, which was “taken by storm” by Ober 
fer and his cohorts The Chicago press was unani- 
i! and it is safe to predict an annual con 
rt for nization in Chicago 
p The following notices in the Chicago press are interest- 
re 
A W the N tl ire proving, as Chicago proved 
tha the believes and dares appears the 
re n } 1 up his hands. Minneapolis 
- Mr. Obe have f 1 of ther, to the pride and good 
‘ j Ling together have put another of 
tT a 
| ra f 1 music in t country in the last genera 
f e1 y musical wonders of our land and 
t e troduced to one more organization for which 
n the front bencl We had heard enough 
k y that this was no ordinary band, and the 
N é ¢, Ww that was necessary to prove 
told h vw what they spoke of 
vv I 1 e than we sed to, and still it is so easy to 
. f thoutht a speech which have been 
to us f our remote ancestors From the East 
t t ok itronizingly on New York, 
t ¢ wo, and here, when a city still 
how her head. would be Chicago's chance 
of pat But in this particular instance 
ry », for Mr. Ot ind his men stand in need of no 
it ther t t k in big brotherly fashion, be 
and fully determined to stand on their own feet 
1 to t n le t t symphony of hestra was some 
t, bor not made, and could not possibly amount to 
t was several generations old at the very least—as 
t I West (we used to call Minneapolis that), 
class f set 1s consideration, it was not to 
t of N tical experience has taught us 
there w be formed an organization 
taxing of music. That one 
That w contains in its full meaning one 
ig t urtist ambition which will 
s ! t ak iny amount of drudgery to 
tl 4 and also can inspire the men of money with 
art that will make them supply the necessary 
these two faculties in one man happens once 
hecause Minneapolis found such a one that 
tra of fine a quality with a backing so 
I sa re to talk with one of them about the or- 
y ssed of e spirit that enables men to do 
Zz t standing ready to make good words 
f f I ng is of youth, with the enthusiasm, 
t y the pulsing of the blood is strong. 
f the g t conductor had on his pur- 
1 bend the men to his will, and 
f e f | ‘ nality with the audience Asa 
“A ‘ t Mr. Oberhoffer uses no score, but steps 
to iy the instrument, which he 
: t gh he must use seventy-five 
dt rns, it is his interpretation that 
s " a < ntration that holds you fast, 
ginat there is opened a wide range of 
M Oberhoffer realizes to our con 
tH f ture with ich clearly defined 
i such constant feeling for 
‘ ) ¢ praise Evening Post. 
| t ussemblage when, last even 
oO t lelivered itself of its firet 
nea i ene ] interest m the per 
t ‘ to be discovered in 
te to the s f t hall 
s i 1 t f ' 
concert should 
rhe M eapolis Ovchestra 





and many other organizations in this are the logical out- 


come of the efforts made by Theodore Thomas to cause symphonic 
to be 


country 


music understood of all the people. It was not in the nature 


of things that the propaganda made by this distinguished conductor 


should bear influence only in the city in which his most important 
work was done Thomas was not the advocate of a finer compre- 
hension of the best music in one place alone. He spread a love 


for the masterpieces of symphonic art in many a State of America, 
and this by his system of traveling with his orchestra as well as by 


the teachings which emanated from the Auditorium in the days in 


which the Chicago Orchestra had that building for its local habita- 
tion and its home. 
The worth of the orchestra and of its conductor, Emil Oberhoffer 
who has directed the concerts since the formation—has so im- 


lovers of 
that at the 


pressed the music 
beer 
fund of $50,000 per 
con self supporting is, it 
fer and of the 


Minneapolis that the guarantee fund has 
there 
That the orchestra will some day be- 
is probable, the dream of Mr. Oberhof- 
and the cause of 
dream of nearly every 
the world. We cannot 
that the dream will in the near future find ful- 


again raised, so present time is available a 


year 


gentlemen who are backing him 


music in Minneapolis. It is also the 


good 


conductor and of every concert manager in 
do more than hope 
Minneapolis 


the 


fillment in 
much 


musician of 


must be 
distinct 


worth of the visiting 


Mr. 


Concerning organization 


said in praise. Oberhofier is clearly a 


ability; a conductor who, in the course of ‘ 


eight years’ association 
with his players, has brought forth remarkable results. As a di- 
rector he belongs.to what may be described, for want of a better 
name, as a member of the temperamental school. 

By this we mean that Mr. Oberhoffer is filled with many emo- 
tions which, as he conducts, move him to much gesticulation, much 
outward expression of the feelings that stir his heart. He has a 
distinct sense of the dramatic His pauses are as tense as are his 
moments of abandonment to passion, and there are moments, too, in 
his leadership when it becomes possible to believe that Mr. Ober- 
hoffer is overcome with terrific excitements of the soul. 

The players who sit under Mr. Oberhoffer’s authority have good 
material, which he can mold according to his will. 


an undeniable credit to Min- 
Oberhoffer and to the orchestra.—Record-Herald. 


faking it altogether the concert was 


neapolis, to Mr 


After the 
last 


performance which the Minneapolis Symphony Orches- 
Hall that 


leading 


Orchestra 
the 


tra gave 


reckoned 


evening at 
one of 
had 


lovers, and the players exhibited both technical prowess 


organization must be 
of America. It 


qualities to 


with as orchestras 


was a concert which many admirable recommend 


it to music 


and musical understanding 

Emil Oberhoffer, the conductor, led his men with certainty and 
authority through a program of trying sym»honic numbers. 

He has collected a band of some ninety players around him, who 
show the excellent drilling through which he has put them, and 
their interpretations of the masterpieces which they put before us 
at this concert were characterized by vigor and virility. The string 


section is large and plays with good technical finish and careful tone 
shading 


Mr. Oberhoffer is a demonstrative conductor of forceful person- 


ality and given at times to slight exaggerations of his intentions by 
means of gestures, which appear somewhat superfluous. He has 
temperament, however, and when he conducts becomes completely 
absorbed in his tark. 

He directed the entire concert without the scores. His read 
ings are authoritative and worked out to the minutest detail, and 
he has the modern notion of elastic tempo. In the Tschaikowsky 
symphony this was most noticeable, for in the march of the third 
movement a very rapid tempo was taken which somewhat mitigated 
against its clarity until near the end of the movement; when the 
march ended with a very broad and pompous effect.—Examiner. 

Not since the last visit of the Boston Symphony Orchestra has 
a foreign body of players been accorded a reception that equaled 
in cordiality that extended to the organization from the Northwest. 
The hall was sold out, and the applause increased in warmth 
and enthusiasm until at the conclusion of the march from the “Pa 
thétique” symphony of Tschaikowsky and again after the “Tann- 
hauser” overture, which closed the program, it attained proportions 
that justly may be described as what is popularly known as a, 


“demonstration. 
The 


a lively 


list sufficed to 
Minneapolis Orchestra. It 


awaken 
well bal- 
of players, its excellence being manifested impartially in 
strings, woodwinds and brasses. 


accorded this cxacting 


for the 


performance 
respect 
anced body 


is a 


Mr. Oberhoffer does not hesitate to read tragedy that is almost 
melodrama into the opening and closing movements; to charge the 
grace and lightness of the five-four movement with a certain harsh 


overstrained excitement; to fill out the virile rhythms of the march 


with a tense. almost hysterical, impulse. And one is obliged to 
admit that the overdrawn proportions of his interpretation match 
absolutely the unwholesome nature of Tschaikowsky. 

He convinces the public by his sincerity and his temperament. 
The musician at the same time is fascinated by many new lights 
which he is able to throw upon the hackneyed work. 


There is every reason that Chicago’s approval should be grateful 


to Mr. Oberhoffer The Minneapolis Orchestra is a direct de- 
scendant of ours own Thomas Orchestra. Its conductor witnessed 
the enthusiasm which attended the founding of the Chicago Orches- 
tra by Theodore Thomas twenty years ago, and was fired to emu- 
late the example of that great worker in American music. 

Eight years ago his efforts resulted in the establishment of the 


Minneapolis Orchestra. From modest beginnings it has grown to 
a well drilled body of seventy-five players—an orchestra in every 
way worthy of the loyal support given it by its home city, destined, 
one may well believe, to play an important part in the musical de- 


velopment of the country.—Tribune. 


1 


scene 





s long or quick 


anissHMoes, expressive juggling 

f rhythms were done with the same surety That these variations, 
these little too's of the craft, were used with something more than 
limary freedom is the characteristic of the conductor, who is less 
conservative than a _ rhapsodist From the one performance it 
would appear that Mr. QOberhoffer has an elastic conscience in re- 


gard to other men’s opinions and good old dowager Tradition; his 
peculiarity is that he justifies these liberties by his interpretations. 
Hence it is written above that Mr. Oberhoffer is the Minneapolis 
Symphony Orchestra. 

For the organization is not a marvelous ensemble in certain re- 
spects. There are strong departments and weak departments, but 
the band as a whole is a dependable unit, commendable in tone 
quality and thoroughly drilled. The string attacks in the Tschai- 
kowsky symphony were well nigh flawless and the timbre praise- 
worthy. The trombones and tuba merited high commendation for 
their work in the “Rheingold” excerpt. Both the solo flute and the 
bassoons distinguished themselves on various occasions, and the horn 
quartet was as steady as could be asked. 

This is the orchestra developed in a young city in less than a dec- 
Those who heard the concert last night begin to understand 
the loyalty and the enthusiasm of the Minneapolis public; this loy- 
alty and enthusiasm extends to the members as well, and in these 
two factors is summed up the explanation of Mr. Oberhoffer’s suc- 
He has brought the skill and the understanding; co-operation 
has done the rest. 

In a sense, Emil Oberhoffer is the Minneapolis Symphony Orches- 
He is a conductor of the virtuoso type—in performance, at 

That he is a drillmaster of sorts also was amply indicated 
hy the exce!lent ensemble, and by the poise which extremes in tempi 
were taken and maintained. 

The feature of the evening’s concert was the playing of Tschai- 
kowsky’s “Pathétique” symphony. There was some wonder before 
the concert as to why Mr. Oberhoffer had chosen this lurid extrava- 
gance in tone and emotion. It was apparent at the end of the first 
movement that he understood his own temperament, as well as his 
this conductor is a rhapsodist. 
found the chance to show off the 
capabilities of his orchestra to best advantage, and, in addition, the 


ade. 


cess 


tra. 


least. 


instrument. As is written above, 


In the Russian melodrama he 
Tschaikowsky score imposes no limitations of classic interpretation 
upon the conductor. 

Mr. Oberhoffer’s reading was electric. 

After the intermission three Wagner numbers were played. The 
“Lohengrin” prelude was well done; the interpretation was again 
on the rhapsodic order and the execution brought spontaneous ap- 
The distinctive feature of the 


work of the brass contingent and of the trombone and tuba espe- 


plause. “Rheingold” excerpt was the 


cially. A sonorous tone, a refined and smooth piano and commenda- 
The majestic 
The concert was complete with a 
stirring rendering of the “Tannhauser” 
nothing in detail need be 

The visit of the Minneapolis Symphony Orchestra was thorough- 
Mr. Oberhoffer has confirmed the excellent reports 
of his musicianship brought back from the Northwestern city from 
The organiza- 
tion over which he presides is worthy of the confidence and loyalty 
f its clientele. And when one pauses to remember that this band 
eight years in the building the wonder of it comes 


ble attacks distinguished this section’s contribution. 


finale made an excellent effect. 
overture, concerning which 


written, 
ly enjoyable. 


time to time by members of the local musical colony. 


has been only 


home.—Inter Ocean. 





Mary Cracroft’s Recital. 

Monday afternoon, March 20, Mary Cracroft, the Eng- 
lish pianist, who has recently attracted considerable atten- 
tion through her fine rendering of programs of Debussy 
and of the older classical composers, will be heard in a 
most interesting recital in Mendelssohn Hall. Many of 
the numbers on the following program will he heard for 
the first time in New York. 

Prelude and fugue in B flat major.................. Bach-Cracroft 
(Originally for organ.) 


Three choralvorspicle Bach-Cracroft 





for 


(Originally organ.) 


Aus der Tiefe rufe ich. 
Allein Gott, in Hoh sei 


Es ist der heiligen zehn gebot. 


der Ehr. 

DUPOS WETPMNIOTE PICCEB 6 o.csis cc ckeycccodevecne Domenico-Searlatti 
Two legends .......0. rey 
St. Francis Walki: 
St. Francis Preaching to the Birds. 





Nocturne in F major, op. 15, No. 1........00. ovceteesecscCeegim 
Soprennnts tn A ees ORs. BD. fb das dcdck seeds cence oseee ge . Chopin 
Barearolle in G minor, op. 10, No. 1 seeeeeeesss Rachmaninoff 








Prelude in G minor, op. 23, No. ‘3 ... Rachmaninoff 
Poamete Sh B Bat, ap. af, We. Benes ciscccewsccvecceas Rachmaninoff 
PN nese henchje oc aeus eee ee ewe eV Beaks Baca es +++..Debussy 
Dupo Gane Te plete sok oi ca ckcseectcds seus i aceone ...... Debussy 
ee Ore Cee PP ET OC a ee Arensky-Siloti 
(Originally for four hands.) 
Marche Miniature ........... iucnevibheewan ..+..Tschaikowsky-Siloti 
(Originally for orchestra.) 
Valse from the ballet Nuit d’Egypte............ ....Arensky-Siloti 
Esquisse in A flat, op. 32, No. 2....... ery éeccocvcces Oy 
Polonaise in A flat, op. 53..... steeces Tit TET 





John Barnes Wells in Recital. 


John Barnes Wells the tenor, recently gave a combined 
recital, with Mary Jordan, contralto, in Owego, N. Y., 
and the following appreciative notice of his singing ap- 
peared in the Owego Times of February 16: 

Possessing as he does a tenor voice of great range, beautiful qual 
ity and splendid virility, John Barnes Wells proves himself not only 
a natural singer, but a superb student as well. Truly, he mixes 
his voice with brains, even as the artist of the canvas so blends his 
colors. There is no monotony of mere tonal beauty in Wells’ 
singing. From the 
di voce and the 
apparent effort. 


voce sospirato to the voce clara; in the messa 
is a master, thorough and without 
His musicianship is proved by the two charming 
songs of his own writing in the sixth group, His reading of the 
famous Cadman American Indian scngs was not only thrilling by 
its emotional fervor, but illuminating from its intellectual appre- 
ciattveness. In every group, first, last and all the time, Wells was 
not only an artist, but always that rara avis among tenors, a man’s 
singer. 


mezza voce he 





Just Engaged. 
interviewer. 

“Not at all,” replied the opera singer. “We’re tentatively 
engaged until I see what it can do toward providing an in- 
come for me.”—Washington Star, 


“You are wedded to your art?” asked the 
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% A MULTITUDE HEARS TETRAZZINI. 


Wa 





Prima Donna Sings in the Hippodrome Before One of the Largest Audiences 
Ever Assembled to Hear a Singer—Stupendous Enthusiasm — 
Diva in Glorious Voice, Adds Four Encores. 











Old New York had its Jenny Lind nights; modern New 
Yorkers have heard Patti and Melba at their best, but it 
is doubtful if Lind, Patti or Melba ever sang to a larger 
audience than that assembled in the huge Hippodrome last 
Sunday night to hear Tetrazzini. The writer, of course, 
cannot speak about Jenny Lind, but the demonstrations 
for Patti and Melba are recalled and their nights were 
eclipsed by the wild enthusiasm which greeted Luisa Tet 
razzini Sunday evening. Every seat was occupied. There 
were standees back of the upper boxes and the gallery was 
crowded to the last row. This time the speculators went 
home happy, for they sold out their last ticket fifteen 
minutes before the concert began. 

No wonder, when the prima donna made her appearance 
before that house that her emotions were stirrrd. Tetraz- 
zini is above all else a woman with a 
sympathetic nature, and the first thing 
she did was to look up to the gallery 
ind throw kisses to many of her coun- 
try people who cheered her. She was 
in glorious voice; as for her art, she 
again showed by her marvelous singing 
that she is today the pre-eminent mis- 
tress of bel canto. 

Madame Tetrazzini was 
Nahan Franko’s 


Franko as conductor 


assisted by 
Orchestra, with Mr. 
The flutist of her 

Walter Oe6ester- 


San Francisco, played obli- 


own concert company, 
reicher, of 
eatos for the singer with skill and pur 


ity of tone. The program for the night 








ws 
Cor tion Marcel Sa Saeéns 
Overtu Sakuntala Goldmark 
Orc t 
( Nome Rigoletto Ve 
Madame Tetrazzini. 

I eske .. race D ik 
Violin sok Meditation Massenet 
Nahan 0. 

Suit ‘eer Gynt Grieg 
\ | G | 

(Vic ra 
i i Liszt 
Orchestra. 
Mad Scene from Lucia Donizett 
Madame Tetrazzini 
The lovely voice was at its loveliest 
in the “Caro Nome” air, a number 
which Tetrazzini sings with a pathos 
revealed by no other singer. It is this 


pathetic timbre that enables her to move 
her listeners while singing the old oper 
atic airs, which when sung by the ma- 
jority 


auditers cold. 


of celoratura singers leave their 
The pure tones resound- 
ed to the topmost seat and it was up 
in that gallery of musical “gods and 
that the 
tions began, and once begun, the whole 


wildest demonstra- 


godesses” 


house joined in the indescribable tumult 


\s an encore after the “Rigoletto’”’ air, 
Madame Tetrazzini sang “Voi Che 
Sapete” from Mozart’s opera, ‘‘The 


: P " Photo Cop 
Marriage of Figaro,” and her singing 

of this proved her to be a legato singer of the first rank 
letrazzini could, if she wished, become a beautiful lieder 


singer, 


’ 
Her phrasing is elegant, she has feeling, and the 
lyrical contour of her art is flawless 

\fter the intermission, Tetrazzini had even greater ova- 
ions. When she appeared to sing the “Ave Maria,” she 
first of all suggested the atmosphere of this prayer 
and she sang it divinely to harp accompaniment played by 
Charles Schuetze of the New York Philharmonic Society, 
le Mr. Franko played the violin obligato. Cheers rent 
the building after this and quiet was not restored until 
two encores were given. The first was the familiar air 
from David’s “Perle du Bresil” and the second Grieg’s 
“Solvejg’s Song.” Mr. Oesterreicher played the flute ob- 


{ 





to in the David air. There was so much feeling as 


ll as ravishing beauty of tone in these numbers that 
were in tears. The men and women brought out the 
a donna many times. This was a real task for her, 
the Hippodrome stage is vast and the walk from the 
ing room before the footlights equalled each time a 


rt city block, but the radiant singer seemed to enjoy 





the feat which her adorers to undergo 
\nother frantic ovation followed after the “Mad Scene” 


from “Lucia” in which Mr. Oesterreicher’s flute 


subjected her 


again 
Again 


the men cheered and the women let out those little screams 


made its appeal in the duet with the golden voice. 


which plainly told of the joys the great singer showered 
What illustrations Ma- 
provided for the 
vocal students in the house, but 


upon that mammoth assemblage. 


dame Tetrazzini’s singing singers and 
ill the people listened as 
eagerly as those who went there to learn something about 
vocal art. After the “Lucia” number, Madame Tetraz- 
zini sang “‘The Last 


the house went into raptures 


Rose of Summer,” and once again 
The orchestral accompani 
played. Mr. Franko also won a 


popular success on his own account with the orchestral 


ments were admirably 





LUISA TETRAZZINI. 


vright, 1911, by Kirkland, Denver, Col 


numbers. He, too, was obliged to add extras, and the men 
under his temperamental leadership played first the bar 
Blue Dan- 
ube”; thirdly, a composition which sounded as if it might 
Franko’s, and lastly, the 


carolle from “Hoffmann’s Tales”; then “The 


be one of M1 orchestra, after the 
Listz thapsody, performed a serenade by Dirgo, arranged 
by Auer. 

There was some amusement, particularly for the Italians 
in the auditorium, when a young man who called himself 
a “baritone” attempted to sing the prologue from “Pag 
liacci,” and after the Italians laughed, the Germans wer 
amused when the same singer responded with Schumann’s 


“Two Grenadiers.” Everybody, however, was kind to the 


young man, for Tetrazzini was down on the program for 
two numbers after he appeared 

The people made their exits Sunday night all more ort 
less excited over Tetrazzini’s marvel inging and pro 
nounced personal charms of the womas Many wanted to 
know “when she would give her next New York concert.” 
That is a question for Tetrazzini’s managers to considet 


and act upon. Give New Yorkers what they want on a 








83 


Sunday night, and they will turn out and spend money 
as freely as water rushing down a hill 





Christian Hansen Delightful in a New Role. 
Large audiences enjoyed the performances of the new 
“Der Fidele Bauer” (The Jolly Peasant), first 
rheatre and later at the Irving Place 
Victor 


It is a genuine operetta, too, with 


operetta, 
sung at the Garden 
Theater. ‘This is an excellent work, text by Leon 
and music by Leo Fall 
an amusing and yet consistent “plot.” The title role was 
Konrad Christian 


ansen, e young tenor of the Boston vera Company 
Han the young t r of the Bost OF ( j 


played by Dreher as the “guest” star. 
last season, filled the most important singing part in the 
Stephen, the son of the Jolly Peasant, 


Mr. Hansen has added greatly to his record as a singer 


production \s 


with a beautiful, well trained voice 

“The Jolly Peasant,” so called because of his uniformly 
jovial and philosophical character, is a° widower with two 
under the 
Scheichelroi- 


daughter and son Ile is known 
Mathaeus 


last request that the son 


i 


children, a 
almost unpronounceable name of 
ther. The dying wife made a 
Steven should be educated for the church. She desired 
him to become a minister. The father is enabled to send 
his boy to college in Vienna, where in the course of a 
few years he graduates as a medical doctor, instead of a 


of his 


country lad gets into good society H 


priest. Because high standing in the college, the 


ends by marrying 
the daughter of an aristocratic Berlin 
family. The peasant father and sisters, 
little 


idvised by the new 


with their simple friends in the 
Austrian village, at 
think of 


wedding. The son is half 


doctor not to attending the 
ishamed of 


d deems it best 


their cruck 
for all « 
background He 


manners, ar 
ncerned to keep them in the 
marries and settles 
down in a handsome apartment in Vien 
na. Steven goes up another step in the 


ind social world when the 


professional 
Austrian Government adds the title of 
ind his 
the new honor by 
While this 


ountryman 


professor to that of doctor. He 


wife plan to celebrats 


giving a brilliant function 


is in progress, the who 
helped to pay for Steven's education 


strikes it “ricl American 


to quote 


ism, in a lumber deal 

This neighbor { st r father re 
solves that the father | sister of the 
“Herr Doktor Professor” should accom 
pany him to Vien I ee some sights 
They go, and among the places the 
visit is the elegant hot of the “Herr 


Doktor Professor.’ The mother and 


father of the bride are there with their 


son, a lieutenant in the German army 
The complications ne contusion 

I a 1 1 
iroused by the unexpected meeting with 


the peasant father, sister and friend of 
the “Herr Kokto 


great deal of me 


Professor” create a 
riment Through the 
cleverness of the wife of the Doktor and 
the unfailing good ture of the lolly 
Peasant the m eting ot ocial extremes 
curtails the embarrassment of the young 
doctor, whe ad ped al ilong that no 
one but his devoted wife 
know his huml 

Mr. Hansen’s singing throughout tl 
| 


prelude and two acts was delightful. He 


played his rather difficult role in a tho: 
I manner. Indeed, it is the 
acting that 


Pity some 


oughly natur 
fine art of natural distin 
guished the entire company 


, 
f our Broadway musical shows could 


t copy some of this wholesome, sin 

cere acting. Of course when it con to singin M 
Hansen is the only member of the cast who triumphe 
He shows the schooling of bel nto in the use of 
his musical, sympathetic tenor n the prelude, Mr 
Hansen looked very picturesque i s costume of coun 
try student The leave taki vit the father and t 
was beautifully carried out In t second act, when 
he again meets his father and siste ind friends after 
having won university honors, a_pathet ene ensue 
when Steven explain to his famil why the ought 
not to think of atte 1 we } I i moment 
of revenge, after Steven leaves, the father adopts the ill 
gitimate offspring of a humble girl in the lag Tl 
scene of the prelude is laid in the llage f Oberwan 
nd the fir ict als take p the n of Matthe 
la whe the pl tt r the fete 

ene of the nd act the | r f the tor 

On the printed prog 
» 1ri¢ VW eat “ 
ilaved the tar part, 1 vin { | 


duction. 
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ORCHESTRA « 








[FROM THE LONDON TIMES.) 








Ihe growth of the orchestra in the nineteenth century 
is perhaps the most conspicuous of all the remarkable de- 
modern But its growth does not 
onsist merely in the fact that it has gone on getting bigger 


velopments ot music, 


and including a greater variety of instruments, each one 
of which gives a new color to the scheme. The intimate 
knowledge which composers have gained of the qualities 
f .the veral instruments has enabled them to break 


I conventional grouping which treated the in- 
struments largely as contrasted blocks of strings, wood- 
and to combine them in a number of fresh 
ationships, so that have not only a great 
simple colors to choose from, but an almost in- 


d brass 


they now 
variety of 
of composite ones possessing distinct char- 
well known in- 


icteristics of their own lo one 


the first theme of Elgar’s prelude to “The Dream 


name 


of Gerontius,” given out by clarinet, bassoon and violas, 


gives a tone which could be produced by no single in- 
trument or by any one of the old fashioned groups. Its 
peculiar quality is arrived at by the fact that the wind in- 


struments can combine closely with a large mass of strings, 
however softly played, so as to form one sound, whereas 
they could never completely coalesce with ‘he thinner tone 
which three or four violas produce. 

Chat is the essential difference between a large orchestra 
in a large space and a small body of players, even 
h contains all the ordinary accepted classes of 

Chere are fewer composite tones at the dis- 
latter, and the orchestration must therefore be 
It is obvious that such an orchestra is 


playing 


me whi 
instruments 
posal of the 


f 


simpler kind 


ia 

excluded from broad and massive effects; it is less ob- 
vious, but equally true, that it is «excluded from some deli- 
cate and subtle ones. But though this ‘s the case, the 


whole of the advantage does not lie with the large orches- 
tra. There are certain types of musical thought which can 
ore clearly expressed by the simple tones of the small 
the strings greater individuality, 
bowing and phrasing count more, and the ‘instru- 


wrchestra, where have 
where 
stand apart from each other more as they do in the 


ments 
larger forms of concerted chamber music. 

\s a consequence, the small orchestra has never quite 
lost its attractiveness for composers who suit their means 
the thing which they wish to ex 


for an orchestra of the 


of expression aptly to 


Side by side with works 


to be found certain others whch are more 


press 
larger kind are 


suited to a small body of picked string players contrasted 


with the delicate threads of color which the individual use 
f the lighter wind instruments can give. Brahms’ two 
renades, especially the second in A major (without 


violins), are particularly happy instances of the type. The 
special circumstances in which the “Siegfried Idyll” was 
omposed determined its character in this respect; and, 


though it is Wagner’s only contribution to ‘he literature of 


the small orchestra, it is a very perfect specimen. Tschai- 
kowsky differentiated the two styles very clearly ; and in 
the early rture in F, the “Mozartiana” suite. and even 

the Casse Noisette’” suite, he showed his faith in the 


possibilities of the smaller organization. For, although the 
last-named uses a great variety of instruments, with the 
exception of some thickly scored passages in the “Valse 
des Fleurs” ali are so lightly treated that the work seems 
to require performance by a much smaller band than that 
which is generally employed. The volume of modern music 
yrchestras would no doubt be larger but for the 
the conditions of present concert performance 


considered merely as a section of the large 


f 1] 
rr Smail 





fact that in 


' ly 
generaiy 


chestra; its music is played by the full complement of 
trings, while the players of wind instruments who are 
give n part sit idle or slip out at the back door till the 
piece i r; and to the audience who listen to it in a 
large space, such as Queen’s Hall, it merely seems less 


vivid than other orchestral mw 1 

We noticed this week the formation of a small orchestra 
which, by giving programmes in the Bechstein 
Hall, should be able to correct this impression and show 


that, when separated from conditions which induce a com- 


suitable 


parison with its big brother, the small orchestra has a 
positive individuality which it is worth while for com- 
posers to use. The composers of the past used it of 


rather than from choice; and such an orchestra 
inlimited opportunities of reproducing their intentions 
iccurately than can usually be done. Historically 
all the music written before Beetl.oven’s sym- 
C minor can be regarded as written for a small 
since large ones in the modern sense were un- 


ecessity 


nestfra, 


wi At the same time there were degrees then as 
in the works of Haydn and Mozart it is not 
to see which bear performance on a larger scale 


than the composer contemplated and which sutter by it. As 
soon as the symphony became clearly distinguished from 
chamber music, the form was more or less appropriate to 
the “grand manner’; and the Salomon symphonies of 
Haydn, as well as the more mature ones of Mozart, headed 
by the “Jupiter,” are clearly appropriate for performance 
on the largest scale available. But in the earlier sym- 
phonies of both masters, the “Divertimenti,” “Cassatiorts,” 
and serenades for various groups of instruments, there is 
a wealth of lovely music at present unplayed because it 
falls between chamber and orchestral music and belongs to 
neither as represented in the concert room. The Haffner 
serenade and the one for woodwind, basset horns, horns 
and double bass (K. 361), the delicate suite called “Eine 
kleine Nachtmusik” for strings, and the broadly humorous 
“Ein musikalischer Spass” represent a number of very dis- 
tinct types drawn at random from Mozart alone. 

Among the more primitive attempts at symphonic writ- 
ing there are works which would sound delightful in a 
small hall, but which would not bear the more pretentious 
surroundings of the regular orchestral concert. The twenty 
symphonies of Boccherini must contain some movements of 
the kind, and experiment might even be made with the 
symphonies of Carl Phillip Bach. The one in F major, 
for example, contains a really eloquent larglietto melody, 
a kind of dialogue between violas and violoncellos intro- 
duced by a striking modulating passage which in itself ‘s 
sufficiently eventful to make one wish to hear the sym- 
phony; but the orchestration is too slender and the 
harmony too thin to make it possible to produce it in 
ordinary circumstances. When we consider the amount of 
music written for a few instruments, in connection with 
the theater, the field of activity for small orchestras is seen 
to be very wide indeed. French opera especially has been 
full of fresh and frank dance tunes, from Lulli onward to 
Rameau, Gluck and Grétry. Theodore Stier, the director 
of the new Bechstein Hall Orchestra, at his first concert 
gave us a delicious Tambouriix from Grétry’s “Denys le 
lyran,” the beauty of which rests solely in its springing 
rhythm, and also a Rigaudon from Rameau’s “Dardanus,” 
in which the contrasted groups of strings with oboes and 
bassoons show the dawn of the modern principles of 
orchestration. We hope that Mr. Stier will do more of 
this: valuable work, and will hunt also among the “curtain 
tunes” and the overtures to the Odes of Purcell, while 
something worth revival might also be found among the 
overtures of Arne and Boyce. 

At the same time a small orchestra should not be asso- 
ciated with the idea of archaic revivals. It is only the 
music which has genuine life in it, and merely requires 
the right surrounding for its vitality to be apparent, which 
is worth taking down from the shelf. There is so much 
among the older writers that their work naturally forms a 
basis for such an organization to work upon. There are 
also a number of works by nineteerth-century composers 
which have lost their place in the ordinary orchestral 
repertory because they have not the glow of modern 
orchestration, but are still very well worth hearing. Cher- 
ubini’s overture to “Lodoiska,” with its lovely second sub- 
ject, sounded charming at the beginning of the Bechstein 
Hall Orchestra’s program the other day; and the same 
ccmposer’s other overtures, “Medea” and “Anacreon,” for 
example, the overtures of Auber, Marschner’s overture to 
“Hans Heiling,” and Sterndale Bennett’s ‘“Naiads” and 
“Parisina,” are a few of the things which occur readily to 
mind. With first rate playing and carefully adjusted bal- 
ance between the instruments the small orchestra has the 
chance of giving an intimate kind of expression to music 
which, played in other conditions, might easily be judged 
to be merely stiff and formal. It is, therefore, able to 
widen our musical sympathies in a great many directions; 
and, if an efficient organization of the kind becomes firmly 
established amongst us, it may even influence composers 
:o the extent of drawing from them new works, delicate in 
design and clear in coloring, of a kind as distinct from 
those which belong to the great orchestra as the water color 
is from the oil painting. 


Burlington Likes Wakefield. 


Of Henriette Wakefield’s recent appearance the Burling- 
ton Free Press and Times said: 

Henriete Wakefield, of the Metropolitan Opera House, soloist of 
the evening, was heard first in the beautiful aria, “La Cieca,” from 
“La Gioconda.” 

Madame Wakefield’s rendition of this number was replete with 
beauty and indicated at once that she possesses an unquestionable 
command of the fine points of her art. Her tones are rich and 
pure, her phrasing finished and her diction excellent. The aria 
gave opportunity for the display of the dramatic ability of the grand 


opera singer possessed in such ample measure by Madame Wakefield. 
Here, as in her other numbers, the audience marveled at the range 
of the artist’s mezzo-soprano voice, so sweet in its upper registers 
and so rounded and mellow in its lower compass. Madame Wake- 
field is the fortunate possessor of a picturesque stage presence also, 
so that she delights the eye as well as the ear. Her artistic inter- 
pretation of “La Cieca’’ was so heartily applauded that she was 
finally compelled to give an extra number, MacDowell’s “Blue Bell,” 
which she did with the utmost grace. 

In her group of songs Madame Wakefield’s singing 
same refined quality as.characterized her performance of “La Cieca.” 


was of the 


St. Cecilia Club Sings for Charity. 

Charitable New York was well represented at the con- 
cert given in the ballroom of the Waldorf-Astoria Mon- 
day afternoon of this week for the benefit of the Diet 
Kitchen. Tickets sold at $5 and the purchase of them 
must have been generous for the boxes and floor were 
filled to the last seat. The St. Cecilia Club, Victor Harris, 
musical director; Alma Gluck, soprano, of the Metropoli- 
tan Opera Company, and Mary Cracroft, the English 
pianist, were heard in this program: 





Rvenine PrApet i TO on cic oho sees cwestsoweeeesesec Chaminade 
St. Cecilia Club. 

Legend. St. Francis Walking on the Waves).........-++.20+5 Liszt 
NEE Sing Soc dea lobed kc ka teiaa ws CoA 66.006 6644440 OO ER Liszt 
Mary Cracroft. 

An dig Meat (Atranged: Dy BRAR o 5 occ ose vic ec iseweceves Schubert 
Lt MEO. Racenhen saan eur cen emacs s wee aade sob ee ante eeeebnere Parker 
St. Cecilia Club 
NS 6 in cN Sowa wee bus ws Popalbhveskesstosedre aus Robert Kahn 
Der Voeretholoesene Gartleith. .cciccecccccccccceccvcsesses Schindler 
PTT UW ee ACTE ada petwbs sec Ae ks 0c bs Misxctbeedivesedee Victor Harris 
Alma Gluck. 

NE MS Sao inal wpe’ e Sah Gbdetaberse cis cketeaes Victor Harris 
oe ee er eee 
St. Cecilia Club. 

Pe PO PUNOUR cad oc acanencca cen ecwee¥a esas -Liza Lehmann 
St. Cecilia Club 
PE 6 h.isv a hy lb were wceodeebaded seach a hicedenetes auaee Debussy 
EO TS eee eT ee Tr Delibes 
RNIN ee RO 6 hr What uienyies tenets «si kd ve sims on baee Nek oaEO Arensky 
nN SUNNUDGE S| ond cma abe beeeccs cube csaedeaciee ee aaee Chopin 


Miss Cracroft. 
W. Cadman 
.. Templeton Strong 


Little Papoose on the Wind-swung Bough.........Chas. 
Now Is the Month of Maying............. 


St. Cecilia Club. 


Se ESS sir. VSS Cv ews vce oes ods VERS RES Sate ER Paladilhe 

NOD i.6k bs boc Caer dctstesatcsclevaccece ss esses Smetana 

EE a ciwsl duce Obense SoeVevbeasasseetianrobvess Parker 
Madame Gluck. 

By the Beautiful Blue Danube................ ...-Johann Strauss 


St. Cecilia Club. 

The.numbers sung by the club were heard in previous 
concerts, and Madame Gluck, too, included songs on her 
list which she interpreted at other concerts in New York 
this season. The youthful prima donna was in fine voice 
and sang with her usual charm and sweetness. She looked 
very quaint in her delicate pink gown and old fashioned 
bonnet. 

Miss Cracroft is an artist of extraordinary powers. A 
warm, big musical tone and a command of the keyboard 
enable her to play any and all styles of music with con- 
vincing art. It will be a pleasure to hear this pianist give 
an entire recital. 

The St. Cecilia Club, composed for the most part of 
women in New York society, sang beautifully under Mr. 
Harris’ direction. The tone quality of the club is rich and 
refined and the most exacting in the matter of diction 
could not ask for more Jovely English and German enun- 
ciation than was disclosed in the singing of the Chamin- 
ade “Evening Prayer in Britany’ and Schubert’s inspired 
song, “An die Musik,” for which Louis Victor Saar has 
made a musicianly arrangement for chorus. The solo part 
of the lied last Monday was sustained by a section of the 
contraltos while the other parts were sung in mezza voce 
by the remainder of the club. The club gave a delightful 
illustration of unaccompanied singing in Mr. Harris’ pleas- 
ing song, “Ashes of Roses.” 

Several hundred women prominent in society lent their 
names as patrons of the concert. The Diet Kitchen dis- 
tributes milk, eggs and other dainties to the sick poor, and 
in its co-operation with other charities, leading physicians 
and philanthropic societies has done much good work for 
infants in the crowded sections of the city. 





The American Conservatory of Music, 

At a concert given by the Beethoven Ladies’ Club on 
March 28 Adele Reyl-Krahé, teacher of singing at the 
American Conservatory of Music of the City of New 
York, sang “Parla” (Arditi), “I Love Thee” (Huhn), and 
“Maerznacht” (Taubert) with much success. Dora Fleck 
(soprano), pupil of the American Conservatory, at a con- 
cert given by the Royal Arcanum, March 1, sang an aria 
of Santuzza, “Well I You Know,” also “Through a Prim- 
rose Dell,” very acceptably. Mary Wildman (soprano) 
had much success in her singing at the Catholic Sanger- 
bund of an aria from “Traviata” and the solo in “Festival 
Hymn” (Reyl) for soprano solo, male chorus and orches- 
tra, and “Grande Valse” (Venzano). 

Betty Askenasy, teacher of piano at the American Con- 
servatory, gave a musical Sunday, March 5, in which a 
number of her prominent pupils appeared with much suc- 


cess. 
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New York, March 13, 1911 

el Agnes Chopourian, the Armenian soprano, whose 

re and gifts have been mentioned in the columns of 
Musica Courter, was the special star at a concert 

der the auspices of the Armenian Union of America 
rnegie Lyceum, March 11 The young woman sang ‘n 
illiant style the aria “Ernani involami,” with a facile 
1 endir n the high A flat; she followed it with: 
German lied as encore. Beach’s “Ah, Love, But a Day” 
g with dramatic earnestness, Hahn’s “Si me vers’ 


th refined expression, and “Lockruf” with perfectly cor 
she had to sing again, this time 

menian song azarus Chopourian, het 
her, in 1863. Rousing applause and many beautiful 


ect German enunciation 


written by | 


ippreciation of her singing by the 
in large part of Armenians. Benjamir 
from “Faust,” show 


cwers wed the 
iudier composed 


Budge sang “Even Bravest Hearts,” 


g excellent voice. Gertrude I. Robinson played har 
olos which were much liked, and others concerned wer: 
{ ind Mrs. J. Munkacsv and Miss Voyacek. 

nee 
Ihe Newhaus chamber musicales closed with that of 
March to, in the Waldorf-Astoria Hotel, when Hugh 
1 baritor made a hit with his singing of arias by 


ini and Giordano, and songs by Hué, Ferrari, Alvarez 
A certain heartiness in his voice 
ves convincing expression to it; his range is altogether 


teger and Strauss 


ceptional and his style excellent; the result is high 
tic enjoyment. Madame Norelli, coloratura soprano 
ng the “Indian Bell Song” from Delibes’ “Lakme,” and 
ngs which pleased, especially the brilliant waltz song 
‘Springtime of Love,” by Edith Haines-Kuester. Madame 


from the stage euided the musical and social 

with felicity, and following the program intro 
ed the artists to the 150 people who quite filled the 
cert room. Martin Bush played good accompaniments 
it was announced that on May 1 there would occur 


extra concert, when Alice Sovereign, the American con 


Ito now singing in opera in Germany, and Frank La 
uuld give the program 
Ree 
Clarence Dickins (organist of the Brick Presbyterian 
irch, Fifth avenue and Thirty seventh street, and of 
mple Beth-El) gave the recital of March 9, of the 


ies given during Lent, at the Church of the Ascension 


An unconventional program drew many listeners, who 
spirit, clear phrasing, and 


“Berceuse” of his own, of beautiful 


an playing of fresh 








ier things 


melody, cello like in effect. A prayer by Palestrina proved 
to be his “Come, Let Us Worship,” played on the reeds, 
with tremolo throughout; the combination of two and six- 
teen foot stops in a toccata by de Mereaux made it bril- 
liant; some ponderous pedal effects in Vierne’s finale were 
and Seeboeck’s piano piece, “Minuet a I’an- 
tico,” was a graceful bit of finger fluency.  Liszt’s 
“B-A-C-H” fantasia and fugue (much of which is at 
tributed to A. W. Gottschalk, the Weimar Court organ- 
ist) was Mr. Dickinson’s biggest number. William C 
Carl gives the recital of Thursday, March 23, at a quarter 


noteworthy ; 


before five o'clock 


RRe 


Beatrice Eberhard, violinist, was the recipient of con- 
cratulations from both friends and strangers, following 
her recital of important works by Reger, Franck, Bee- 
thoven and Homer N. Bartlett, Waldorf-Astoria Hotel, 
March 8. The largo from Reger’s suite in olden style, 
op. 93, received special applause, while Beethoven’s seventh 
sonato for violin and piano was a favorite. Carl C. 
Miller, veteran theorist and musician, was one of the 
appreciative and applausive auditors. The presence at the 
f Composer Bartlett, made his two pieces especially 
Carl Voelkner played the piano in the other 


plano 
mteresting 
works 


RRR 


Genevieve Bisbee issued invitations to a class review 
sson at her handsome residence studio, March 8, when 
the parlors were thronged by those interested. ‘Angeline 
Garrison told the story of the development of the grand 
staff, gave a short history of Scarlatti’s life, played from 
memory a little study by Gaynor, and wrote the piece 
ifterward from memory on the blackboard; this, after 
only six weeks’ Charles Nagele played works 
by Bach, Beethoven, MacDowell and Weber, with fluency 
ind understanding. John Wack played little pieces by 
Gaynor cleverly, transposing them into different keys re- 
Rose Diamond showed much 


lessons 


quested by the audience 
technic and musical feeling in pieces by Scarlatti, Les 
chetitzky and Godard. Agnes Keller’s playing of pieces 
by Bach and Sinding was marked by pretty touch and 
good taste Helen S. Phillips showed marked pianistic 
talent in “To the Sea,” by MacDowell and other com- 
posers. Some ensemble playing and transposing of a 
melody given the children by dictation, in C, G, and E 
minor, writing from memory on the blackboard the same 
melody in C sharp minor, was well done by Genia Mor- 
ris, Julia Bloom. Others who 
played very well were Vera Bloom, Margaret Solley, Au- 
drey Wack, Myrtle Mayer, Elizabeth Locke and Marietta 
Chapin 


Quintance and Vera 


nRre 


Frank Wright, Mus. Bach. A. G. O., Warden of the 
\merican Guild of Organists, organist of Grace Church, 
srooklyn, gave a recital at St. Luke’s Church, Convent 
avenue, March 9, playing new and old works. Rhein- 
berger’s sonata in F minor and Bach’s prelude and fugue 
in A minor were his important pieces, played with plenti- 
ful technic and clearness. Lemmens’ “Allegretto” was 
much liked, as was Jensen’s “Bridal Song.” Musicians 
found special interest in his transcription of the slow 
movement from Mendelssohn’s violin concerto, in which 
melody and accompaniment were skillfully blended. May 
C. Oates, a contralto of high range, sang Liddle’s “Abide 
With Me” with much expression, Charles Whitney Coombs 
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accompanying. Clarence Dickinson gives the March 23 
recital at 8:30 p. m. 
nRrer 
Mrs. William S. Nelson and some professional pupils 
gave the last program for the Monday Musical Club, of 
Orange, N. J. She read a paper on “The American Com- 
poser,” following which Maud Hellingshead, soprano of a 
prominent Philadelphia church; Dorothy Roberts, so- 
prano, and Howard Berry, tenor, sang songs by Chadwick, ° 
Homer, Mary Knight Wood and other Americans, 
meme 
“Before Sunrise,’ by Huss, a song of much appeal, was 
sung by Franklin Riker, tenor at the Huss-Hambourg re- 
ception-musicale March 4. The tenor succeeded in mak- 
ing it highly important, the singer’s voice, enunciation and 
presence combining to this end; at the close Composer 
Huss and the interpreter of the song received spontaneous 
acclaim. 
ere 
F, Eugene Farnsworth began a series of travel talks in 
Carnegie Hall last week, the Isthmus of Panama being his 
first. If for no other reason than to note this travel 
talker’s melodious voice and the easy way he manages ‘t 
in a large auditorium, it would pay singers to attend the 
lectures. He has the secret of vocal resonance, the while 
it seems perfectly natural.. A band concert by natives, and 
a group of six guitarists were among the pictures shown 
and admired. Nirnberg, Salsburg and Tyrol are to be 
shown Sunday, 8:30 p. m., and Monday, 3 p. m. 
nere 
Elsa Marshall, originally of Cincinnati, who has spent 
some time in study with Oscar Saenger, is temporarily in 
the metropolis, planning to remain, if some church but 
finds her merits of voice and personality. Last month she 
gave a song recital in her native city, which brought her 
many encomiums, 
eRe 
\my Grant is on tour through the Southern resorts, and 
March 15, she gives her reading of “Parsifal,’ Austin 
Conradi at the piano, at Albaugh’s Theater, Baltimore. An 

















Varga Scientific Pearls are absolutely indestructible, perfect in 
color and finish, and made in white, cream, pink or black. The 
casual observer is utterly unable to detect them from real pearls. 
1. Sterling Silver, set with scientific diamonds and Varga 

Ls ncnk's pins suMbuentd os <deadcodeeakees oseeauead $250.00 
2. Varga _ Scientific Pearl Collar, center piece and bars 
sterling silver, set with reconstructed emeralds and 





MED nvccntvons peeks «ba uenacbat ns eae saktae cad 75.00 
Same in 14 K. solid gold and platinum mounted with best 

quality genuine diamonds..............++e+: eovesdos 365.00 
3. Varga Scientific Pearls. Solid silver bars set with scien- 

ge rt Ee ee re ae are 45.00 
Same—bars of solid gold and platinum set with best quality 

real diamonds ....... 240.00 
Same—plain solid gold bars 75.00 
4. Good quality Pearl, 18 in. long, graduated with sterling 

silver clasp, set with scientific diamond.............+ 15.00 
5. Varga Pearls, good quality, 22 in. length, clasp set with 

Cte |) BSE ey ie Preis a 25.00 


6. Best quality Varga Pearls, equal in weight and durability 
to real pearls, 24 in. length, clasp set with reconstructed 
emerald, sapphire or pearl, and brilliants............. 45.00 
The above can be made up in different sizes, combinations or 
lengths; we are always pleased to submit designs and estimates of 
any description for your approval. 
e make a specialty of remodeling and repairing. 
given our careful consideration. 
VARGA JEWELRY Co. 


907 Brosdway, Bet. 20th and 21st Street, - New York City 


Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 

SOME OF WER PUPILS—Florence Mulford, Contralto, 
formerly Conreid Metropolitan Opera Co.; Kathleen 
Howard, Contralto, Frankfort a-Main Opera Co.; Dora 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah 
Evans, Lillie May Welker, Adah Benzing, Frances 
Travers, Katherine S, Bonn and the celebrated 

VON KLENNER QUARTET 


WEST 301 S7TH STREET - 


Mail orders 





NEW YORK 








rete ate LEACOCK Ftnrnam 


s,s BE ACKMA 





























incomplete list of patrons and patronesses includes such 
names as Mrs. Charles Bonaparte, Mrs. J. Howell Carroll, 
Mrs. Robert Garrett, Mrs. Ernest Hutcheson, Mrs. Edward 
Showmaker, Miss Tiffany and Mrs. J. Kent Worthington 
nme 

Henrietta A. Cammeyer played for the Kosmos Club 
February 28, at the residence of Mrs. W. Brown, New 
York avenue, Brooklyn. Mrs. H. Waterman is president 
of the club, now several years old, literary and public- 


spirited in character. Her numbers included: 


Prelude Chopin 
Etude Chopin 
Ballade Chopin 
Deux Arabesques Debussy 
Marche mignonne ...... Poldini 


Miss Cammeyer’s playing was much admired, and she 
° ? . . . ss 
received warm words ot appreciation on all sides. 
RneRre 


Adele Laeis Baldwin, whose beautiful English diction is 
universally admired, took a leading part in the February 
28 meeting of the Fraternal As ociation of Musicians. In 
her address, Mrs. Baldwin gave the singer’s use and defini- 
tion of the word “Diction,” not covered by the definition 
found in dictionaries. She pointed out the beauty of the 
language as well as some of its difficulties, comparing it 
favorably with Italian, contrasting it with the soft beauty 
of that language by reason of its strength and dignity. 

Ve are not a soft people, and the Italian language would 
not suit us at all,” said she. “Our language has a mascu- 
and is eminently suited to the 
The references and ex 


line beauty all its own 
sturdy English speaking peoples.’ 
amples of faulty syllabication and word-grouping afforded 
great amusement to the audience. Mrs. Baldwin pointed 
out several reasons why English in song was not popular; 
bad and clumsy settings of the text, senseless translations, 
and the ignorance of the average English composer and 
singer of the A-B-C of dicticn for word in song. The 
greatest obstacle to advancement, however, vas summed 
ip briefly in the indifference of the English speaking peo 
ple to their mother tongue. She concluded with “When 
we love our mother tongue, and make the word a synonym 
with flag and country, then English of its own accord, by 
its own merits, will take its rightful place among the 
singable languages of the world.” 
ere 
W. Carl Engel, director of the choir at the Harlem Pres 
byterian Church, Mount Morris Park, at 122d street, is 
giving a series of interesting evening musical services 
There are composers’ evenings, given to works by Bee- 
thoven, Handel, Mozart, Haydn, Gounod, Bach, Spohr, with 
portions of oratorios on other evenings 
ZRee 
Mrs. M. Duble-Scheele’s piano pupils united in a recital 
March 11, at the “Master Music Studios,” playing works 
by modern Mrs. Arthur Terry, mezzo-so 
prano, sang songs by American composers by Cadman, 


Nevin and others 


composers 


Rneme 
Moritz E. Schwarz, assistant organist of Trinity Church, 
Broadway and Wall street, announces the following pro 
gram for today, March 15, 3:30 p. m 


Sonata in A minor Rheinberge: 


Fiat Lu — Dubois 
Chromatic Fantaisie and Fugue .. Thiele 
Scherzc Capoc 

Larghetto Beethoven 


Allegretto Grazioso .........+- Tours 


Finale alla Schumann Guilmant 


Elda Idle Elmer, a pupil of Mr. and Mrs. Louis Sajous, 
of 2 West Sixteenth street, tas scored a most distinct 
success in a series of song recitals in Michigan. Mrs 
Elmer is already booked for return engagements in Detroit, 
Wyandotte, and Hudson, and orchestral concerts in Dela- 


ware 





A Denver Tribute to Dalton-Baker. 


The Concert Direction M. H. Hanson, of New York, has 
received the following letter from Denver, Col., which 
testifies again to the beautiful and satisfactory art of 
Dalton-Baker : 

Denver. Col., March 
THE APOLLO CLUR OF DENVER, 
Henry THovusery 
Musical Directo 
Ropert Brooks Fincnu 

Assistant Musical Directo 
M H. Hanson 
Dear Mr. Hanson.—On behalf of the Apollo 


437 Fifth Avenu New York Cit 


Club, of Denver, 


I to state that we were greatly pleased with the singing of 
M W. Dalton-Baker, at our recital of February 23 He proved 
in artist in every respect, and an “audience pleaser” of 

legree We cannot recall a concert, given under our aus 

here greater enthusiasm was manifested towards the artist 


re general satisfaction was more evident 
man, Dalton-Baker, is an artist, and 


Apollo 


a polished gentleman 
Club will ever laud his clever singing You 


J. H. K. Martin 


Business Manager 


COURIER 


FEDERATION TO AWARD PRIZES TO WOMEN. 
Mempuis, Tenn., 

In addition to the prizes offered by the National Fed 
eration of Music Clubs, the awarding of which was an 
nounced from this office last month, three special prize: 
were afforded as follows: First by Mrs. J. R. Custer, of 
Chicago, a prize of $100, to be known as “Memorial Prize,” 


March 5, 191! 


for the best composition for solo performance in any field 
to be written by a woman who is a member of any club in 
the National Musical Clubs. Second, by 
Mrs. Emerson H. Brush, of Chicago, a prize called th: 
‘Brush Memo Prize,” of $100, to be given to the best con 
certed number, either vocal or instrumental, by a woman 
Third, by 
a prize of $50 for 
a woman who is a member 
This contest closed, as did the others, 

with thirty-eight manuscripts from 
Instructions were sent out to various 
judges with request that decisions be in by January 1. De- 
cisions have not been announced by the 
| RRA. 


Federation of 


member of some federated club 
Mrs. John B. Wright, of Lincoln, Neb., 
the best vocal solo written by 
of a federated club. 
on October 1, 1910, 


composer, a 


women composers 


committee on 
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TETRAZZINI 


CONCERT TOUR: 
DECEMBER, 1910—APRIL, 1911 
Under Direction: TIVOLI OPERA COMPANY 








Washington, D. C., Belasco Theatre, Eve. 
March 20th 

Montreal, The Arena, Eve. March 24th 

Rochester, Convention Hall, Eve. March 
27th 

New Haven, 2d Regiment 
March 29th 


Armory, Eve. 














American music as yet, and the winners of the prizes for 
women composers will be made public as soon as formally 
given out by the committee 
nne 
Nederation Day was celebrated by the Afternoon Musi 
cal Society, of Danbury, Conn., on February 16, and with 
the assistance of Mrs. John P. Walker and Mrs Henry 
Bishop, a delightful program was presented by Mrs. David 
David and Mrs. Henry Northrop. A small admission fee 
was charged and this applied to the club’s contribution to 
the N. F. M. C. prize fund 
an interesting program given, 


A nice sum was realized and 


including numbers on the 


harp by Mrs. Murphy, piano by Mrs. Walker, violin hy 
Isabel Squire, vocal by Mrs. Bishop 
a 
The Amateur Music Club of Peoria, Ill, through Feder 


ation Secretary Mary Hegler, reports splendid work under 
the official guidance of Mrs, William Hinckle 
Mrs. Milton Newman and Maud Curtis 
Mrs. W. C. Williams, secretary; Mrs. A. R. Mills, corre 
sponding secretary; and Mrs. Robert 
$50 members in the club, of 
whom 130 have joined since the club federated 


president; 
ice-presidents ; 
Jessie Paul, librarian 
Scholes, treasurer. There are 
Under the 
Liza Leh- 
free to the 


auspices of the club have 
mann, and Evan 
members 


appeared 
Williams All 
There is a students’ 


Bispham, 
concerts are 
cluh of 


have a series 


sixty members 


the aim of the club is to soon of symphony 
concerts 
| an ae 

An interesting feature of the winter's work of the Bee- 
thoven Club of Memphis was the f “Federa- 
tion Day,” March 4, when the work of music in the public 
schools was demonstrated Marie 
Leary. Several of the schools of the city were represented 
T 


celebratior rt 
nder the leadership of 


‘o encourage the work, the Memphis Symphony Orchestra 
Association has offered free scholarships to as many tal 
ented children can pass a satisfactory examination under 


Prof. Jacob Bloom. director of the Memphis Symphony 


Orchestra. and free scholarships in vocal for the children 
passing satisfactory examination under Professor Bou 
telle of the choral society. These pupils are to be given 
place in the orchestra or chorus. loth vocal and violin 
scholarships to be the gift of the Memphis Symphony Or 
chestra Association, Augusta Sommes manager 

Nota Nance Oniver. Press Secretar 


A Concert at Fort Worth. 


The last concert of the Harmony Club of Fort Worth 
Tex., given at the Hotel Westbrooke, attracted over 
three hundred guests. Mrs. John F. Lyons, the president 


and director of the club 
lightful music 


was complimented for the de 


The works plaved and sung were from 








and Henry Smart 
Mesdames Wear, Scarborough, Dyer, McKenzie, Dougias, 


Che ptano numbers were played by 
and Moore. Helen Sloan played a romance for violin by 
Mrs. R. I. Merrill sang an aria from “Herodi 
(Massenet). The principal number by the club was 
the cantata, “King Rene’s Daughter” by Smart. 


Godard 


ade” 





“MISSA SOLEMNIS’’ HEARD. 


Cheertulness was not the prevailing tone at the New 
York Oratorio Society's concert last Friday evening i 
Hall. A “Miss otherwise Solemn 
is hardly likely to enliven a sparse audience in a 


i 
Carnegie Solemnis,” 
Mass, 
halt lighted hall, and Latin, the dead language of the text 
did not help matters 


little to do with it 


The language, however, had very 
When a composer builds up a lengthy 
movement on the two Latin words “Kyrie eleison,” or on 


” 


the phrase “Lord, have mercy upon us,” the text becomes 
meaningless in its excessive repetition 

The analytical program says the work is written in six 
teen part counterpoint. As a contrapuntal feat, therefore, 
But while THe Musicat Courter 


counterpoint an absolutely indispensable 


it is worthy of praise 
considers study 
for a composer who strives for the technic necessary to 
write a great work, this paper is ever of the opinion that 
the exhibition of these contrapuntal studies is of no moré 
than the 


would be at 


interest scales in sixths and thirds 


Contrapuntal complexity 


necessary 
a pianist’s recital 


mpels harmonic monotony And monotony is the chief 
characteristic of this “Missa Solemnis” in sixteen part 
counterpoint, written by the German composer, Eduard 


Grell, and performed for the first time in Berlin in 1861 

It is interesting to note that Wagner’s prelude to “Tris 
tan and Isolde,” with its gorgeous harmonic texture, is, in 
many passages, written in three real part counterpoint 


\nother 


no accompaniment 


source of monotony in Grell’s mass is that it ha 
Now, the unvarying tone of voices, 
wind instruments, be it remembered, with the endless legato 
and the feeble accents and rhythms in 
human voice, result in great 
The fault is not Grell’s; it is the result of the 
sound of sixteen part unaccompanied counterpoint The 
sixteen solo voices were uneven in merit. One of the so 
There was a lack of 
certainty in both intonation and attack. In other words 
the soloists had had little rehearsal together 

rhe chorus in some of the numbers, notably the “Quoni 


of sustained notes 
herent to the weariness te 


the ear 


pranos had an annoying tremolo. 


am tu solus sanctus,” acquitted itself creditably in every 
But there were so many ragged attacks during 
the work in general that it could not be truthfully called a 
Tue Musicat Courter knows it is a 
difficult matter to curb the overanxious who begins just 
hefore the beat, and to prod on the sluggard who likes to 
But a pub 


or she 
lic performance must be judged by results, not difficulties 


respect 


good performance 


hear the other voices before h¢ begins 
rhe announcement of the fugue subject was so unauthori 
tative that it breakdown than the 
launching of the theme that was to be fugally treated 


sounded more like a 
And the zealous ladies who wagged their heads and waved 
their music to the rhythm of the conductor’s stick added 
no little to the amateurishness of the scen« 


The conductor, Frank Damrosch, not seeing the gloom 
in the concert hall behind him, was cheerful and smiling 
What that peculiar quirk in h 
baton during certain forte passages was intended to illu 
trate, the writer was unable to discover. There is litth 
doubt but that the chorus had spent much time in prepar 


ing this work, but the results seemed to indicate that th 


throughout the evening 


essential points and more difficult passages had not had a 
greater share of attention during practice than the easier 
Otherwise it is hard to understand why so many 
And 
the sixth performance of this mass by 


parts 
attacks 
this, moreover, is 


were uncertain, while others were good 


this society 
The singers were the following: 
First Ouartet—Laura Combs, Mrs. Van der Vee 


Gunster, George A. Fleming 

Second Ouartet—Edith Chapmar Goold Cara Sanin Willi 
Wheeler, | 4. Jahn. 

Third Quartet—Grace Northrup, Evelyn Fogg, Tohn Young, W 

am Worthington 

Fourth Ouartet—Elizahbet Dodge Lilla Robe t ( KR Har 
rreaves, Overton Moyle 

Inga Hoegsbro’s Musicale. 

Inga Hoegsbro, director of the Scandinavian and Fi: 
nish School of Music. at so Fast Thirty-fourth street. New 
York City, gave a musicale Sunday of week before last in 
her artistic studio The violinist, Fugrid Stettengren of 
the Royal Conservatory of Stockholm (a pupil f To 
Aulin), played several numbers with expression and 
i. thoroughly musical style Miss Horman, of Norwa 


played some compositions by Grieg (for piano) most bril 


iantly Johannes Hersbiud, the act ind singer of 
Copenhagen (just back from tour of tl Pacifie Coast) 
ing several characteristic Dani his usual de 


lizghtful manner. This was the second in a series of musi 
les which Miss Hoegsbro has planned to give the first 
of each month 


Sunday 
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19th 
Arthur 
for six pait 


February 23 
under 
Parzen” 
7" \rpheus” symphonic 
“Morgenhymnus” 
“Elfenlied,” the 
yprano all 


t 
Merrem, of 


Wolf choruses, 
iter” and the 
pr with 

the 
symphonic waltzes, 

Max Schillings “Hoch- 
chorus and orches- 
Merrem and Hans Not- 


Liszt symphonic 


} 
nd solo, 


y Grete 


1 baritone solo, 
Dehler. 
the 


€ giving oO! 


the greater pleasures of the 


irdy Brahms chorus and in the vivid 


Hugo Wolf The Liszt “Or- 

ut is showing age. The 

t work has more than the 
t orchestra plays for ten 


ito perceptible develop- 


playing and one is at 


W h Richard Strauss is in- 

ky The great delight ¢n 

ler 1 from the distinctly personal 

h that gifted man was able 

ing a great choral body. The 

S ling horus are of very good 

distinctior Che Ritter compo- 

far The soprano, Miss Merrem, 

Dehler was similarly satis- 

ert has the Richard Wagner sym- 
r ir Brahms concerto. 

nner 
I I it ad eight ngs by 
| Feuerreiter’ and 














et 1.) 
Tit Victor E. Bendix and Oscar 
tengraberlied” and “Ein Weib,’ 
t,” “Geduld” and “Heimliche 


npanied as usual by 

ideal the relfef 
r characteristics while be- 
A few sea- 
all Hugo Wolf pro- 


gram wW In 


eloquence 


plenty, but was finally 


The 


enthusiast 


“Feuerreiter’ of the recent recital will not be forgotten by 
those whose luck it was to hear. This audience had the 
bad taste to demand and secure a repetition of Sinding’s 
“Weib,” which was like calling again for the head scene 
in Strauss’ “Salome.” The recital was further prolonged 
hy several selections at the close of the program. 
zr 

The last of the 
Beethoven’s own F major quartet arrangement after his E 
major piano sonata, op. 14, No. 1; the Mozart G minor 
piano quartet, and the Brahms B minor clarinet quintet 
Josef Pembaur, Jr., was the assisting pianist, Oskar Schu- 
bert, of rhis Quartet is one of the 
most enjoyable of the several organizations now on annual 


concert Brussels Quartet series had 


serlin, the clarinetist 


They bring a worthy literature, 
embracing an occasional novelty. The Mozart quartet was 
especially beautiful in the pure yet intense style secured 
Schubert is probably the most dis- 
at least he is the only 


visiting series in Leipsic 


with Pembaur’s help. 
tinguished clarinetist in Germany; 
one called as guest in Leipsic performances for his in- 
strument, . 
nReR 

Vera Eichholz, distinguished coloratura soprano of the 
Leipsic Opera, gave a recital in conjunction with the Por 








LISZT ON HIS DEATH BED 
tuguese pianist, Hernani Torres, now resident here. There 
were the “Casta Diva” from “Norma,” two songs by 


Brahms, four by Hugo Wolf, two by Pfitzner, Robert Gou 
nod’s “Schlagende Herzen,” Weingartner’s “Liebesfeier,” 
and the “Liebesfriihling” by Arthur Smolian, who played 
all the accompaniments in great character. Torres played 
four selections by Chopin, two by Brahms and the Liszt 
“Pesth Miss 


demonstration pure 


ninth rhapsody, known the Carneval.” 
Kichholz’s recital of 
singing, with dignified and highly expressive delivery of the 
of the hundreds of 


as 
was a_ notable 
texts in most simple means. In view 
excessively sentimental singers now plying their vocation in 
Germany, there is crying need of example such as Miss 
Eichholz’s art represents. Mr. Torres gave great pleasure 
through equally distinguished musical and purely pianistic 
attributes and the public gave really cordial recognition, as 
it did Miss Eichholz. The native of 
Oporto. He has played successfully in Spain and Portugal, 
He con- 
tinues acquiring repertory under Robert Teichmiiller as he 


young pianist is 


besides a most successful tour in South America 


has done for some years 
RRe 

The chorus of the University Church, under direction of 
Hans Hofmann, gave a concert with solo help of Gewand- 
haus concert master Edgar Wollgandt, soprano Edda Del- 
Hans Hiller, Friedbert Sammler 
and a trombone and trumpet corps from the 107th Regi 
ment. The chorus continued in its praiseworthy custom 
of including several new works. The old compositions 
were Liszt's “Nun danket alle Gott,” for organ, trumpets, 
trombones, kettledrums and eight part chorus; two songs 
for three part female chorus and cembalo, by Johan Her- 
mann Schein; the Peter Cornelius eight part “Thron der 
Liebe, Stern der Gite,” and a Bach andante for violin and 

New works were Siegfrid Karg-Elert’s soprano 
“Vollige Hingaba” and “Spharenmusic,” with violin 
obligato, his “Benedictus” for mixed chorus, solo voices, 
violin, harp and organ, his festival choral, “Wunderbarer 


ling, organist cembalist 


organ 


songs, 


Konig,” for organ, wind instruments and kettledrums and 
his “Sanctus” from op. 48, for violin and organ; there were 
also the very first renditions of Hermann E. Koch’s “Ur- 
licht” for mixed chorus, and the Hans Hiller mixed chorus 
with wind instruments, kettledrums and organ, “Gloria in 
The sang Schubert’s “All- 
macht” with harp and organ. The concert was in the main 
enjoyable through good work of the chorus and especially 
who combines. superb 


excelsis Deo. soprano also 


fine violin playing by Wollgandt, 


school and style with a highly musical nature. Only the 
singing of the soprano was very unfortunate through lack 
ot knowledge for her fine voice. It will be recalled that 
very bad soprano singing was recently heard at the St 
Paul University Verein’s annual concert in the Gewand 
haus. This chorus of the University Church is an entirely 
unrelated organization, yet both are under the university 
observation. It is all the more strange that so much bad 
singing is tolerated by a clientele representing five cen- 
No place in’ Russia nor in any represen- 
unworthy 


turies of culture. 
tative American church choir could one hear so 
vocalism. 
RRR 

The second piano recital by Severin Fisenberger was 
only of Chopin works, with the F 
minor, E minor, G major, E major, F sharp major and D 
minor preludes, the B flat minor ‘sonata, the fantaisie im- 
promptu E major and G minor nocturnes, F minor bal- 
lade, barcarolle, A minor and F sharp minor mazurkas, A 
flat valse and the andante spianato and E flat polonaise, op. 
22, As in his recital of some weeks ago, the artist inter 


ested through good pianistic ideals and fully musical and 


minor fantaisie, the C 


attractive interpreting. 
Ree 
A joint recital by the singer Meta Diestel and pianist 
\dolf Benzinger brought fifteen songs by Franz, Jean 
Sibelius and Brahms, an A minor sarabande with varia- 
tions and F sharp prelude and fugue by A. Halm, also the 
Schubert B flat major sonata. Only the sonata and the 
last group of songs were heard. The pianist displayed 
agreeable treatment of the instrument and orderly talent. 
[he singer had only a good natural voice and careful de- 
clamation of the texts to recommend her. Musically, she 
was wholly uninteresting. 
eee 
The joint recital by contralto Rose Kirchner and pianist 
unfortunate. After very agreeable 


Schutze was 


playing of Francois Tireuer’s paraphrase on an old theme, 


Franz 


the pianist got fully lost in the maze of Beethoven’s rondo 
of the “Lost Groschen.” Parts of the composition were 
played over many times before the artist could find a close. 
rhe contralto sang in unsteady voice and lack of all finish 
except in the declamation of the texts. 
RRne 

Pianist Eugene Holliday, of St. Petersburg, gave two 
recitals here last season and is playing two more this year. 
His first recent program was one solely of preludes, in- 
cluding Bach’s C major, C minor, E flat major, D major 
and B flat minor, the entire twenty-four of the op. 28 by 
Chopin, the D flat major by Arensky, the D minor, and 
B flat minor, op. 17, by Scriabine, the G major, op. 13, by 
Liadoff, and the A flat, ; Rachmaninoff. The 
artist played finely throughout the evening, yet his recital 


22 
23 


op. by 











LISZT IN 1880. 
could not get away from its aspect of sameness in the long 
series of miniatures. The second program will include 
larger works by Beethoven, Schumann, Scriabine, Chopin, 
and Liszt. 
RRre 

Leipsic musicians have friendly interest in program and 
critiques on the first concert by the Rochester (N. Y.) 
String Quartet. The first violinist and the cellist are 
Marie and Helen Bastianelli, who studied five years in 
Leipsic Conservatory. Second violin in the Quartet is 
Julia Brizee-Rockwell is played by Effie S. 


and viola 


























Knauss. In the first Rochester program, given February 8, 
the organization presented the Beethoven C minor, op. 18, 
the Dvorak op. 96 on negro themes, and with pianist, Alice 
Wysard, the Rheinberger quintet, op. 114. The good work 


thus being promoted by the Misses Bastianelli is in logical 


sequence of their study here. They were enthusiastic and 


industrious attendants upon all the chamber music arrange- 


either at the Conservatory or in 


EUGENE E 


ments open to them, 
private practice. SIMPSON, 


LATER LEIPSIC NEWS. 


[he nineteenth Gewandhaus program under Arthur Nik 


isch brings the Richard Wagner symphony, composed in 
1832, the Brahms violin concerto, played by Fritz Kreisler 
ind Schumann’s “Genoveva” overture. The Wagrer sym 
phony was probably not given in the Gewandhaus since 
its baptismal performance in the old house, in 1833 As 
author was nineteen years old, 
sign of the later 


The symphony leans largely upon 


it was cemposed when the 
it is but natural that orly an occasional 
Wagner is found here. 

Beethoven and Weber; the last movement is by far the 
weakest while closer resembling the Mozart manner. Two 
characteristics are the persistent 


distinctly ‘“Wagnerian” 


use of trumpets and horns, and the strange up chord swell 
and slide to minor third prominently found in the second 
movement rhe first movement has a long andante consti- 
tuting the introduction with a graceful flourish and ecstatic 
down scale run that is ached canonically through the 
entire orchestra, and this introduction also proceeds for 
awhile in tremolo for all the strings, about as the com- 
poser was still employing in “Tannhauser” in that opera’s 
weakest episodes. The main allegro of this movement ts 
eminently Beethovenlike in its short phrase. The contrast- 
ing cantabile is also strongly in the Beethoven melodic 
Besides the strongly ‘““Wagnerian” swell and slide 


wood instruments, in the 


manner 
to third given by the second 
movement, there is much other Schubert or Beethovenlike 
melody of considerable elemental strength. ‘The scherzo 1s 
by far the most Beethovenesque of the four movements, 
as it is probably also the best of the four. The audience 
at the public rehearsal this morning granted only moderate 
applause, as if unwilling for sentimental reasons to be led 
into approval of a work no longer important but for his- 
torical interest. Nikisch got hold of the composition in a 
manner fully to bring out whatever strength it had. Kreis- 


ler aroused great enthusiasm for his playing of the Brahms 


concerto. It was a great performance, though it would 
have gained musically 'y the slower tempos to which we 
are so thoroughly accustomed in Leipsic. The audience 
would not go, even after the lights were turned out, so 
Kreisler came and played the 1 E major 
Next week Weingartner 
Gewandhaus 


nee 


The fifth chamber mucic evening 





preludium in 


recognition. iducts his new 





symphony in the 


hall of the 
Gewandhaus brought the Mozart clarinet quintet, the Bee- 


in the smal! 


thoven tenor cycle “‘An die ferne Geliebte,” and the Brahms 
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Che tenor was Felix Senius, of Berlin, 
Che Gewandhaus 
Hermann and 


piano quartet, op. 20. 
and the pianist Max Reger, of Leipsic. 
quartet comprises Wollgandt, Wolschke, 
Klengel. 

RRe 
pianist-composer, Alexander 
played a recital of his own compositions, to include twelve 


The Russian Scriabine, 
preludes from his op. 11, 13, 16, 17 and 31, the nocturne for 
the left hand, three etudes from op. 8, the F sharp minor 
3 and 40, two 
quasi valse, op 


sonata, op. 23, three mazurkas from op. 


“poemes” from op. 31, his “Desir,” op. 57, 


47, Enigme,” op. 52, and polonaise, op. 21. This is the third 





complete recital of Scriabine piano works given here this 


season. The composer’s former wife, Vera Scriabine, had 
played two entire programs in November. The recent pro- 
gram included a number of pieces from the former two, 
especially the F sharp minor sonata. Though an entire 
a one color entertain- 


* mak- 
Vera 


concert of Scriabine pieces 1s rather 
ment, it is excusable when with the avowed object o 


ing the works known. Neither the composer nor 
Scriabine succeeded in keeping out the impression of short 
lines and gossiping in his principal sonata, yet three years 
Leonid Kreutzer, 


in breadth and continuity which made it by 


ago the good musician, read the work 
far a stronger 
sonata than it seems in the faster tempos and broken lines. 
(hough the entire Scriabine piano output thus far heard is 
in succession of a Chopinlike mentality, the composer's 
second symphony, which was also conducted here by Kreut- 
Che third 
symphony is thought to represent much progress over the 
first two. Whatever may be the final value of these beau- 


zer, shower considerable content of Wagner. 


tiful miniatures in the piano literature, the pianists who are 
familiar with the product of the entire young Russian 
school assert that Scriabine interests harmonically much 
more than any of his contemporaries. The composer was 


cordially received and played numerous extra numbers, all 


the one beautiful color. 
RnrRre*e 
lhe repertory of the city opera from February 26 to 
“Carmen,” “Gléckchen des Ere 
Aulis,” “Zar und Zimmermann. 
“Koenigskinder” and “Tannhauser.” The Sunday evening 
with the gifted Aline Sanden in the 
title role, was a very strong on 


in 


include March 6, shows 


miten,” “Iphigenie in 


rendition of “Carmen,” 





is usual. Though this 





mother and German 
Latin use of the 
acts in the full hate and intensity of a pure 


artist was born in Berlin of a Poli 
father, she has acquired a surprisingly 
voice and she 
“Salome” in 
Dresden with great success and she is further receiving 


Latin. She has recently sung the Strauss 
inquiries from England and Russia. 
RRR 

The tenth Philharmonic concert under Hans Winderstein 
brought two orchestral novelties, also the Brahms D minor 
piano concerto, and solo pieces to include two from Max 
‘Tagebuch,” Paul Juon’s “‘Humoreske,” and De- 
“Danse.” The soloist was Leonid Kreutzer. The 


Reger’s 
bussy’s 


orchestral numbers were the symphonic poem “Frihling” 











Helena 


MASON & HAMLIN PIANO. 





LEWYN 


Management: HAENSEL & JONES, 1 EAST 42nd STREET, NEW YORK 


PIANIST 


FIRST 
AMERICAN 
TOUR 





VAN WoT. 


STUDIO: 434 Fifth Avenue, Corner 39th Street 





Telephone 3701-38th Street 





—MR. and MAS.—SOP 
Under Managemeat of 


2 West 39th Street 





EAN NIN G 


For Terms and Dates Address: H. B. TURPIN, - - : : 


BARITONE 


(Accompanist; H. 8. TURPIN) 


Dayton, Ohio 








RIDER-KELSEY 


en 


we CHARLTON 


Carnegie Hall 
New York 











Cc 
0 
R 
I 
N 
N 
E 
Cc 
L 
a 
U 
D 
E 





UNNINGHAM 


BARITONE 


MANAGEMENT: 


LOUDON CHARLTON 
Carnegie Hall, New York 





39 


by Vincenz Reifner of Teplitz, Bohemia, and the symphonic 
“Three Palms,” by the Armenia \. Spendiarow, 
now living at Yalta, Russia. 





picture, 
The Reitner work 1s success- 
fully orchestrated in typical program effects and in musical 
contem 
eable if 


orchestral 


content thoroughly conventional according to his 
poraries of the Strauss wing. It is therefore 
Spendiarow 


not very important music, ihe 


picture of the desert palms has much more character 
themes, 


Che orchestra pre 


through its Oriental subject and Oriental besides 


very clever program music effects 


sented the works creditably. Kreutzer gave a very earnest 


and deeply musical rendition of the Brahms concerto and 
interested exceedingly with beautiful playing of the solo 


Soloist for the next Philh nic concert will be 





pieces. 


the American Arthur Shattuck, who will also make a tour 
with this orchestra to the Orient, including Constantinople 
Rene 

Pianist Max Pauer, director of the conservatory at Stutt 
which included only th 
Wan- 
derer” fantaisie and Max Reger’s variations and fugue, op 
81, on a Bach theme. The 


gart, played his annual recital, 


chumann F minor sonata, op. 14, the Schubert 


audience was not a large one, 


but one saw numerous distinguished musicians presen 
with copies of the Reger variations, which they read dur- 
ing the performance. One could count seven or eigh 
copies of that score without moving from -one’s seat 
Whatever may be the value or worthlessness of the rest 


of Reger’s voluminous product, these Bach variations will 
probably stand as at least one work of extraordinary and 
flawless value. One may take the liberty to quote an au 











thority like Robert Teichmiuller, wh was ever a 
believer that Reger wa 1 gi irchitect, if pos 
sible of less importance 1 p juality ch 
miller has been heard to remark that the Bach variations 
constitute the most important piano mposition writte: 
since the Brahms Handel variat lr perb rendition 
of the Reger work heard here five years ago, a young artist 
employed much pedal, as if he wished the sonority of an 
organ. Mr. Pauer’s rendition was not of that kind, but 
kept entirely to the drawing of inte line Che re 
sult was that the composition was heard in all its extraor- 
dinary depth and beauty as absolute music. The work re 
quires twenty-eight minutes, of which seven e for t 
fugue The Brahms-Handel requiré me five r six 
minutes less. Reger composed the Bach variations in tw 
weeks. Pauer was overwhelmed with applause and cries 

“bravo,” and considering the charact of the audience it 
was the most significant ovation of the season 

RReR 

The first five of Leipsic Conservatory innual public 
examination or graduation performances, called “Prifun- 
gen,” have been given on Fridays Tues s from Feb 
ruary 3 to 28. There will be probably a iy more be- 
fore the close of the school year at Easter ication L he 


new school year begins after the Easter vacation and run 





to the last of July before going into long vacation until 
October. The first five Priifungs, with the accompanying 
student orchestra under Hans Sitt, and with the instructor 


name shown in parenthesis, were as follows: February 3 


Allegro from Bach D minor piano concerto, played by 
Benno Kantorowitz of Leipsic (Ruthardt) ; two movements 
Weber E flat clarinet concerto, Bruno He of Zeitz (Hey 
neck); two movements Reinecke B minor piano concerto 
Johanna Fleischer of Leipsic (Beving two movements of 
Spohr eleventh violin concerto, Johannes Schneidewind of 
Kayna, Saxony (Sitt); recitative and aria from Mozart 
“Marriage of Figaro,” Elise Kistner of Erfurt (Lind 

two movements of Chopin F minor concert [Ise igee 
of Naumburg-a-S. (Ruthardt) ; intern | gue fi 
Rheinherger D minor organ nat I Nascher of 
Witten-am-Rhein (Heynsen). Februar o—Allegro of 
Schumannn’s piano concerto, Os i | Gi ri oO 
liflis (Pembauer); C. G. Mille: 

certo, Richard Gottschalk of Rint« i-W B erg ) 
andante and finale of Mendelssohn's G minor p ‘ 
certo, Mrs. Agnes Kanter, former] f Texas, now of 
Leipsic (Pembauer); two movement f Wieniawski D 
minor violin concert Johannes Mahnecke of Leipsi 


ARTINI, in1760, gave instruction iu Vivlin playing 

by mail. In view of the number of demands re- 
ceived by OVIDE MUSIN from Students and Teachers 
in all parts of the world, who have heard him play, 
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tion, Mr. MUSIN is prepared to give a COURSE OF LESSONS 
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derived from the full course. Mr. MUSIN has perma 
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eo pae Sitt pieces f pial Handel-Martucci gavotte 
Grieg Ps ion of Dwarfs,” Eve 

J Pa ra, ¢ lraulein Lutz-Huszagh ) 

ent f Popper's E minor cello concerto, Freda 

. Klengel illegro of Scharwenka’s B 

{ ' rto, Margarete Tichler of Borna nea 

R t rgan passacaglia and fugue, com 

| played by Erich Nascher of Witten-a-R. (com 

der Merkel February 17—Allegro of Rein 

k shart inor piano concerto, Frida Zangenberg of 

f ller two movements of Weber's | 
rinet cor to, Richard Kittelmann of Gera (Hey 

legro of Schumann's piano concerto, Nadejda 

Odessa (Wendling); tenor songs with piano 

Grieg \ Monte Pincio,” Wolff's ‘Ratenfanger,” 

Weh mir ungliickhoften Mann,” Leo Einhorn of 

Poland (Lindner); Schumann G major concertstiick 


rchestra, Ester Lichtenberg of Odessa (Wendling) ; 











gio and finale of Godard’s A minor violin concerto, Ida 
elink of Edinburgh, Scotland (Becker); solo piano 
Grieg’s ‘“Waldesstille’ and Cropin’s B flat “Varia 
rillante Miss Jean Wood of Halifax (Teichmiul 
f Rubinstein’s D minor piano concerto, 
wa r f ] vp Ih iS ( Pembauer ) 
24—Reg org fantaisi n B-A-C-H, Karl 
Budapest (Straube illegr f Bach D minor 
ert WW ire Partridge f Wells, England 
I egro of Mendelssohn violin concerto, 
< uh Ahre f Baltimore (Sitt); solo piano pieces, 
G r prelude, G major nocturne, A flat bal 
| \ltenburg-S-A, (Reckendorf); s« 
vith piano, Jense Frihlingsnacht,” Wolff's 
I ( ninad I euse,’ Bizet’s ‘Pastorale, 
Georger of Leipsic (Baumann) ; adagio and finale of 
~ eet n B flat pia oncert Margarete Anger of 
Pembau Klughardt’s A minor cello concerto 
Bottermund of Leipsic (Klengel). February 28 
I \ minor organ prelude and fugue, Fritz Liebing of 
f B Heyns« the Brahms-Handel piano variations 
‘7 Hahn of Altenburg-S-A (Ruthardt); H. Barmann’s 
7 rinet fantaisie with piano, Curt Findeisen of Judenhain: 
ear Zwi ( Heyneck 3eethoven D major piano trio, 
Wirth of Merseburg, Nora and Eva Klengel of 
Leipsic; songs with piano, “Abend, An der Wiege” and 
Nadchenlied,” composed by student Erich Nascher of 
Witten-a-R (Merkel); sung by Elise Dornick of Leipsic, 
ipanied by the composer; three solo piano pieces (with 
from Mendelssohn's op. 7, Erich Augspach of Halle 
S (Reckend rgan prelude and fugue, composed by 
rherese Michaud of Leipsic (Merkel), played by 
K er of Weissenfels. Since these conservatory con 
in at six o'clock and are seldom concluded before 
eight o'¢ k f the candidates are not heard for 
e other concerts about the city begin 
é it 7.30 ght, the opera generally at seven, the 
sewandhaus Thursday and chamber concerts and the Bo 
n Quartet chamber concerts at seven. At the conse 
ry the first five programs foregoing have not developed 
nsational features, yet the standard of performance 
* been generally creditable and they would have been 
igher if real talent had been oftener in evidence. Of 
ose already heard, Mr. Kantorowitz, a native of New 
| now musical director at the Leipsic synagogue, 
the Bach concerto in an orderly and agreeable man- 
‘ Clarinetist Held played musically and in easy and 
ommand of th chnical means. Miss Fleischer 
yed in good tonal attributes and much vivacity, so that 
r rendition was highly creditable. Miss Fliigge has much 
1 power and talent above the average. She treated the 
eautifully and played enjoyably at all times. Miss 
I tner is a very musical girl, with a fine sense for sing 
ppropriate lyricism of Mozart. Miss Ter-Gri 
reditably, though she is specializing on 
this 5 Mrs. Kanter plays in fine musical 
d fu lequate tecl il means. She has beer 
ttent for e seasons to children’s wor! 
t which she will now probably re- 
re time agai Mr. Mahnecke played the 
i i erto most interestingly and enjoyably after 
ceeded in getting rid of his “nerves There 
at igreeable vitality in Miss Jansz’s ren- 
‘ é elections. Miss Eichler played the 
rw i i u energy and some musical 
Miss Kirt is musical but needs more strength 
‘Yat the strings of a cello. The Nascher 
f fugue emed bright and agreeable if 
yu d ontent. He played the com 
ll is nsiderable detail of registration. Miss 
rg ith moderate talent played agreeably in the 
ft Peichmiil ult. Miss Dicker’s giving 
1 neerto was brilliant style and in 
e re qualit M Lichtenberg, with 
t t, pl t Schur meertstiick cred- 
/ h pl ed the Godard concerto ade- 
) ery fine hool and ry good talent Miss 
ys, the st ino talent of any candidate 
s the very beautiful 
leeply and _ poetically 
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probably have no trouble in interesting 
that she may essay 
Mr. Swarthout closed the third Priifung with a rendition 


usical, and will 


er audiences in any entire recitals 


that was quite brilliant, furthermore combining a good deal 
of musical qualit Miss Partridge has talent and plays 
in crisp, prompt manner, with the fine Teichmiller school 
in full evidence through its simplicity and effectiveness 


Mrs. Ahrens has enough nervous quality in her violin 
playing to interest and she will play still more agreeably 
when she has acquired easier bowing, Mr. Bottermund 
was not heard in this performance, but he had been heard 
repeatedly in public here. He is one of the best talented 
f all the five young cellists now under Klengel’s care 
Clarinetist Findeisen showed very good control of his reed 
in the brilliant playing of the partly valueless fantaisie by 
Barmann. The Beethoven trio was delightfully played by 


Beautiful tone 
with much other detail of real ensemble were 
in evidence. Mr. Augspach employed agreeably light and 
nusical touch in his playing of the Mendelssohn. The 


Miss Wirth and the two Kengel daughters. 
and bal ance 
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organ prelude and fugue by the very young Miss Michaud 
s in very plain compositional means, but it sounded bright 
and cheerfully musical in Mr. Hoyer’s superb playing 
[his young organist, pupil of Straube, has been playing 
much in public recitals with great success 

Rene 


with the Easter Leipsic Conservatory 
has an important addition to its violin faculty in the coming 
of the distinguished Gustave Havemann, recently of Ham- 
burg. A pupil of his, Miss Berthel Fuchs, has already ap- 
peared in Leipsic publicly with the Winderstein Orchestra 
and aroused most favorable comment from those who heard 


her and wrote 


Beginning term, 


about her appearance. Mr. Havemann also 


plays his own recital with the Winderstein Orchestra early 


in March EuGeNE E. SIMpson. 
MUSIC IN MEMPHIS. 
Mempuis, Tenn March 3, 1915 


On account of the extreme popularity of the artist and 
the number of subscribers and friends who would, on ac- 
count of the Lenten be deprived of hearing him, 
David Bispham will not appear in Memphis until the week 
Mrs. John 
which in- 


season, 


lowing E arrangements 


all star course, 


special 
of the 


aster By 
A, Cathey, local manager 
cludes Bispham, has arranged to have the latter’s Eastern 
manager to postpone his coming in March. 


| 


The Memphis Symphony Orchestra Association will 
feature the Choral Society at the spring concert to be 
given in the Lyceum Theater \ splendid | demonstration 


of what the musicians and singers of Memphis have ac 
complished is promised by the promoters, and under th: 
signature of Manager Augusta Sommes, a special letter 
has been sent to the singers of the city, extending an in 
vitation to take part with the Choral Society. <A _ special 
mecting will be held in the Woman’s Building on Tuesday 
next, when every person in the city interested in the uplift 
of the musical standard is invited to be present. Walte: 
W. Boutelle will direct the meeting 
eee 

Much interest is being manifested 

of the 


in the announcement 
American Music Contest as 
committee, of which Mrs. Jason Walker 
lure Musica Courter has treated the sub 
and asks ifi—the National I ederation ci 
Musical Clubs being a woman’s organization—there were 
no women composers competing for the prizes offered, a 
none were mentioned as winners. For the information of 
the local musicians who may care to know, there were 
special prizes offered for women composers, but the re- 
sult of the competition has not yet been announced by the 
committee on American music. These announcements will 
probably be made on or before the biennial meeting, which 
will be held in Philadelphia late in March. There will be 
several members of the local musical clubs in attendance 
at the meeting, among whom will be Mrs. R. J. Darnell. 
representative of the Beethoven Club; Mrs. Jason Walker, 
chairman of the American Music Committee, and Mr; 
John Oliver, press secretary. The MacDowell and Ama 
teur Music clubs may also have representation, both being 
active clubs in the Federation. 
Zarek 


celebration of 


prize winners of the 
mide by the 
is chairman 

ject editorially 


Following the Federation Day, which 
took the form of an advancement of public school music, 
held in the Woman’s Building this Saturday afternoon, 
and which included representatives from the leading city 
schools under the direction of Miss Leary, director of pub 
lic school music, Mrs, W. J. Gillfillan called all members 
friends of the club were interested in French 
opera to meet her in Beethoven Hall, when special plans 
for attending the opera and encouraging the appearance of 
the company were discussed. It is the wish of the club 
that all members use every effort possible to encourage 
the coming of such strong attractions, and members will 
be given special consideration. 
; RRR 

The news that owing to the response for subscriptions 
having come in generously, Manager Weiss will bring to 
the Lyceum the French Grand Opera Company of New 
Orleans has been received with great interest, especially 
among members of the musical circles, Everything will 
give way for the week of French grand opera. Mr. Lay- 
elle, manager of the company, has expressed great faith 
in the Memphis public and its desire to hear operatic 
works of the masters properly interpreted. Included in 
the company appearing in Memphis will be Messrs. Fon- 
taine, Morati, Mondey, Reiber, Barrier, Moore, Montaine, 
Combes, Huberty, Caillel, Vergne, Welechmann and Jar- 
dines, with Mlles. Marie Louise Rolland, Donaldson, Scal- 
lar, Dingry, Lowe, Nady, Blancard, Cortez, Ceddes, Vin- 
cent and Mea. Rachel Fabris heads the ballet. M. De la 
Fuente, asisted by George Bonafous, will conduct the or- 
chestra, and the operas to be presented will include; Mon- 
day night, “Manon”; Tuesday night, “Faust”; Wednesday 
matinee, “La Traviata”; Wednesday night, “Les Hugue- 
Thursday night, “Thais”; Friday night, “Rigo 
letto”; Saturday matinee, “Lakmé.” 

nme 

An attractive concert was given Saturday afternoon at 
the Goodwyn Institute under the auspices of the Bee- 
thoven Club, when Marie Stapleton-Murray, dramatic so- 
prano, assisted by Kathryn Seay-Falls, violinist, pleased an 
enthusiastic gathering of musicians. Mrs. Murray, re 
cently of Memphis, is now a popular musician of Pitts- 
and the welcome accorded her on her return to her 
home city has been most gratifying. N. N. O. 
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nots”; 


burgh, 
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OPERETTAS AT SHERRY’S. 
\ most successful and artistic entertainment was given 
March at Sherry’s for the benefit 
i the fund to support a district nurse for the Babies Ward 
i the Hospital. The ballroom had been 
appropriate scenery and 


i. Tuesday evening, 


Post-Graduate 


onverted into a theater with 


lighting. The entertainment opened with the musical tab 

leau “Un Réve du Nil” with the following cast 

Amrécs . ones es \lice Preston 

Meiamoun, son of Meinomab F John Barnes Wells 

Slaves of Meiamoun Edith Kane 
Lucy Brown 


Singleton 


\ssad, the Dancer (Symbol of Night).Mrs Hinman Bird 

Miss Preston, the New York soprano, arrayed in a beau 
tiful oriental gown of light blue, was not only attractive 
to the eye but her singing was marked by beauty of tone 
and artistic phrasing. Mr. Wells, in Egyptian costume, 
sang and acted well and his fine tenor voice was heard to 
excellent advantage. 

rhe story centers about Amrés, 
who is discovered invoking the power of the great River 
God to bring back her absent lover, the Arab Meiamoun, 
Her song describes their last meeting 


Then the music sud- 


an Egyptian princess, 


son of Meinomab. 
in a cangia floating on the waters. 
denly changes. She divines his approach, but watches in 
She sings a hymn to night and silence, and enters 
the temple praying to Isis. Assad, the incarnation of night, 
steals mysteriously in to warn Amrés of the return of 
Assad 


\leiamoun, but hopelessly, for she is the slave of Amrés 


vain. 


\Meiamoun, and dances a wild dance. also loves 
\s he approaches they listen to his song, a plaintive Arab 
all. Meiamoun and Amrés’ feet. Her 
ve is changed to jealous reproach that he has wandered 
He ‘sings a song telling her 
She 


acknowledges his devotion, and singing a joyous love-song 


enters kneels at 


so long and far from her. 


of his great love and the treasures he sought for her. 


they enter a cangia and float away upon the waters of the 
Nile. 

The program did not mention the name of the com 
poser of the music, but that to which Mrs. Bird danced 


I 


was from “Lakmé.” The second number on the program 
was a Japanese fantasy “Where the Almond Blossoms 
Fall,” music by Amy Woodforde-Finden and Arthur Lie- 


her. Mrs. H. H. Rogers, Jr., played the part of Yo San 
and Edgar C. Lackland, Jr., that of the secretary of the 
\merican Nahan Franko’s orchestra fur 
nished sympathetic accompaniments for the above as well 


ambassador. 


as supplying the necessary entre act music. 

The final number was an operetta in one act, music by 
J. B. Weckerlin, with Mrs. Farrington Smith at the piano 
Gustav White enacted the part of the Marquis de Brunoy 
ind Greta Torpedie that of the Comtesse de Lucienne 
The story was a very pretty one concerning Marie An 
toinette who tired of the formality of court life, com 
mands her ladies-of-honor at the “Petit Trianon” to adopt 
the costumes of peasants. Ih Marquis de Brunoy, pass 
ing through the gardens of the Trianon on the way to re- 
ceive his orders from the king, encounters a beautiful milk- 
maid, with whom he immediately falls in love, ignorant 
of the fact that she i the Comtesse de Lucienne, a cousin 
whom he has never seen and with whom his marriage has 
Hoping to make a better impression, the 
Marquis returns disguised as a gardener, but she imme- 
diately penetrates this disguise. She then disappears and 
returns in her court costume, in which she is not recog- 
Informing the gardener that she is aware he is 
the Marquis in disguise, who has made love to the milk- 
maid, she also tells him that she is the Comtesse whom 
to marry. On veing told that it is the rule of the 
“Petit Trianon” that only husbands of the ladies-of-honor 


been arranged, 


nized. 


he is 


are allowed there, and suddenly realizing that he is speak- 


ing to the milkmaid, he urges her to marry him. They 
agree and all is happily arranged 
\ large and fashionable audience was in attendance 


rhe entertainment committee consisted of Maud Borland, 
Marion Clark, Elizabeth Cutting, Mrs. Paulding Fosdick, 
Dorothy Kane, Eleanor Mortimer, Mrs. F. Harper Sibley 
Mrs Wilson, Jr., and Mrs. Allen G. Wellman 


(chairman). 


Orme 





Hutcheson Succeeds Sherwood. 

Ernest Hutcheson, pianist, has accepted the position as 
head of the piano department at the Chautauqua Institu- 
tion, Chautauqua, New York, succeeding the late William 
Sherwood, of Chicago, who was in charge of the depart- 
The appointment, it is stated 
after a carefui 
The 
Chautauqua Institution, which has been called by Theo 
lore Roosevelt the American thing in America, 
pens on or about June 30 for a short summer term ot 
The course at the music school, however, oc 
upies only six weeks. It thits be seen that Mr 
Hutcheson’s new duties will in no way interfere with his 
Baltimore Mr. Hutcheson is giving a 


ment for twenty-two years 
the official announcement, 
invas of the leading sol6 pianists in the country. 


was made 


most 


will 


meert work. In 
eries of five piano recitals, the plan of which is a com- 


rehensive one. He is playing on succeeding Tuesdays the 


conclusion of the act arousing the 


tio! Philadelphia 


capable of 


dramatic coloring and ex 


gioriously and in the Nile scene 
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works of various piano composers, beginning with the 
earliest writers for the clavichord, and ending with Liszt, 
‘thus covering the broad field of piano literature iF 
Hutcheson has been most successful this season with his 
concert and? recital 


work, and he will continue to occupy 


the same field next season 


New Successes for Zerola. 

Nicola Zerola, the noted tenor of the Chicago-Philadel 
phia Opera Company, has added to his triumphs by his 
Philadelphia and Baltimore. The 
following criticisms refer to his singing as Radames in 


recent appearances in 


“Aida” and Raoul in “The Huguenots” : 


Radames is familiar from several appearances in 
Last 


admirable 


Signor Zerola’s 
the role last especially 2 
starting off with an “Celeste Aida, 
set the keynote for his work throughout the evening. It was in the 


night he 
rendition of 


season. was in 


which 


Nile scene that he made his usually striking impression and roused 


the audience to renewed enthusiasm. In the closing duet he was also 


highly effective It was one of his best impersonations of the role 


Philadelphia Inquirer, February 16, 1o1 


Nicola 


Radames 


Zerola, who is too 


unlimited pleasure by the 


much of a strang appeared as 


beauty of his voice, and 


giving 





York 
RADAMES 


Mishkin Studio, New 
NICOLA ZEROLA AS 


Copyright by 


Radames 


which he is always at 


the generous way in which he used his full rich tones 
i role that is ideal for Zerola and one in 


vest Philadelphia Record, February 16 ort 


sang to better effect 


Aida was admirably effe 


Zerola, as 
character, and in the many duc 
Philadelphia Public 


Radames ever perhaps 
»s with 
Ledger, February 16, 1911 


Nicola Zerola, a fav« 
He was very 


The gallant Radames was represented by 


f past seasons in this and other heroic tenor roles 


much at home in the part, and the audience gave him flattering 


ecognition, from his opening aria to the final scene in the vaulted 


tomb.—Philadelphia Evening Item, February 6, 191 


Zerola, “Celeste Aida 


through to the 


with his rare high notes, from his 


final crypt scene, gave the udience abundance 
applaud this fine lyric tenor As in all his role 


artist like 


n deg 
m dex 


opportunities to 


he was a picturesque figure, and it is rare to find an 





Zerola who combines sin and acting in such a unifo 


Philadelphia Press 





if excellence February 16, 191 


Nicola Zerola is a creditable Radan-es. He sings with taste ar 


agreeable t | clarity, and from the lyrical standpoint 


most 





part of the martial hero had 


North 


ichievement last evening in the 


factors of excellence Philadelphia American, February 


editable one throughout, especially 
Zerola’s Radames, 
November 9, 


mquering hero as 


rl performance was a 


in which h 


ie part of e€ principal singers, 
nade his first appear Philadelphia, 
me of his best roles He looke« 


ver last night, in the gorgeous raiment of the 


ince in 1909, being 





as much the 
triumphant Radames, 
ind sang with his accustomed spirit and beauty of tone, a skillful 
use of ringing top notes being, as usual, a feature of his interpreta 


Evening Bulletin, February 16, 191 


The golden quality of his voice and the finished singing of 


His is a 


ely beautiful, pure tenor, rich, smooth and of uncommon volume 


eally great artist were never heard to better advantage 


high notes of electrifying character It is pleasant to 


used with mo 

side of Zerola's 
\ida’”’ last 
he was superb, his B natural at the 
Philadelphia 


ote that his voice seems better than ever and is 


histrionic 


“Celeste 


»yressiveness as the 


irt is constantly improving He night 


sang 
house to enthusiasm 


vening Star, February 16, 1911 





Nicola Zerola, whose part quite pro y dominates the opera 
lespite the fact that it is not the title role, has a tenor which rank 
vithout doubt, with the best Of ined qua " 

ruso’s, and used with more artistry than Slezak’s, it is pure, clea 


of perfect intonation and excellent lume 
parently uses-little effort in 


and yet the singer ap 


bringing to full und tone even the 
highest notes, in which the role he 


ease of sustained fortissimo in tl gher register 


essayed last night abounds. Fox 


nothing has been 





heard in this city within recent 1 ory 1 ympare with the render 
ing of that heroic culmination of t third act Sacerdote, io resto 
a tel” And his histrionic insight and ay plicatie vere a revelation 


n excellence.—Baltimore Star, January 


LES HUGUENOTS 

The “big tone for which that tenor is famous was heard more 
than once and at all times he was in good ice, singing with fine 
effect and enacting his role with becoming spirit.—Philadelphia 
Record, February 1g1! 

Zerola has in the Meyerbe« sic alloted to Raoul the oppor 
tunities particularly suited t s st requently he is given a 
chance to display his marvelous high notes, with which he seem 
able to strut about the stage and hold them indefinitely Philade! 


hia Press, February 12, 1911 


rhe favorite tenor, Nicola Zerola, was roundly 
Raoul.—Philadelphia Item, February 12 


applauded for his 
gil 


Nicola Zerola has been heard here for the second time this year 


lle was the Raoul, a lyric role which is eminently suited to his 





vibrant and resourceful ten Philadelphia North American, Febr 
ary 12 19 

Zer« is Raou ing we u t ntelligently that none too 
convincing le, and the vas a ring to his voice that carried a 
n istible appeal I 1 I bet ) 

Zerola demonstrated again that he is a tenor who 1 t be reckoned 
with He seems never to be f 1 fully ter self and th 
splendor of his high notes, their certainty, volume weetnes 
could not but arouse the enthusiasn which t r ta tte 
an He gave a splendid " nd rf of tl toft 
Huguenot ader, Raoul, a tl luet vith Korolewi uid 
er in making the afters ing with elody . adelphia 


Evening Star, 


February 13, 191 


European Conservatory of Music. 


Che annual students concert of the European Conser 
vatory of Music took place on Thursday evening, March 9, 
" Hall, Brooklyn, N. ¥ Michele 


justly feel proud of his 


Imperial 


Guarini, the 
director, may pupils, who showed 
ability and excellent training. The following program was 
hands, “Le Trot de Cavalerie 
(Rubinstein), Misses Hutchinson, Hanser, Kretchener and 


Sessett : 


given; two pianos, eight 


violin solo, fantasie “Rigoletto’ 
“When the Sings” 


Miss Agresta; piano solo, “The Murmuring Zephyrs” (Jen 


(Singelee), O 


Lotano; vocal solo, Thrush (Wanz) 


son), “Papillon” (Grieg), Miss Dunkhase; soprano solo, 
“Salute Cavalieri,” “Les Huguenots” (Meyerbeer), Miss 
Henry; piano solo, “Au Matin” (Godard), “At Evening’ 


(Schumann), valse in D flat Miss Leuschner ; 
" (Verdi), Miss 
Hafner; piano solo, “Rondo” (Weber), C. C. Johnson; bar 
and Baleno” (Verdi), L. d’An 
“Les Chants Hussards”’ 
(Jackson), Dora and Olga Guarini; harp solo, intermezzo 


Cavalleria Rusticana” 


(Chopin), 


soprano solo, “Ah, fors’ e lui,” “La Traviata 


itone solo, 


scena aria “Tl 


gelo; piano, four hands, des 


(Mascagni), “Pappagallo” ( Alvars) 
B. Caso; piano solo, fantasie polonaise (Raff), Miss Wag 
ner; violin solo fantasie “Un Ballo in Maschera” (Singe 
lee), A. rhapsodie No. 8 
S. de Blasi; soprano solo, “Suicidio,” “La Gioconda” (Pon- 
chielli), Miss McNamee; rhapsodie No 13 
(Liszt), Mrs. Stella; grand duo “Rigoletto” (Verdi), Miss 
Hafner and L. d’Angelo 


Ruocco; piano solo, ( Liszt 


piano solo, 


Especially noteworthy was the playing of the Misses 


Guarini, daughters of the director; Miss McNamee, who 
has a beautiful voice which she handles in good style, and 
L. d’Angelo, whose splendid baritone was prominent and 
both Hafner 
sang very acceptably a solo and duo with Mr 


effective in solo and ensemble. Miss also 


d’ Angelo 
\ large assemblage applauded the efforts of the pupils and 
the concert will go down into the conservatory history as 
a great success 


“ Ravelings in Rhyme.” 


Ravelings in Rhyme” is the unique title of a volume 5f 
Natalie Whitted 


Though the volume is thin and the verses fe 


verse just published by Price. 


w, they suffice 


decided ric talent im the 


to prove the existence of a 


lighter vein and to show that the writer has more than on 


string to her bow, ranging as they do from grave to gay; 


from the airy trifles suggested by the play and prattle of a 
mature reflections of a who ob 


child to the more woman 


serves and thinks 
Che quality of the verse is all the more 
since Mrs 


than the 


worthy of note 


Price’s “Raveling il ather the recreations 


serious oc ition of her life. Devoted to her 


home and bearing her part in the social obligations that, in 


a large city, naturally arise around a hospitable home and 


a charming personality, she cannot have much leisure for 


there is a 





the pursuit of literature; yet 1ess of toucl 


and a readiness of sympathy in her play which might d 


credit to one who made writing a business. Not the least 


attractive of these verses are those pr mpted by her love 


of children The negro song excellent, showing 
plantation, and one or two of them 


very singable 
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Hinkle had an unusually large part of the program and éasiON ¥ concent 
made a favorable impression with the beauty of her voice | Q[E£Y a 
and the excellent interpretation of her songs. The least 
spelen epsom ADDRESS: CALVARY PARISH HOUSE. WEMPus. Teun. COMPOSER 
enjoyable part of the evening was the absurdly large num 3 
her of encores that Conductor Davis apparently felt M SOPRANO 
bliged to give. nee s. Teacher of Singing 
During Lent, Edwin Arthur Kraft’s organ recitals will be STUDIO: 301 West 109th Street Tel., 1782 River 
given in Trinity Cathedral Wednesday afternoons at 4 European Travel and Study, May to October. $1,000 inclusive 
o'clock. The recitals are open to the public, ’ BASSO 
a F D 
c : inate 9 cee MANAGEMENT 
The Kneisel Quartet will be heard in Engineers Hall ENSEL2 JONES 
March 18. Mrs. Thomas Tapper, pianist, will assist. HA J 
nee PERSONAL ADDRESS 1 East 42d Street 
eee es treet Telephone, 4930 Meraingside NEW YORK 
Marinus Salomons gave a Wagner lecture Thursday 532 West 111th Str Li ees! 
evening in the Starr Piano Company’s recital hall. J 6 TENOR 
Fi cr, It Februar 9 nur oA 
~ R Exelasive Management: 
g series of twenty concerts now Is to Ihe Hurd Choral Society, Albert H. Hurd, conductor, HN HAENSEL & JONES 
the lon of the Pergola. The artists already will present Rossini’s “Stabat Mater” in Engineers’ Hail N = 1 East 42d Street 
re Cesar Thomson, Kubelik, Franz Vecsey, Fred May 2 and 3. 
R 1 ¢ . npn 
Hugo Becker and Alexander Barjansky ; : : a 
nee Che Russian Symphony Orchestra will give afternoon 
, a and evening concerts in the Hippodrome Sunday afternoon Luisa 
ris “Libera Estetica ymcert was given to a very ; tt aratyr a t in that 
‘ , . nd evening. ne concerts carry particular interest in tha 
ence account of bad weather. Her rendering “"° ©Y* _ . ceigs yi : ; PRIMA DONNA ora House 
er lanemeeal nd eriainal William A. Becker, local pianist and composer, will appear Metropolitan Opera House an 
l ifia a ays eresting and Oo yinal, Z - . “ . Str . lew Yor! 7 
RRR 1s soloist and will play his own piano concerto. Frank | Aédress: 147 West 4th Street, = 
, a cre : ; Ormsby and Nina Dimitrieff are the vocal soloists. 
er Raab, pianist, gave a concert in the salon of 
} } } } . aa £ td bad ad 
Hie has his own rhythmic accentuation of well 2 : 7 Henriette @ 
j , , [he ninth pop concert of the Cleveland Symphony 
i it times does not make them clear to Sund ; i lirecti f 
. Orchestri as given last Sunday under the direction o 
t a pity, for he has good technic and great ioe —_ — ” patie x he Dvorak “N CONTRALTO 
: The attendance was very small. | mil Ring. The scherzo and fina e of the Dvorak “New METROPOLITAN OPERA HOUSE, NEW YORK 
eer World” symphony and a children’s chorus from the Jewish Direction: ANTONIA SAWYER 
1 that be brilliantly appears to Orphan Asylum were the features of the program. Esther | 1425 Broadway New York 
era iat began so brilliantly appears tc 7 . 
; , , ' : Ruman, contralto, was the solo attraction. 
it an ye knows why. It is, however, re- RRR a 
G 1” is shortly to be given at the Verdi : : : . . - Giuse e 
ent At its Tuesday afternoon concert the Fortnightly Musi- 
i t is a . . 
cal Club was assisted by the Oberlin Conservatory Orches- 
walbaehe: 1, Dr. George W. Andrews, conductor, and Felix Hughes, | Fer 12 Years leading baritone of the Metropolitan Opera Hi 
e Spalding (violin), Broglio (cello), and Heriodies &e ath = 4 NON gnes, will take a limited number of pupils this winter. Applicants to be 
l'rio concerts were magnificent in all ways baritone elie pean een by appointment only. 
vere: sonata N 2 in E flat 1 od ‘ 668 West End Avenue, near 924 Street New York 
; aicieeig Peat uss io bealiea i nis go 5acad pes George Sweet Pupils Far and Near. 
} ) ° b4 
th 32 variations in C minor for piano, : a ‘ ; ; 
B A | f = George Sweet, whose studio is now in the Metropolitan ® 
irio in B flat, ». 97, Beethoven; fantastic 5 “ae 
‘ OP. 97 f : , ; Opera House Building, New York, has heard again from [ ur a ers ein 
Schumann; sonata in F, op. 6, for piano an +e . 
ve sides Poel se “his pupil Katherine Bloodgood, the wife of a United 
Juartet, op. 26, for piano, violin, viola and Stat Army officer stationed in Manila. The following 
‘ states + y omce Ste >( We a. $ 
swald; trio, op. 87, Brahms; “Les contes Fabu- Aly ai ieee rapes CONDUCTOR, HULL (ENG.) 
' , tri F k extract from the Manila Times of November 30, 1910, SYMPHONY ORCHESTRA 
Dp id viol’n, Schuminn; trio, op. *ranck. ‘ tS 
2 d P “ : poo! F 5 ; will be read with interest: 
ling played the Beethoven sonata in classica 
with exquisite purity of tone in the adagio. His Concert at the Opera House, yesterday evening, for the benefit of Subscription Concerts 1906-1910 
| Se] | tli 1 ful the University Dispensary, would have been a notable event in any 
so of the } lan } 2 as lig 4 . " 
” ate echumann num amis wa “ elightiul, city Among those in the magnificent audience were Governor-Gen- 
letrated the spirit and lyric charm of the com- ¢ral and Mrs. Forbes. Katherine Bloodgood-Kipp was in perfect ALFRED WINBURN B. 
i praise is due to Signor Oswald for his fine form last night and the music she selected was with the intention HUNTER ADAMS 
the Beethoven variation. Professor Broglio of 8iving the audience the best that was in her voice. She fol- CLARK / Bestos 
f ea thorough and conscientious artist »wed the orchestral number with “Mon cceur s’euvre,” from “Samson few York ome Representative 
: : ’ 2 UD ee , he , 1S d Delilah,” and the sombre beauty of her big contralto drew from Representative 509 Plerce Bidg. 
the whole series of concerts. Prof. Luigi Bas- the audience involuntary exclamations and a perfect storm of ap- | 2678. 68th Street i 
well on the viola Mario AMATI. Luse Mrs. Kipp is one among George Sweet's greatest pupils, Sorel THE = BERTHA 
Pon = knowledged by himself, and he has helped to train some of | SUMMER SCHOOL 
America’s most notable voices. Mrs. Kipp’s second number, — ‘ Sniicshihitees 
CLEVELAND MUSIC. lrahison” (Chaminade), was magnificently sung, the hearts of the a 
( Ohio, March 9 ) dience being fairly shaken with a succession of great round E’s abate ny 
, — the passionate climax “Yet Would 1 Have Thee K 7 and Cable 
st audience of the present symphony season ' ee oe ‘ . “3 hid smi STUDIOS Soringfol4, Mass 
the largest that the Grays’ Armory has ever Cable news to the New York American of the same MAPLESON sTubie 
es ae “pint .-4: date containe ring: & CO 351 MAIN STREET 
d Wednesday night to welcome the Cincinnati ate contained the following: j VOICE CULTU E 
Orchestra, with Leopold Stokovski as conduc- Katherine Bloodgood-Kipp followed with an aria from ‘Samson 
, , ‘ nd Delilah.” The house literally shook with applause and she was 
1a Elman as soloist. So favorable were the : jen 6 . é 
: called out again and again; she sang later ‘‘Venice,” by Reinecke, 
de here by Elman in his previous visits here “Lift Thine Eyes,” Mendelssohn, which won the audience com PUBLICATIONS OF 
ski in his one appearance last year that the letel and it was several minutes before the house grew calm. 
pletely sold out almost a week before the George Dixon, the tenor, who is a pupil Mr. Sweet, 
ie performance. Scores of people took advan- gang recently in Waverly, N. Y. The Star-Gazette of that 
tat g room tickets and packed the rear of town published this review: we 
fr the last row of seats to the wall. The Masonic Hall was filled last evening with Waverly’s music loving 3 East 4341 Street, New York 
the pr im demonstrated beyond a doubt that to hear the recital given by George Dixon. The program 
ati ganization is one of the best in the coun- its rendition ed conclusively the Polyhymnia Club had JUST PUBLISHED 
; , 1 , . ide no mistake in securing the services of Mr. Dixon. For pleas- 
pold Stokovski stood out as one of the most : 
“7 1] 1 . g st presence, ease of manner, wide range of vccal power, 
any \usically and originally competent direc iriety of theme and versatility, Waverly has never seen the equal NA | OMA 
ity has seen His rendition of the fifth f this talented young singer. Again and again he responded to en- 
pI was a revelation in the poetry, the cores of his hearers, in German, French and Italian, and in all the aes om) 
remendous effects he drew from it, and the setae $8 GPRS —— a vase en _— moat pede ee AN OPERA IN THREE ACTS 
, : ‘ 4 . % ‘| s ayed, and in the sombre and robust paseneee were enhanced by The Book by 
cry ve it At its conclu- jis splendid facial expression and dramatic ability. It was a most ; D.R 2 
¢ t times by the almost appy event and a return date would be heartily welcomed. Josern D. Repping 
he enth: thes ' ‘hs ~ _ ’ The Music b 
e of the enthusiastic audience. Mischa Margaret Sankey, the contralto from Mr. Sweet’s stu- d 
W o less marked. His contribution was dio, sang Sunday, February 26, at the West End Collegiate VICTOR HERBERT 
Ws D major neerto and he played 1 the ‘hurch as ; » f Ad: g 2 ce The . 
: ; id he pl yed tin the Church as a substitute for Adah Campbell Hussey. The Veéal Gear’ . Price net $4.00 
A veritable tumult of applause singer was much complimented for the beauty of her voice Libretto Price net $ .35 
as he finished the last strains and he was com- and her artistic use of it.. She was re-engaged to sing Autographed and numbered Edition de Luxe 
iy two encores before his audience could be again at the same church Sunday, March 5. Miss Sankey PAPER BOARDS, $10.00 
lla Prentiss Hughes announces that he has is from Newcastle, Pa. The singer is a cousin of the CRUSHED LEVANT, $15.00 
ci tor a resurn engagement on the evening late Ira Sankey, the great evangelist. Among her impor- Arrangements for Band and Orchestra as well as single 
the “Oberon” overture and the introduction tant concert engagements was an appearance with the vocal and piano numbers in course of preparation. 
t of “Lohengrin” completed the program. tchuro Orches ag ee eae ie : ‘ The publication of this romantic opera, distinctively Ameri- 
. i + ee Pittsburg rchestra. Miss Sankey is sure to win a place can from every point of view, is an event in the musical 
neReR, on the American concert stage. history of this country whose consequences may be far-reach- 
C] Ihe reese Davis. cx ee ing in their effect. Following its successful premiére in 
\ rt Ree I avis, ¢ nduct oT, Save Philadelphia on February 25th it was performed at the Met- 
ert in the Grays’ Armory last Thursday Debut of American String Quartet. ropolitan Opera House on the 28th of the same month and 
ae Lint} ¥ _ : as < : a 4 the success of its initial presentation. will make it the first 
lor Hinkle as Emerson was The American String Quartet will make its New York genuine American grand opera to win universal acceptance 
t and Carl “companie . phast 3 . J ¥ T eS aye cal in the land of its inception. 
| accompanied the debut in Mendelssohn Hall on Thursday evening, March The composer lays’ stress on the fact that “the opera is 
woOl of the ub fully measured up to the 23 This is one of the younger organizations of Boston, American in every particular” and its triumphant introduc- 
‘ me concert M ee Pe Rese . tion to the operatic stage speaks well for the hope he has 
t previous concerts. Mr. Davis’ care- which has been coached by Charles Martin Loeffler and expressed, that as an eventful result, “opera houses for 
was well demonstrated in “Secret highly commended by.two of the leading music critics of pare ine agi will be opened in all the chief cities in the 
1 . ° r. Mist nite ates, 
W almost whispers. Miss Boston, namely, Philip Hale and H. T. Parker, 














MUSIC IN LOS ANGELES. 

Los ANGELEs, Cal., March 5, 1911 

Jonci is the latest of the big artists to be presented 

here by L. E. Behymer. 
with great enthusiasm. 

behind them a more or less scintillating spark of their 


Sonci’s appeararice was greeted 
Singers may come and go, leaving 


splendor, but Bonci, towering above all, has left an ever- 
His two 
his velvety 


lasting impression of his Promethean fire. re- 
citals have the real delight; 


voice, caressing stumature, deep feeling, completely charmed 


been source of 


all present. His rendition of the sixteenth and seventeenth 
centuries Italian songs was simply a revelation of true art, 
ind his performance of “Che gelida manina,” from “La 
was indeed a rare treat. 

neRer 


the second Bonci recital, Manager Behymer was 


Boheme,” 


During 
obliged to appear before the audience to announce an im 
portant change in the program. Seizing the opportunity 
to express its appreciation and gratitude for the services 
he constantly renders to Los Angeles musical patrons and 
devotees, the large assemblage greeted Mr. Behymer with 
prolonged applause, so warm and eloquent that it must 
have touched the impresario’s very heart. 

eRe 

Bonci has accepted the dedication of a 
“T’Amo’—lately composed by the 
\ngeles notes, with the view of adding it to his future 


new song— 


writer of these Los 
programs. 
nRrer 
Strauss and Bonci formed the great attraction of the 
fifth concert of the season given bythe Los Angeles Sym 
As was expected, an imposing crowd 
Temple Auditorium, but it 


phony Orchestra. 
filled every corner of the huge 
was not possible to asseverate if those thousands of music 
The 


gorgeous “Symphonic Fantasia from Italy” formed the in 


lovers went there to hear again Bonci or Strauss. 
strumental clou of the concert and received a_ splendid 
rendition under the baton of Conductor Harley Hamilton. 
Indeed, Mr. Hamilton must be thanked for his eclectic aim 
in forming his programs, showing his proclivity for ar- 
The orchestra was in magnificent trim. 
the 
Strauss tone picture and seemed to give preference to the 


tistic progress. 


[The audience listened with profound devotion to 
third movement, “On the Strand of Sorrento.” 
nRe 

The second and last song recital by Harry Clifford Lott, 
assisted at the piano by his gifted wife, served to present 
Edward German’s interesting musical setting of Rudyard 
Kipling’s peoms, “Just-So Songs,” besides songs by Arthur 
Foote, Walter Damrosch, Arthur Whiting, Oley Speaks, 
Charles F. Edson and Charles F. Manney. The two last 
named musicians are members of the Los Angeles teach- 
ing contingent. The Edson song, “Mother o’ Mine,” was 
much and rightly applauded for its spontaneity and pathetic 
sentiment. Also Manney’s “Recessional’ met with the 
favor of the audience. Mr. Lott showed his uncommon 
versatility of interpretation throughout the program and 
won the admiration of his appreciative listeners. 

RRR 

Francis Woodmansee is another musical addition to this 
The accomplished pianist gave a recital assisted by 
The 


lowing program was rendered with notable finish, techni 


city 
Alex Simonsen, a cellist of remarkable ability. fol- 
Sonate, pour violoncelle 
Schu 
No 
2 Chopin; nocturne, D flat, Chopin; etude, op. 10, No. 7, 
Chopin; ballade, G minor, Chopin; “Le petit berger,” De 


cally and esthetically speaking. 


et piano, op. 32, Saint-Saéns; “Vogel als Prophet,” 


mann; rhapsody, G minor, Brahms; polonaise, op. 71, 


bussy; “La Cathedrale engloutie,” Debussy; “Allemande, 


Gavotte und Musette,” d’Albert; ““March Wind,” Mac- 
Dowell; “Autumn Etude,” Moszkowski. 
nee 
The Philharmonic Society of Long Beach, Cal., C. R. 


Mitchell, conductor, recently presented a program includ- 


ing selections from Rossini, Brahms, Mascagni and Nevin 
A male quartet and a women’s chorus assisted, adding pres- 


tige to the brilliant affair. R. Tx 


Ann Arbor Music. 
Mich., March 4, 
Friday evening nearly 3,000 enthusiastic patrons of the 
Choral Union Concert series heard Olga Samaroff in Uni- 
Hall. At Ann Arbor 
she captivated her hearers and her return again this year 
has been awaited with keen anticipation. 
was her reception that after nearly every group she was 


ANN ARBOR 1911 


versity her previous appearance 


So enthusiastic 


obliged to respond and even after the last number the 
pianist was recalled for a final encore 
nee 
Che eighteenth annual May festival will occur May 10 
Among the prominent artists to be heard 
Bernice de Pasquale, Perceval Allen, Siby! Sammis- 


to 13 inclusive. 


MacDermid, Florence Mulford, Janet Spencer, Reed Mil- 
er, Clarence Whitehill, Horatio Connell, L. I. Rennick, 


| he cle re 


Orchestra with Frederick Stock, 


lhomas 











conductor, and The Choral Union, Albert A. Stanley, con 
ductor. An elaborate program has been arranged 
nme 
Wednesday afternoon the seventh piano recital in the 
Historical Series by Albert Lockwood was given before 
a large, appreciative audience. The program was devoted 
to Brahms. 
22 a: 
March 6, the 
Orchestra of fifty pieces under the direction of Samue 


Monday evening, University Symphony 
Pierson Lockwood will make its third appearance for the 
year. Mrs. George B. Rhead of the piano faculty, and Mrs 
Margaret Berry-Miller (soprano) of New York City will 
A. § 


be the soloists. G 





BORIS HAMBOURG’S NEW YORK RECITAL. 

After having entertained numerous audiences in various 
parts of this country with his exquisite cello playing, Boris 
tlambourg came back to New York tor 
Hall last Thursday afternoon, March 9. 
Mr. Hambourg is doing for the cello what Fritz Kreisler 
is doing for the violin—namely, bringing to light com- 
positions of the past centuries which have been forgotten, 


a second recital 


in Mendelssohn 


many of them hidden away in museums. 
Mr. Hambourg opened his program with a number of 
these interesting old compositions, some of which, with the 





BORIS HAMBOURG 


had arranged from the 


Alfred Moffat, he 


original edition with figured bass, and, as far as 


assistance of 
can be 
ascertained, were first heard in modern times at Mr. Ham 
cello 
His first group consisted of a sonata (sarabande, minuet 
om the 


also from 


bourg’s series of historical recitals in London 


and allemande) by Wilhelm de Fesch f eighteenth 


century; minuet by Pasqualino di Marzis, the 
eighteenth century; sarabande from Bach’s C major suite; 


Dall 


and al 


“La Zampogna” (The Bagpipe), by Guiseppe Barone 
Abaco; adagio from Handel’s Gamba suite in C 
legro vivamente by Salvatore Lanzetti from the eighteenth 
century. 


cretion and demonstrated that it is 


Mr. Hambourg played these with taste and dis 
not 
artist to play twentieth century music in order to exhibit 
high class art. 

These numbers were 


necessary for an 


followed Holden Huss 
sonata for cello and piano in C major, op. 24, in the ren 


yy Henry 


dition of which Mr. Hambourg had the assistance of the 


composer at the piano. The work consists of four move 
ments each distinctive and characteristic and showed that 
Mr. Huss is a composer who understands not only com 
position, but also the instruments for which he writes 
Hambourg at a 
concert at Dobbs Ferry, N. Y., he was so delighted with 
that he immediately decided to place it on New 
Mr. acquainted 
this composition last summer in London, where he heard 


Mr. Huss play it. 


When this sonata was first played by Mr 
it 
York 


with 


his 


program Hambourg first became 


It is rather superfluous to.state that the 
sonata received an adequate interpretation, and was well 
received by the audience, the two gentlemen being com 
pelled to bow their acknowledgments many times 

The balance of the program consisted of Tschaikowsky’ 
“Romance” (Boell 

the Land of the 
“Serenade 


variations on a Rococo theme, op. 33; 
man); “Ritornelle” 
Sky- Blue Water” (Cadman 
Espagnole” (Glazounoff), and “Papillon” (Popper). These 


(Sinding); “From 


Hambourg) : 
’ 
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Mr 
his vast technic, his remarkable skill, delicate phrasing and 


modern compositions enabled Hambourg to disclose 


his fine artistic sensibilities. Difficulties disappear under 


us agile and melodies take on ethereal beauties 
under his limpid touch. Although the program was rather 


fingers 


long, the audience remained interested throughout, and the 


final number received fully as great app! 1use as any other 
Violin Recital by Maximilian Pilzer. 

Maximilian Pilzer, the young American violinist, who 

gave a recital in Mendelssohn Hall on Tuesday evening, 


March 7, must be commended for presenting an interest- 


ing scheme of numbers as well as for introducing two 
comparative noveltie concerto in D minor by Edmund 
Severn and elegy by Alexander MacFadyen 

Usually orchestral playing warps the finer sensibilities of 
a violinist and unfits him as a soloist, but Mr. Pilzer 1s an 


exception—indeed, the very antithesis, for he has improved 
much in the past year in spite of the fact that he 1s the 
concertmaster of both the Volpe and the People’s sym 
phony orchestras. He disclosed advanced artistic powers, 


a sure technic, good intonation and that most essential of 


good violin playing—an innate conception of tone values 


and dynamics. Moreover, he brings to bear upon his work 
intelligence and a proper artistic attitude. He is the pos- 
sessor of a splendid instrument which, under his touch, 
gives forth tones laden with beauty and charm. 

Handel 


recital open¢ d, 


The fine and dignified sonata in E major, with 
the 


served to put the player en rapport with the large audience, 


which was delightfully played and 


among whom were many violinists and well known musi 


cians. 

rhe Severn concerto received its first performance last 
year at the music teachers’ convention, and its heart 
reception on this occasion bespeak for it mor 
than any written words lt is a work of con 
siderable merit, though defects are apparent. The com 


poser, being a violinist, has written intelligently and skill 


fully for the solo instrument and although it is not de 


tined to be classed among the “immortals,” nevertheless 


the concerto 1s well worth : place on any program, and a 
second hearing, with orchestral accompaniment, later, will 


no doubt be the means of accentuating its beauties 


Of the three movements the first (allegro energico) is 
the most interesting and on first hearing the best Che 
second (andante expressivo) has for its chief theme a 


lovely melody, but the development grows a little monoto- 
The last affair. It be- 
1aracter, but 


nous. (allegro) is a _ strange 


gins with a dance rhythm which has a light 


the second theme is a very beautiful and dignifie melody. 
It is Griegish in flavor and goes straight to the heart. In- 
deed the composer’s talent in this direction is decidedly 
more pronounced than for the quicker passages. The 


gentle melody in the first movement also bears out this 


statement. The composition is difficult, but not tricky, and 


is within the capabilities of any good player. The com 


poser has taken advantage of all the opportunities offered 
in a work of this nature and kas provided the solo instru- 
ment with interesting material. The tuttis are the weakest 
portions, but these may appear to better advantage when 
Mr. Pilzer 
warmth and brilliancy and received an 


voiced by the orchestra played with great 


ovation 


The balance of the program consisted of the first move 
ment of the Bruch D minor concerto; the Wieniawski ro 
mance from the D minor concerto and polonaise No. 1, op 


4; “Aus der Heimat” (Smetana), elegy (MacFadyen), 
“Souvenir (Drdla), and “Spanish Dance” (Rehfeld) 
Max Liebling presided at the piano 


The Portland Oregonian's Fine Career. 
[He MusicaL Courier is in receipt of a 
the title ‘Fifty 
Oregonian, Portland, Ore.” 
paper, the title 


tive 
Igtl, 


very attra 
Years, 
The 


being in 


pamphlet, of which is 1861 


Che 


of heavy 


Morning cover 1S 


white embossed raised 


gold letters, while a representation of the Oregonian’s 


splendid building in Portland is displayed in a stamped 


and raised scheme. The pages are of heavy glossed paper 


and the printing and engraving features are of the most 
artistic order throughout. 

Among the half tone pictures there appear the office of 
the weekly Oregonian and home of the editor in 1853 
early street scenes in Portland, the present building of th 
Oregonian, a scene at the corner of Fifth and Morrison 
Streets Portland, showing a fifteen stor ling besides 
other fine structures, also a view of Portland harbor. Sev 
eral pages are devoted to a historical sketch of the Ore 
gonian from its inception up to the present time. THe 


MusicaL Courter congratulates this worthy and enterpris- 


1 


on it ong and hon 


ing Oregon newspaper wable career 
in journalism and hopes that the tu will be marked 
with the same degree of progre and prosperity as has 
the paper’s past. 

The first performance of “Meine Tante, Deine Tante,’ 
the operetta by Madame Nikisch, will be given at Dresden 


in March. 
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March 11, 
as many melodies of the 


] Mit ror! 


io es int ind and refuse to be dis 
ged that of Sunday’s popular concert, when the 

rg from the “New World Symphony” (Dvorak) 

[~ the program, its opening theme is the one that re 
es t pers permanently and persists long after 

? ther e been heard and forgotten. However, if 1t 
to bear it in mind, as Mr. Rothwell 

it Sund worse things might be experienced, for 

e gave he so oft does, a valued possession 

rt é re re house. In the performance of th« 

ber Bridal March to the Cathedral,” from 

gris Liebstod,” from “Tristan and Isolde,’ 

Ent f Gods into Valhalla,” from “The 

Rhineg lacking, to some extent, the sym 

ve luctor and men, and the crispness of 

characteristi f this orchestra. It was true, 

ef rather of the beginning than of the 

est f the music swept orches 

é udiet t mighty swell and the at- 

max elt ittle to be desired. Ora 

loist, i larming singer, with a sweet 

‘ice, who sang the “Bell Song” from 

Lakme” (Delibes) 1 the aria “Je Suis Titania” from 

Mig | bot in English, and for encor 

Bea \h, Love, for Day \nnouncement has 

le that from a list of overtures, waltzes, suites, 


nies, and miscellaneous pieces printed on 





ie back of Sunday’s program, anyone desiring to vote for 


numbers he wishes to have played at the last popular 
y, ncert may choose seven. It will be interesting to ob- 
the result of the vote will be and what seven 
‘ hestra’s repertory will have proven most 
‘ pular 
nner 

limax of the Schubert Club's season was reached 
Vednes evening with the presentation of the Flonzaley 
‘ P ( regatior Church. The four num 
t ed the program were the Beethoven F 
rte ita for two violins (Jean Marie Le- 
t Cantabil (Mozart cherzo from the 
, p. 1 D unyi ) An audience that filled the 
t erfiowing cemonstrated the interest St. Paul 
fe i umber music and in the Flonzaleys as its most 

nt ter : 

eRe 

re W delightful program than that which 
well offered cn Tuesday evening at the 
ert of the Symphony Orchestra would be 
t-Wagner program, of which 


symphonic poem, 


works, 


Liszt 


lhe Preludes,” and the E flat piano concerto; the second 
part the Wagner, ‘“Tannhauser” overture, introduction to 

lll of “Tristan and Isolde,” “Traume,” “Tristan’s 
Vision” from “Tristan and Isolde,” and prelude to “The 


Meistersingers The unusually large audience present on 
luesday evening repeatedly expressed its appreval, making 
it entirely evident tnat the selection of Wagner for major 
part of the program gave much satisfaction. “Traume,” 
a study to “Tristan and Isolde,” and “Tristan’s Vision” 
were exquisitely played and the introduction to the third 
act “Tristan interest from the 
beautifully smooth English horn solo of Josef Chabr. 
RnRe 

lo O'Meara fallen the honor of 
being chosen by the Schubert Club to be its representative 
at the National Federation of Musical Clubs in Philadel- 
phia March 27 Mary ALLEN. 


of and Isolde” gained 


larie l.wertsen has 





Flora Wilson in the Far West. 

Flora Wilson, the soprano, is arousing considerable en 
thusiasm on her far Western tour. She gave a recital in 
Woodcraft Hall, in Portland, Oregon, March 1 and be- 
sides the program of seventeen songs and arias, she was 
obliged to add four encores. Miss Wilson has sung before 
clubs and societies and has filled a number of fine 
The program 


many 
engagements at academies and universities. 


of her last recital in Portland, follows: 


Villanelle oe ones sav seseeteees ees ef Chaminad 
Obstination PET TeV Oey y 15" Fontenailles 
I Veux Vivre (Ron WE? BOOEE) 5 cs hap e duse todo eran ee Gounod 
Wee SB BRS THOR. Fe Scene hk hbspaneeescaseaun Goring Thomas 
\ Blue Gra bo TE ee Le ee eee eee eI Louis Saar 
\ nd I ° ce eee Liza Lehmann 
The Captive Maid Omaha Tribal Melody)............. Cadman 
eB ee ee eer re bey sr ...Harriet Ware 
Shadow Gee: CORA). oss c ch itceceseievenstasdenes Meyerbeer 
Depuis le jour (Louise), by request........ccccccssores Charpentier 
Ale die BRS DRGs ci isin ndecss ucevenenvespbanenwanace - Dvorak 
SU yee ee RNS ca vicaisteh es sceanas coed cane tee Carl Bohn 
rt Lass with the Delicate Air, Old Irish.............000d Arne 
Anle Case. Cee. hs 5 0.c4 oa dean oe ten eterno enon Burns 
GOIN AINE ovine icicnc cot e's sce vaeccusteysettegetese pases o> Anon 
a A Pe res Per eee Tt ey era Gilbert 
See Sa ET PMR oa 3 i bb vhs cedes Weaeabee clas cone ee Verdi 


Miss Wilson gave a recital in Palo Alto, Cal., Feb- 
ruary 21. The Palo Alto Times of February 25, published 
this review of the program: 


The Fortnightly Music Club in presenting Flora Wilson, of 
Washington, D. ( on Tuesday evening, February 21, gave its 
issociate members and their guests the opportunity of hearing an 
inusually well trained singer in a varied and attractive program. 

Miss Wilson has spent years abroad in the study of vocal 
music, and is now traveling in this country giving of her art for 
charity 

The program opened with Madame Chaminade’s ‘“Villanelle,” 
which gave the audience a toretaste of the singer’s powers in exe- 
cution, which, in the fifth number, Verdi's most difficult “Ah fors 
e lui,” was at its best Verdi’s song, demanding great flexibility 


and range of voice, was sung with much ease and grace. 

Several ballads and five Scotch folk songs gave pleasure to the 
but more rich and sympathetic qualities of 
Miss Wilson’s voice were called forth by Dvorak’s “Als Alte 
Mutter,” 

rhe program 
evening of such 
Palo Alto. 


iudience, perhaps the 
die 
sung by request 

numbers, and 


been 


gave an 
heard in 


consisted of 
delightful 


twenty-one 


singing as has seldom 


Paul 


recently at Kénigsberg 


Scheinpflug led a concert performance of “Parsi- 
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MINNEAPOLIS, Minn., 

Another of the national programs was played by the 
Minneapolis Symphony Orchestra on Sunday afternoon, 
the French school “Marche 
Joyeuse” (Chabrier), “Roman Carnival” overture (Ber- 
lioz), “Wallenstein’s Camp” (d’Indy), ballet music from 
“Le Cid” (Massenet), barcarolle from “Tales of Hoff- 
mann” (Offenbach), “Danse Macabre” (Saint-Saéns), 
“Marche Ecossaise” (Debussy). Richard Czerwonky, con- 
certmaster of the orchestra, who was the soloist of the 
afternoon, played the Vieuxtemps “Fantasia Appassionata” 
the andante from a concerto for violin by Edmund 
For encore to his first number, Mr. Czerwonky 
serenade of his own 


when was represented by 


and 
Severn 
played with harp accompaniment a 
composition. 
nner 

Mrs. W. O. Hawkins was presented in recital Wednes 

day evening at the studio of her teacher, Mrs. Goodwin, 
RRR 

Not many members of the Thursday Musical were ab- 
sent from the regular meeting this week, and the few 
spaces left when the whole club is assembled were filled 
with outsiders, all attracted by the promising program 
the names of Marie Gjertson Fischer, reader, and Harry 
E. Phillips, baritone, assured. Mr. Phillips’ singing of 
“Four Serious Songs” of Brahms, was a remarkably ar- 
tistic performance, and his understanding and apprecia- 
tion notably fine. Mildred Phillips furnished, in her ac- 
companiments to these noble and beautiful songs, a foun 
dation and background intelligently correct. In Mr. Phil- 
lips’ second group, two songs that made particular appeal, 
by reason of his appreciation of their humor and pathos, 
were the old English song “Zummerzetshire’ (Newton) 
and Sidney Homer’s “Uncle Rome.” Mrs, Fischer’s read- 
ings consisted of “Brushwood,” a poem by Thomas Bu- 
chanan Read, set to music by Tirindelli; four spoken 
songs, and Poe’s “The Raven,” with musical setting by 
Max Heinrich, played by Mrs. F. E. Church. Mrs. 
Fischer reads with a dramatic intensity that moves her 
hearers whether they will or no. Though, generally speak- 
ing, it is in the highly dramatic that she excels, nothing 
that she gave was productive of better effect than the 
little poem “My Ships” (Wilcox-Koerner), which she in- 
fused with a feeling that made it very real. To “The 













COMPOSER 
PIANIST 


Teacher of Theory and Piano 
MINNEAPOLIS, MINN. 








CONTRALTO - CONCERTS 
and RECITALS 


ST. PAUL 


KATHARINE HOFFMANN sccompanis: 


With Schumann-Heink Tour 
HOME avoREss: ST PAUL 








GUSTAVUS JOHNSON 
PIANIST and COMPOSER 
CONCERTS : : : : : : RECITALS 

Director Johnson Schoo! of Music, Oratory and Dramatic Art 
|MINMEAPOLIS Catalog 











WALTER 
Spring Tour 


ST.PAUL SYMPHONY ORCHESTRA 


HENRY ROTHWELL, Conductor 


Opening March 28th and Continuing Until and Including June 6, i911 


Touring under the Direction of CHARLES L. WAGNER 
————] EASTERN TOUR ARRANGED BY BRADFORD MILLS, Toledo [ 











P. S.—Don’t ask us—ask the towns we visit 




































one screeiansenen meses POEs 


; 








Raven,” well known as it is, the reader gave a new and 
fuller meaning, and the musical accompaniment added to 
the impressiveness of its rendition. The accompaniments 
of Mrs. Church are, by this time, too well known to nee:! 
further comment than that they were in this instance up 
io their usual standard of superiority 


RRR 
\ program of unusual interest was given in the North 
Conservatory Hall, Thursday afternoon, when 
pupils of Frederick Fichtel appeared in a, piano recital 
Of the pupils presented, John Beck and Ethel Alexander 
did the best work, playing in a way that showed results 
of thorough and careful instruction. Ragnhild Holmquist, 
Arthur Vogelsang, contributed two songs to the 
Miss Holmquist has a voice of agreeable quality, 
acceptably Harriet Ware’s “Boat Song” 
(Woodman). 
RRR 
\n important event of the week was the musicians’ 
dinner at the Radisson Monday evening, at which Hamlin 
Hunt, president of the Minnesota Music Teachers’ Asso- 
The object of the coming together in 
Twin 


western 


pupil of 
program. 
and sang very 
and “The Open Secret” 


presided. 
this way of the musicians and music lovers of the 
Cities was to discuss and arouse interest in the State con- 
vention to be held in Minneapolis May 9, 10 and 11. That 
there is interest in the subject was shown by the gratify- 
ngly large number—one hundred and eighty—that gath- 
cred to talk about the convention, which is expected to be 
the biggest and best of its kind ever held in the State. 
Mr. Hunt had secured as principal speaker of the occa- 
sion Rossetter G. Cole, of Chicago, who -chose as his 
topic “What Musicians Need.” Mr. Cole emphasized the 
necessity for more sympathetic co-operation, and spoke of 
the growth of musical activities and appreciation in 
\merica as evidenced by the increased number of orches- 
tras and choral societies in the last ten years; the estab- 
lishing of music courses in colleges and universities as 
regular subjects counting toward the degree; the found- 
ing of numerous schools of music, and notably the grow- 
ing interest in chamber music. He mentioned apropos of 
the last, the string quartet of Detroit, which is so well 
endowed that the members of the quartet not only are 
paid a good living income but are enabled to go to Europe 
every summer to study. Caryll B. Storrs, of the Minne- 
apolis Tribune, spoke of the cordial attitude of the press 
toward the coming convention, and T. P. Giddings, super- 
visor of music in the public schools, announced as the 
proud teacher of the largest class in town, one that num- 
bers 45,000 pupils, talked briefly of his work. Mr. Hunt 
read the schedule of the convention and named as vice 
presidents of the association for Hennepin County: Edith 
Abell, Wilma Anderson-Gilman, Robert Griggs Gale, J. 
Austin Williams, William MacPhail; to act as reception 
committee: Mrs. Harry W. Jones, Ednah Hall, Eloise 
Shryock, Gustavus Johnson, Arthur Vogelsang, Willard 
Patten, S. Howard Brown, Carlyle Scott. The conven- 
tion is to open May 9 with the president’s address, after 


c1auon, 


which a string round table will be led by Carl Ruggles, of 


Winona. At 1.30, T. P. Giddings will have charge of 
the public school music section. At 4.30, a visiting organ- 
ist, whose name is as. yet unannounced will give a recital in 
Plymouth Church. At 7 p. m. the public affairs committee 
of the Commercial Club will give a buffet supper for 
those attending the convention. On May ro will be con- 
ducted round tables for voice and piano by Harry Phillips 
ind James A. Bliss respectively and in the evening a 
program will be given. The election of officers will take 
place the morning of May 11; in the afternoon an organ 
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round table will be led by G. A. Thornton, and a discus 


general musicianship under the leadership of 
Carlyle Scott will be followed by the consideration of a 
code of ethics for musicians. In the evening the St. Paul 
Choral Art Society will give an a capella concert at which 
William MacPhail will be assisting 
RRR 


Rehearsals are going forward for the concert on March 
23 of the Thursday Musical Orchestra, of which Arthur 
Wallerstein is conductor; the program is announced as 
follows: “Preciosa” overture (Weber), symphonie in G 
No. 34 (Mozart), suite, “Jeu d’Enfant” (Bizet). Mabel 
\ugustine will play the first movement of a violin concerto 
accompanied by the orchestra, and there 
will be two soloists. May Williams 
Gunther, soprano, and Molly Gleason Mulheren, contralto 

RRR 

The Minneapolis Symphony Orchestra returned Friday 
afternoon after a short tour ending with the Chicago en 
gagement in Orchestra Hall Thursday evening. A larg: 
and enthusiastic audience was present and expressed its ap- 
proval in unmistakable terms and the Chicago critics unite 
in praising Mr. Oberhoffer and the orchestra. The pro 
“Leonore,” Tschai 
“Pathetique”), and the three 
“Rheingold” 


ion of 


oloist 


by Mendelssohn, 


assisting vocal 


gram included the Beethoven overture 


kowsky sixth symphony 
Wagner 


finale and “ 


numbers, vorspiel to “Lohengrin,” 


lannhauser” overture 
RRR 

Carlyle Scott, of the Minneapolis School of Music, Ora 
‘ory and Dramatic Art, gave the seventh lecture before the 
class in Norma] Piano Method, March 9. Lillie Moe, con 
tralto, pupil of Stell) W. Spears, is announced for a re 
cital to be given the latter part of the month, 
Saturday morning recital was given March 11 by dramatic 
pupils of Mr. and Mrs. Charles M. Holt, 
play entitled “Heirs at Law.” 
Max Hampton, Lyle Clement, Harold Hawkins, Helena 
Churchill, Pauline Huth, Ethel Hovenden, Marie Foley 
and Signa Myhr. The regular Saturday morning recital 
will be given next week by piano pupils of Kate M. Mork, 
assisted by violin pupils of Jean Koch and vocal pupils of 
William H. Pontius. Piane pupils of Margaret Gilmor 
and Kate M. Mork gave a program in the school recital 
hall Saturday afternoon, March 11. Wilma Anderson-Gil- 
man gave the seventh of the eries of interpretative re 
citals on March 8. The subject was “Mozart, Haydn, Bee 
thoven.” The subject for next week will be “Bach and 
Contemporaries.” A number of the pupils of Mr. and 
Mrs. Charles M. Holt, of the dramatic department of the 
Minneapolis School of Music, Oratory and Dramatic Art, 
gave three plays at the school hall last Thursday night, 


Che regular 


producing the 
Those participating were 


“Acacia Cottage,” “Heirs at Law” and “Sunset.” Those 
taking part were Marie Bon, Sigra Myhr, Pauline Huth, 
Ethel Hovenden, Max Hampton, Lyle Clement, Harold 


Hawkins, Marie Foley, Helena B. Churchill. Isabel Chase, 
pupil of Carlyle Scott, was at the piano. Harrison Thomp 
son, a former graduate of the dramatic department, has 
recently secured a position with the Crescent Stock Com 
pany, of Brooklyn, N. Y. 
RRR 

Christian Erck, cellist of the 

the Northwestern Conservatory, 


orchestral department of 
leaves the city on Mon 
cay for a short concert tour with the Norton Symphony 
Orchestra, of which he is first cellist. The 
under the direction of W. W. Norton, director of the 
music department of the University of North Dakota. Th« 
orchestra Monday evening, 


March 13. March 14. Mr 


orchestra is 


appears in Grand Forks on 


and in Crookston on Tuesday, 
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Erck has lately appeared with much success as soloist at 
a symphony concert at Winona, and at the T. M, A, bene 
fit at the Metropolitan Opera House in this city, upon 
which occasions he was accompanied by Helen Knight, 
a graduate of the piano department of the Northwestern 
Conservatory 
mrne 

fhe Opera Club, which has several operas in rehearsal, 
is planning to put on “The Mikado” at the Schubert Thea 
The club now 
It is planned to increase 


ter some time in April or early May. 


numbers fifty active members 


the number to seventy voices to rehearse for the different 
productions, to be staged under the joint direction of the 
orchestral and dramatic departments 

RRR 
March 12, at 5 o'clock, Miss 
of the English department, will give a talk at 
Hall on the “Symbolism of ‘The Servant in the 


Friends of both schools who are interested in 


voice, 


On Sunday 
Holbrook, 
Stanley 
House.’ ” 


afternoon, 


the play are invited to attend. 
RRR 
Most favorable reports have reached us concerning the 


success of Luella Rose Bender, of the dramatic depart- 


ment, who has just returned from Des Moines, Ia, where 
she gave Stephen Phillips’ “Paola and Francesca” before 
the Woman's Club of the city, and Maeterlink’s “Sister 


Miss Bender was 
affairs given by these 
During the rehearsals for “The Servant in 


and other plays in which she is to appear in 


Beatrice” before the Browning Society. 
guest of honor at several social 
organizations. 
the House” 
the near future, Miss Bender is filling engagements in 
neighboring towns 

Rene 
pupil of 
furnished 


Louise Chapman, Gertrude Dobyns, of the 


piano department, several numbers upon the 


musical program provided Monday last by the Puritan 
Colony, an organization of New England women. The 
club met at the home of Mrs, H. L Bryant 


avenue. 


Drew, 2012 


Gladys Conrad, of the violin department, class of 1911, 
played several numbers upon the program at the meeting 
of the Men's Club of the Fourth Baptist Church on Mon 
day last. The voice section of the Ladies Thursday Musi 
cal and the officers of the home and education departments 
of the Woman’s Club were invited guests at the Faculty 
Hour, Saturday morning, March 11, when Prof. T. B, Gid 
dings lectured upon “Music in the Public Schools.” The 
lecture was preceded by several songs by Lella Parr-Liv 
ingstone, of the conservatory voice department. An open 
discussion followed the lecture, participated in by guests, 
faculty and students 
Rene 


\n unusually fine program was given at the pupils’ recital 
in Conservatory Hall on March 9. Those appearing were 
Rachel Keating, Frances Hutchison, Gwenvil Hughes 
Charlotte Theodora Troendle, Ethel Alexan 
der, Ragnhild Holmquist, John Beck. On Thursday after 
noon of March 16 at 4 o'clock, pupils of Gertrude Dobyns, 
piano department, will appear in recital in the 
tory Hall. Friends of the 
On March 12, at the 
the church organist 


Thompson, 


Conserva 
school are cordially invited 
Ethel 
Fichtel, will fur 


Unitarian Church, Alexander, 
a pupil of Frederic 
nish special music before the evening lecture 
RRR 
At the entertainment 
Esther Girls of the Hennepin Avenue Methodist Church, 
on Friday last, Carolyn Wallace, 
son, played several piano numbers, among them “Murmur 
ing Zephyrs,” by Jensen, and “Tarantella,” by MacDowell 


Ree 


and enthusiastic 


Japanese given by the Queen 


pupil of David Patter 


\ large audience was in attendance upon 
of the 


Auditorium 


pupils of Flora Belle Carde, 
lepartment, at the Y. M. C. A 
March 10 appearing were: Pear! 
Margharite Fisher, Margaret McCoy, 
Vera Mathewson, Nellie 
the first’recital given under the 
head of th 
teacher in the 


expression 
Friday evening, Those 
iordon, Genevieve 
Frances Cole This is 


direction of Miss Carde 


Lewis, 


expression department at Stanley Hall and 


associate conservatory Her pupils did 
themselves and their instructor great credit 
nRnre 

On Wednesday evening, March 15, Vernita Haye 
of Arthur Vogelsang, will give a delightful program of 
folk songs at the Prospect Park M E. Church Miss 
Hayes will also appear as soloist at the Clinton 

March 12 


Church in St. Paul on Sunday 
Mary ALLEN 


s, pupil 
Avenue 
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CHICA I March 11, 1911 
Minneap Symphony Orchestra, 
tt; ect its genial conductor, Emil Ober- 
fier its Chicago debut last Thursday evening 
Orchestra} Hall before a packed house. To 
Tue Musica Courier the work of this 
been known for the past eight 
writer desires to express herewith his-re 
Imiration f ie Minneapolis organization 
r Capt now manager of 
( Or Ass to Chicago he 
’ Courter if he 
r | cay rch and when an 
g e he said, “W until you do and 
be We have heard and we know why 
poli tly proud of its orchestra. First of 
“ tulations are due Carl D. Kinsey, who brought 
o ( der his } management ; 
é feightor popular manager of the 
tion, to all its officers and its board 
t I ill, t Emil Oberhoffer, the star 
e orchestra This conductor electrifies his 
eed 1 be the orchestra player who would 
x | gnetism, and as there is no such 
t Minneapolis contingent the performance was 
‘ t re kabl Mr. Oberhoffer inspires |] 
‘ I t all time nder his control. A lift 
is a code signal between the leader and his 
t espond in blending the volume of tone 
imself were playing on one and all instiu- 
Furthermore, the Minneapolis conductor directs 
{ eat worth mentioning when one looks 
e array of works presented by the Minneapolis Or- 
The stri ntingent of this association is one 
heard ir long time in Chicago and the work 
brasses and woodwinds is also commendable rhe 
rra in such a manner as to afford plenty 
rtunity t udge the work of the orchestra and 
f s 
I Beeth 1 
lo, B r (Pathétique , P'schaikowsky 
] f oscuba Oe REmOt 
pb GUNNAR PETERSON 
CONCERT PIANIST 
A STUGIG : GIG Flee Arts Buliding, 1352 East 62¢ St., Chicage, til. 
. 
‘22 DOWNING “meses sw 
JONES ACCOMPANIST 


Peaturing Vocal Artists of Note 
628 Pine Arts Building, Chicago, Ill. 


Seng Recitals. 
Music Art Shop. 


sBUTLE 


Pupils Accepted 
* ete Bellding 





SOP RANO- 
CONCERTS 


CHICAGO, ILL. 





: | BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Director 
The Leading (Conservatory of 


MU SIO 


Cpere, Acting and Languages 


er 60 teachers of 





itation, 
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the following 
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School of Acting 
EDW ARD DVORAK, Dire 
| tt ghly equis 

or \cting in Chicago 


sof 


Orchestral Grietes 
tor. Under the conductorship 
ped of M. BALLMANN, con 
ductor of the Chicago Fes 
tival Orchestra A 
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e from Das Rheingold ..Wagner 
Overtur CRRORRUDET ..6o5's an czas awns = 00 .. Wagner 
Beethoven's overture “Leonore No. 3” was magnificently 
rendered. The reading was broad, majestic and deep. 
liven came Tschaikowsky’s symphony No. 6, in B minor 


and the enthusiasm displayed by the leader 
literally electrified the 


(“Pathetique”), 
his men, who au- 
lusion of the 

the leader being called 
after time to the the 
Mr. Oberhoffer signaled his men to stand 
the applause, the 
one of pandemonium. After 
Wagner numbers the 
and the program ended 
which must have been grati- 
his but to those 
the appearance of the 
It is to be hoped that every year 


re flected by 
at the 
enthusiasm 


was 


dience, and cone number a real demon 


stration of reigned, 


time acknowledge bravos of audi- 


nce and when 


up in acknowledgment of vociferous 


scene tor 


seconds was 
the three 


a few 


the intermission showed 


orchestra again in a happy vein 


with another demonstration, 


fying not only to the leader and men, 


who directly responsible for 


were 


in Chicago 


orchestra 


the Minneapolis organization will favor Chicago with a 


forward to with great interest 
at Orchestra Hall last 


visit, which will be looked 
and anticipation by those who were 


Thursday night. 


nme 
Myrtle R. Lee, the coloratura mezzo-sbprano known on 
the stage as Sofia Stephali, is winning new laurels on her 
tour The young artist has thus far visited Kansas City, 
Denver and Pueblo (Col.), St. Joseph (Mo.), Topeka 
(Kan.), Wichita (Kan.), Oklahoma City (Okla.), giving 
lecture-recitals which meet with the approval of audience 
and critics alike. Last week she appeared at Little Rock, 
Ark., where she gave an illustrative program on “The 
Influence of Music,” “Music and Childhood” and “Music 
ind Life.” Miss Stephali sent word to this office that she 
is enjoying her work thoroughly and meeting with success 
that surpasses her highest anticipations. Each program 
consists of a twenty minute lecture and a song program 
of forty-five minutes duration. 
RRR 
The twenty-second pair of concerts by the Theodore 
Thomas Orchestra Friday afternoon, March Io, and this 


FIRST PERFORMANCE IN AMERICA, 


FELIX WOYRSGH’S 
THE 








(English translation made 


Twenty-six times in Germany within the past two years 


DANGE of DEATH 


evening, Saturday, March 11, afforded the opportunity to 
hear Heniot Levy, pianist, the soloist of the day. Mr. 
Levy for the last few years has been a resident of this 
city and from the first he established himself as one of 
the foremost pianists and composers of the Middle West. 
He chose the Chopin concerto for piano, No. 2, in 
F minor. This selection was a happy one, as it lays 
especially within the pianist’s delicate touch and poetic 
interpretation. Mr. Levy is remarkably well equipped tech- 
nically, he is a proficient musician and his reading reveals 
an artist in the best sense of the word. After each move- 
ment the audience showed its appreciation and pleasure 
by long applause and at the conclusion of the number, 
had the artist thus chosen, an encore could have been 
given. Mr. Levy, following the good practice in vogue 
at the present time among the visiting artists, confined 
himself to the giving of only the number inscribed on the 
program highly commendable. The orchestra 
was heard in the first part of the program in Weber’s 
overture to “Oberon” and Bruckner’s symphony No. 3, 
1) minor. The Glazounow overture, “Carnaval,” ended the 


a practice 


concert. 
Ree 
Albert Borroff, basso, will give his annual song recital 
in the Illinois Theater on Sunday afternoon, March 26. 
nRe 
Frederick Morley, for several years a resident of Chi- 
cago and piano instructor at the Cosmopolitan School, has 
announced his intention to make his home at the conclu- 
sion of the present season in Munich, where he will take 
several of his pupils. 


mnRR 
Glenn Dillard Gunn, pianist, plays Sunday at Minne- 
apolis in conjunctioin with the Minneapolis Symphony 
Orchestra. No doubt the distinguished artist will meet 


with his customary success in that city. A review of the 
concert will appear under the Minneapolis letter. 


RRe 


Allen Spencer gave his annual piano recital in Music 
Hall last Tuesday evening, March 7, before a capacity 
house. Mr. Spencer has long established himself as a 


pianist of high attainment and each year his admirers 
recognize in him an artist who can play classical music 
as well as the modern work. Mr. Spencer is a thinker, 
therefore his program is always well arranged, pleasing 
interesting. The program in its entirety was as 
Menuet in B minor, from op. 78, Schubert; 
sonate, No. 3, in D major, Beethoven; scherzo 
trom d’Albert; intermezzo, 116, No. 4, 
eight waltzes from op. 39, rhapsodie in B minor, op. 79, 
No. 1, Brahms; “Carillon” (Chimes) (dedicated to Mr 
Spencer), Oldberg; “The Dance of Puck,” “The Cathedral 
in Gloom,” “Minstrels,” from  preludes (new), Debussy; 
etude in D flat, “La Campanella” (Paganini), Liszt. The 
Schubert, Beethoven, d’Albert and Brahms numbers were 
given an exceedingly good reading. The “Carillon,” by Old- 
berg, an Evanston composer, is a delightful little number 
full of charm and poetry. It is simple and, as played by 
Mr. Spencer, an exquisite program number. It was well 


and 
follows: 
op. 10, 


op 160, op. 


received and the success reflected credit upon the com- 
position as well as the interpreter. The Debussy group 
opportunity to the pianist to disclose his velvety 


gave 


lly for the Apollo Club) 





bythe APOLLO MUSICAL CLUB 


(300 SINGERS) 


HARRISON M. WILD, Conductor 


Auditorium Theatre, Chicago, Monday Night, April 10th, 1911 


CAROLINE MIHR-HARDY, Soprano 
HERBERT MILLER, Baritone 


SOLOISTS ; { 


GEORGE HAMLIN, Tenor 
ARTHUR MIDDLETON, Bass 
BOY CHOIR OF 


ROSE LUTIGER GANNON, Contralto 
200 VOICES 


THE ENTIRE THEODORE THOMAS ORCHESTRA, ARTHUR DUNHAM, Organist 


Prices, 50c. to $2.00. TICKETS NOW. 


Address CARL D. KINSEY, Secretary, Care of LYON & HEALY, Chicago, Ill. 





Contralto, Oratorio, 

Recitals, Concerts 

iw [ UJ bd p Address : 4173 Lake Ave., Chicago 

*Phone, Drexel 9339 
FOR MUSIC POSITIONS NEXT YEAR 

Register now with the 

MUSIC TEACHERS DEPARTMENT CHICAGO MUSICAL EXCHANGE 

1014-1015 Steinway Hall, Chicago 
E. A. Stavrum, Manager 
Write for February Bulletin and registration forms. 
Correspondence with music schools invited. 


AnrsIon 








EDWIN SCHNEIDER ‘econ pants: 


On Tour with — ae 
_ Fine Arts Bullding - - Chicago, Ill. 


© CHILSON-OHRMAN 


SOPRANO 


L Exclusive Management: HAE NSEL. & JONES 
1 Bast 42d Street, New York City 











*| Tuomas NW. MAC BURNEY 


BARITONE 
vgse® a 


certs, Oratorie, R 
609 Fine arte Arts ‘bullding, po il. 
Phone, Harrison 1787 





MARION GREEN 


BASSO CANTANTE 
Auditorium Building 
Direction: E. A. STAVRUM 
Steinway Hall, Chicago 























THE MUSICAL COURIER 








tone, clear touch and romantic reading. The Liszt “La 
Campanella” ‘ended an enjoyable and instructive evening. 
nee 
The Jennette Loudon School of Music gave an inter- 
esting recital in the Fine Arts Building, today, Saturday 
afternoon, March 11. The pupils from the primary and 
intermediate class enlisting the services of Elizabeth 
Welch, Louise Anderson, Walter Roehrborn, Robin Clark, 
Mildred Clark, Katharine Field, Margery Blake, Portia 
3artlett, Helen Johnson, Arthur Robinson, Elizabeth Pi- 
gall, Hale Towne, Louis Timmins, Josephine Pigall, Mar- 
garet Bowers, Edward Richter, Rosemary Carr, Ruth 
Haass, Helen Robinson, Edith Ware, and Irene Tufts. 
All participants reflected credit upon their mentor as well 
as the school in which they have been so conscientiously 
trained, 
eRe 
Theodora Sturkow-Ryder played at the concerts given 
under the auspices of the Lincoln Centre Orchestra Asso- 
ciation in the Lincoln Centre Auditorium last Sunday af- 
ternoon, March 5. Mrs. Ryder was the initial artist with 
the organization. The previous. week Mrs. Ryder fur- 
nished part of the musical program at the Monmouth Col- 
lege Conservatory of Music in the Artists’ Course of that 
school. On March 24 the distinguished pianist will play 
at an affair for the Arche Club of Chicago and already 
has been engaged to furnish the program at the annual 
concert of the Amateur Club in Fullerton Hall on April 
11. April 16 she will be heard at Evanston, IIl., in con- 
junction with the Rosenbecker Orchestra, and on April 28 
she will appear at Delavan, III. 
eRe 
Jennette Loudon and Otto 
Brahm sonatas for violin and piano before the ensemble 
class of the Jennette Loudon School of Friday 
afternoon, March 3. 


Roehrborn played three 


Music, 


nme 
A “Brahms afternoon” will be given at the next Ameri 
can Conservatory recital, Saturday, March 25, under the 


direction of Adolf Weidig. The program will be as fol- 


lows: 
Trio, op. 3, for piano, clarinetto and cello. 

Mrs. B. L. Taylor, Peter Hamburg, Hans Hess. 
[wo songs, op. 91, for alto voice, viola and piano 


Longing at Rest 


Cradle Song of the Virgin. 
Jennie Johnson, Adolf Weidig, Louise Robyn 
Trio, op. 40, for piano, violin and French horn. 


Dr. W. Ronfort. 

for piano, violin, viola and cello 

Adolf Weidig, Olive Woodward, 
neRe 


Thomas N. MacBurney, who is one of the busiest 
teachers in Chicago, took a Christmas vacation trip through 


Louise Robyn, Adolf Weidig, Gustav 
Quartet, op. 25, 
Ella Mills, Hans Hess. 
vocal 


California, giving recitals and winning everywhere recog- 
nition for his splendid interpretation of lieders. Among 
his pupils are several professionals, nine of them Lyceum 
concert people and a goodly number of foremost church 
singers now holding positions in and around Chicago. Mr. 
MacBurney has employed two accompanists, who are kept 
very busy in his own studio, and both his assistants like- 
have their time filled to the limit. The following 
press notices were received by the baritone during the Cali- 


wise 


fornia visit above mentioned: 


than usual intelligence 


wisdom 


Given a glorious vocal organ and more 


singer uses his ability with admirable His delivery 1s 


vevond cavil and his phrasing subtle and replete with melodic beauty. 


Angeles Herald. 


Los 


In all his work Mr. MacBurney displayed great versatility.— 


Los Angeles Record. 


His program was notable in the versatility of the expression of 


his talent. His voice is deliciously pervasive and true with remark 
ible expressive qualities—lLos Angeles Examiner. 
Mr. MacBurney possesses a mellow and pleasing voice, which is 


handled with musical intelligence His enunciation is commendably 


distinct—Los Angeles Express 


The opening number, “Tu seconda i voti mici,” was a happy intro 


luction, being not only charming in itself, but especially well suited 


to the singer’s talents. Mr.’ MacBurney possesses a pleasing baritone 
oice, distinguished by a highly sympathetic quality.—Pacific Out- 


Mr. MacBurney’s baritone is most unusual. He sings with sur- 
rising and effect. thin thread of 
voice runs easily through successive qualities to an exceedingly ef- 


ease From a vibrant tone, his 


fective dramatic intensity—Berkeley Independent. 

Mr. MacBurney did not only prove that he was the possessor 
1f a magnificent baritone voice of vibrant timbre, which he was 
able to use with the intellectuality of the trained vocalist, but his 


versatility in both the romantic and dramatic schools of vocal litera- 
He should be 
heard in San Francisco oftener.—Pacific Coast Review. 
RRR 

This afternoon in the Auditorium Recital Hall the Cos- 
mopolitan School of Music and Dramatic Art presented 
several of its students in a piano and song recital. Pupils 
of Mrs. Tewksbury, Frederick Morley, Hanna Butler, Dr. 
Carver Williams and Miss Wilson were heard to good ad- 


ture stamped him as a real scholar of the vocal art. 


vantage. 
ene 
The Glee Club of the University of Chicago gave its 
innual home concert last Thursday evening, “March 9, in 


Mandel Hall 


dore 


The club singers were assisted by the Theo- 
Thomas Orchestra, which accompanied the club in 
Rose 
Lutiger Gannon, contralto, was the soloist, and with the 
aid of the chorus sang Brahms’ rhapsody. 
Ree 

The Apollo Musical Club, on the occasion of Harrison 
M. Wild’s fiftieth birthday last Monday, March 6, present- 
ed him with a beautiful painting by Carl Buehr, an Amer 
ican painter now residing in Paris. 


several numbers beside giving a program of its own 


The painting repre- 
sents a scene in Venice, and under the beautiful golden 
frame on the bas relief is inscribed the following: “As a 
token of affection and esteem.” Mr. Wild has been at 
head of the Apollo Musical Club for 
under his direction many new works have been presented, 


the 
twelve years and 


several of which had their first presentation in America 
under his baton, and in the new and old choral repertory 
Mr. Wild’s influence has been great for the society, which 


ranks second to 


none as a body of singers not only in 
America, but elsewhere. The Chicago department of Tue 
MusicaL Courier congratulates the sterling leader and 
wishes him many happy returns of the day. 
mR ER 
Anne Shaw Faulkner and Marx E. Oberndorfer will 


give four modern opera musicales at the Plaza Hotel, New 
York City, on Monday and Thursday mornings at 11 
o'clock. The first one will take place on March 20 with 
the presentation of “Louise”; “The f the Golden 
Monday, 


Girl of 
West” on Thursday, March 23; “Koenigskinder,” 


f we 























ANNE SHAW FAULKNER AND MARX E. OBERNDORFER 
March 27, and the last one will be given on March 30, 
“Natoma” having been chosen for the lecturé rhe pa 
tronesses for the course ar« Mrs. John W. Alexander, 
Mrs. W. H. H. Amerman, Mary Jordan Baker, Helen Bar 
rett, Mrs. Lawrence F. Braine, Mrs. P. A. Carter, Mrs. W 
R. Chapman, Mrs. A. W. Cochran, Mrs. Whitney Conant, 
Mrs. Wiliam Curtis Demorest, Mrs. Henry F, Dimock, 
Mrs. Frederick W. Devoe, Mrs. Charles H. Ditson, Ger- 
aldine Farrar, Mrs. Harvey E. Fisk, Mrs. John H. Flag- 
ler, Florence Gildersleeve, Mrs John H. Griesel, Mrs Ben 
Ali Haggin, Mrs. H. C. Hallenbeck, Mrs. Albert W. Har- 
ris, Mrs. John Alton Harriss, Louise Homer, Mrs. Henry 
M. Humphrey, Mrs. Ed. -W. Scudder Johnston, Mrs. J. E. 
Martin, Mrs. W. H. Moore, Miss O’Brien, Mrs. C. D. 
Pearce, Mrs. R. C. Penfield, Mrs. A. .E Stilwell, Mrs. John 
Hudson Storer, Mrs. Charles G. Terhune, Mrs. Charles 
lollner, Mrs. Samuel H. Valentine, Harriet Ware, Mrs. 
J. C. Williams and Madame Nordica-Young 

Ree 
Arthur Middleton, basso, has been engaged to appear 


during the week of March 20 in New Mexico in “Artesia” 
and “Roswell.” Mr. Middleton will probably 
song recital before the Art Club of Pittsburgh before the 


end of this month. 


¢ sing in a 


nenre 
The second concert of the Chicago Musical Art Society 
has been postponed until Tuesday evening, April 18. This 
April 13 


communicated 


on acount of coming on 


to this 


Musical 


was thought advisable 
Holy Thursday. This 
office by Arthur Bissel 
Art Society. 


notice was 


l, president of the Chicago 
nrmre 
Anton Foerster, pianist, and Alexander Sébald, violinist, 
will be heard in recital in Ziegfeld Hall 
ing month. 


during the com- 


zee 
On Wednesday evening, March 15, Ida Belle Field, Alma 
Anita Dorothy Kastler, all mem 


Alvarez and 


Anderson, 





47 


bers of the teaching staff of the Chicago Musical College 
piano department, will be heard in recital in Rehearsal 
Hall, College Building. The feature of the recital will be 
Wagner's “Meistersinger Vorspiel,” for three pianos, in a 
number of which twelve hands will figure 
nre*e 

Registration for the summer term at the Chicago Musi- 
cal College has already begun, and indications point to an 
attendance during the 
greater than that of last year, when Dr. Ziegfeld’s institu- 
tion distanced all former records for summer enrollment. 


coming summer months even 


Fully fifty per cent. of those who have thus far signified 
their intention of studying there this year hail from south 
of the Ohio River, a fact which leads to the suppositioa 
that Chicago is acquiring distinction as a summer resort as 
well as a center for the study of music. 
nRe 

When the Saturday morning recitals in Ziegfeld Halli 
are concluded for the present ‘erm, it is planned to alter- 
nate student and faculty appearances 
term 


during the spring 
These appearances of 
prominent members of the faculty will not interfere with 


the usual 


series of musical programs 
term faculty concerts 
RRR 
Baroness Elsa von Wolzogen, who came unheralded to 
Chicago and conquered her audience as well as the press 
by her artistic performance, has been engaged by F. Wight 
Neumann for a return date in Music Hall, Sunday after- 
noon, April 2. 
mRe 
This Kimball Hall a 
under the auspices of the American Conservatory of Music 


afternoon in recital was given 


by members of Arthur Olaf Andersen's composition class 
Steinkraus, 
Lulu Jones Downing, Margaret 
Sarah Suttel, 


heard. 


Compositions by Gertrude Harry Crismore, 
liffany, Klara Hartmann, 
Alfred Hiles Bergen and Leo Sowerby were 
Among these composers several already have made 
for themselves through beautiful creations, among 
*“My Star,” 


Jones 


a nan 


which are “June,” “Somewhere” and “Spring 
this 


played the accompaniment for her songs, which were artis 


Song” by Lulu Downing, who on occasion 
tically rendered by Louise Hattstaedt, soprano, who deep- 
ened the favorable impression produced at her recital two 
weeks ago and who scored the success of the afternoon 
Another artist Sarah Suttel, 


pianist from the Glenn Dillard Gunn studio, who played 


successful was the young 
her own composition at the piano in a manner which did 
credit not only to her piano teacher, but also to her com- 
position preceptor. 
RRe 

Francis Macmillen, the American violinist, will play « 
return the Studebaker Theater, Sunday 
afternoon, April 23 when he will give the Mozart concerto 


engagement in 
E flat major with double string quartet accompaniment. His 
other numbers will be the chaconne by Vitali and prelude 
and fugue G minor by Bach and the concerto D major by 
Paganini. 
eRe 

Marion Green, basso, has been very busy throughout the 

present season, meeting everywhere with marked success, as 


can readily be seen by the following press excerpts: 











MARION GREEN’S DISTINGUISHED APPEARANCE IN Lk 
BEATITUDES” WITH THE EVANSTON CHORAL CLUE 
it when one heard tl suth tatty masterful, yet kind 
f Marion Green one thought vas tl voice par excellence 
Evanston, IIL, Press, Febr y ort. 
Special mention should be made of the singing of Mr. Strong a 
Mr. Green Evanston, Il Index, Fet ry 2 yr 
Marion Green in the role of “Christ” contributed much to the suc 
cess of the eve by h l i tio His voice is a 
splendidly so ) organ s used with such consummate skill 
that we can well overlook the little lack of warmth in his interpre 
tation Admirable enunciation is not the least of his vocal abilities 
and h ] reased the fa able impression made by his work 
g last year’s fes i Evanston News, March 1, 1911 
MARION GREEN IN THE DAKOTAS 
M Greet 1 1 ful r capable f tr lous dram 
t s that were evertheless of a et q ty and of weet ar 
ke ate shading of the t btle rt i was artist 
t becaus tried, but because t sing wise 
Valley Cit N. D., Times-Record 
M Greet nad 1is initial bow t nusic e! f Grand 
I h I ery well known tl g t the Midd and Eas 1 
State ind is the most " ae ( ig $s with th 
r Orchestra n s H 5 es that ! ious 
tality whi ik 1 s t 1 tron 
the great interpretati wl ‘ + ging His 
breath control is wonderf und 8, toget i arkab 
wide compass, enables | t 1 e7za 
effects which ordinarily are the xclusive property of ter Witt 
it all there is a fine directness a authority his ork wi 
makes one give himself up to it with a sense f »mfort 
alloyed pleasure.—Grand Forks, N. D., New 
RRR 


Ethel Wade, a talentec violinist and pupil of Alexander 


Sébald, was heard at the Saturday morning musicale given 
by pupils of the Chicago Musica! Colles Ziegfeld Hail 


ge in 


this Saturday morning, March 11. Miss Wade gave Saint- 


’ ) Pree - 
Saéns’ concerto in B minor, op. 61, in which she disclosed 
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eauty of tone, sympathetic reading and a good technic 
e played with feeling and good musicianship, and was a 
redit to her instructor 
4 nrnre 
\ | ter, pianist, will give his annual piano re- 
/ Ziegiel Tuesday evening, March 28 
nme 
zB, ish | vho was connected with a Chicago 
fe rs ago and who was lately negotiating 
7 in t Fine Arts Building, will not return to 
ag nex caso! At any rate he will not be con- 
with t] | in question 
nee 
i Chil Ohrma prano, has just returned trom 
ful ¢ the Fast 
nnre 
( ge Ira Everett, a talented young baritone and pupil 
lerm Devries, will be the soloist at the Woman’s 
Ta Club, Monday afternoon, March 27, when he 
er numl : Finland love song 
nnre 
S f the Birch,” by Alfred Hiles Bergen, has 
; ( y the Gamble Hinge Music Company 
i I 
nme 
pe | y, pianist, and Carl Uterhart, vio- 
give oint recital Tuesday evening, April 4, ia 
b lemple Conservatory Recital Hall, under the 
Bush Temple Conservatory 
nRne 
dramatic department of the Bush 
= 2 
( ‘ tor give a performance in Busi 
Theater S ire » March 18, at 2:15 p.m 
nme 
I , contralto, is winning new laurels in her 
California, Washington and Oregon 
RENE DEvrIES 
Edna Showalter Warmly Received in Texas. 
| Showalter, the young American soprano, had un- 
recent tour in the South. Her ap 
Houston and Galveston, Tex., aroused en 
\ thusiasm among the musicians and critics as well as with 
i pul Long reviews of her beautiful singing 
ed papers of those cities. Some ex- 
I t 1 m follow 
g i €1 sl na ri 
f I he 1 t rar 
gene ! t sy 1 cheval de battanl 
ft ced) ra type And Miss 
f it . ite up to the best tradition 
? . litior She dazzled with trills, tippest top 
t exhil s t ge ral vocal agility 
st prettily pure effects of 
i t r th tone’s utmos 
t f bly fine can’t possibly 
t rt f singing (ex 
tos ‘ nd imple) this matter of unmis 
tely the first requisite—Houston Post, 
tv and flexibility, and 
ali f f etr and beauty Her 
ré fect t tin she entrancing Many of her 
r ect ge f musical charm, and 
that t greater triumphs to look 
kee i 1 and her splendid stage 
f ng s le able an impression Her first 
ave much ple re to her listerers 
f Cadman’s songs show r fine training and demon 
al t se | to its best advantage. Her con 
noted in these renditions, which are diffi 
s ably g ! re anything but attractive Par- 
g t z e From the Land of the Sky- 
MV { Dr I " She was recalled and 
f t 1 t ier wn acc ympaniment sang 
f ‘Mada Butterfly,” so full of pathos, 
By ‘ t I ! ssed by any selections of 
t pretation by the singer 
( ‘ s t Edna 
I f tl program inc led a 
f I ancy and charm with 
: sted by most ge us 
l t ge t « t 
atisfact f i er 
se 
c Er sh the ere 
l appreciat I 
/. « tl piano accom 
K Drink to Me Or 
\ se Endearing Young 


Hathleen Parlow Dates. 


brilliant young Canadian violinist 


ked for the near future: To 

| rmonic, Brooklyn, March 19: Bo 
h nd April 1; New York Sym 
W1 Hou April 21; Mer 





Heniot Levy with Thomas Orchestra. 

Heniot Levy, for several years a resident of Chicago, 
made his debut with the Theodore Thomas Orchestra last 
Friday afternoon and Saturday evening, March to and 11, 
scoring heavily, the press being unanimous in its praise. 
Che following excerpts are ample proof of the above state- 
ment 

Local soloist with the 
added 
to his patrons, and 
Heniot 
time at 


Theodore 
programs 


Orchestra always lend 
Frederick Stock 


rehearsal at 


Thomas 


interest to the which 


presents 
Hall 
for 


Orchestra 
gifted 


at yesterday's public 


we heard Levy, one of Chicago’s most pianists, 


the first 
That he 
as he has becn 


concerts. 
himself 


these 
conclusion, 
and concert 
His rendition of the F minor concerto by Chopin, which 


he selected as his solo with orchestral accompaniment, was refined 


honor to 


would do was a foregone 


one of this city’s foremost recitalists 


pianists, 


ind poetic, and its pianistic beauties were revealed by him in an 
exemplary manner 
Mr. Levy is of that class of pianists which number Godowsky and 


Their playing brings 
forth the finer and subtler characteristics of the piano and eschews 


Joseffy among its most brilliant exponents. 


the bizarre and sensational. 
In Mr. Levy’s interpretation of the F minor concerto we found 
a close adherence to the Chopin traditions. 
Ile has more than abundant technic for its enfoldment, a tone 
hich lends itself to all those finer colors and shades of the music 





HENIOT LEVY 


und strong rhythmic vigor, Particularly fine was his reading of 


he second movement, the larghetto He was recalled many times 
after the conclusion of the concerto, but refused to play an encore. 
Examiner, March 11, 1911 


One of the four pieces which made up the program of the concert 
the second concerto of 
by Heniot Levy. This artist is a member of the 
music colony, well and favorably known as a re 
citalist, had never before occupied the honorable position of soloist 
with the Thomas Orchestra He presented a 
interpretation of an unconvincing work; presented it so well, in- 
deed, that it is not too much to say that Mr. Levy’s reading of 
Chopin’s concerto was one of the we have 


was piano Chopin, performed, as to its 


solo part, local 


who, although 


most convincing 


mose excellent which 


heard in recent years 
the conclusion 
March 11 


The artist well deserved the applause which 
of his Record 


followed efforts Felix Borowski, in 


Herald, I9tt. 
the 


The selection by Thomas Orchestra management of a resi- 


dent pianist as solo 
the 





at yesterday’s matinee was amply justified by 
Levy, who has gained distinction as a Chopin 
six years’ residence in Chicago, displayed 
many admirable qualities of technic and musicianship in his per 
formance of that His pianistic 
e defined by his tone, which is uniformly of sympathetic 





results Heniot 


nterpreter during his 


virtues 
quality 


master’s F minor concerto 


n all its many dynamic variations,.and by the remarkable facility 
of his fingers. 
His command of fleetness and clarity is such that he was able 


to sustain tempi that far exceeded 
established for this 


The 


anything that the traditions have 


work 


singing quality of his tone, the soft resonancé, maintained 
an unacademic use of the pedal, were the means he employed 
for the revealment of a wealth of poetic expression —Glenn Dillard 
Gunn, in Tribune, March 11, rot 
rhe soloist of the day, Heniot Levy, a pianist who reflects the 
delicacy of pianistic rt associated with the ever green memory 
of Leopold Godowsky 1 Chicagoar vho continues to eventuate 
the fame of Chicago in far and foreign parts. rhis virtuoso has 
gained no slight distinction as an interpreter of Chopin during the 
last half decade of his residence here His playing was exceptional 
ly fine, poetic and colorful, revealing the composer's intent ‘with 
larity, a technic of unfailing brilliancy and sustaining faith of un 
ted 1 ure Daily Ne March 1 1Q1N 
Heniot Levy ome absolutely delightful piano playing in 


the Chopin F minor concerto There are many 


kinds* of good 
and an endless variety of tastes to satisfy, 
the sort of thing that need not be qual 


playing in these days, 


what Mr. Levy 


lid is 


ified by special explanations, since it has always been recognized 
as piano playing. 

Music to him is a language for the expression of thoughts of 
beauty, and through the piano he utters the poetic fancies of his 
imagination. One feels at once that his attitude of mind is poetic; 
he senses the meaning of the thing emotionally, giving it the intu- 
itive significance of the artist’s sensibility. 

Mr. Levy knows just what he intends to do, and how to do it; 
he does not sit mooning at the piano toying with dream fancies 
but the reasons for things are down deep in his inner consciousness, 
drawn from his heritage of race. His tone is of beautiful quality, 
clear and firm, with that something which a man of imagination 
can somehow send out to you, partly through his fingers, partly 
through the atmosphere with which he surrounds himself. The 
slow movement was a complete poem, or if you prefer, a tone pic 
ture, fine in conception and exquisitely carried out. 

It will be long before the beauty of music just for its own sake 
will have ceased to charm, and Mr. Levy has it in his heart so 
sincerely that it flows from his fingers as naturally as the buds 
swell in the spring time. He was warmly applauded, bowing his 
acknowledgments a number of times.—Evening Post, March 11 
1911. 


The soloist of the day was the local pianist, Heniot Levy. He 
minor concerto by Chopin, a work grateful to 
absurd to the orchestra members and 
Mr, Levy has appeard in recital here 


chose to play the F 
the executant, deliciously 
pleasing to the audience. 
many times in the past, and his performance of yesterday came as 
a further proof of his high powers, It of finish that 
distinguishes his interpretation; joined with this is a healthy, sane 
appreciation of the emotional content and the command of an ex- 
His technic proved to be finely adjusted to the de- 


is his sense 


quisite tone. 

the 

ing reception. 
The first movement he took with a broad swing, 


mands of Chopin concerto, and his audience gave him a rous 
which thoroughly 
eliminated the mawkish sentimentality so often chosen for the Pol- 
ish composer’s works. His attention to ensemble bespoke the ex 
Such liberties as were permissible 
Even the filigree work of the slow 
movement balanced, exception, 
ind the vivacious scherzo brought the concerto to a fitting conclu 
In short, tone, rhythm the slight details 
go to make up an of Chopin’s 


certos were characteristic of Mr. Levy’s playing. Wisely he refused 


perienced, thinking musician. 
he took with good judgment 


was rhythmically with one slight 


phrasing, and 


sion. 


which artistic interpretation con- 


to give an encore.—Inter Ocean, March 11, 1911 
a 
The cause of music played by Chicago musicians received an 


impetus yesterday afternoon when Heniot Levy appeared at O1 


chestra Hall as the soloist with the Theodore Thomas Orchestra 
The composition of his choice was the Chopin F minor piano con 
certo, op. 2r. 


It requires a technic of refinement and delicacy, and it is precisely 
in this line of endeavor that Levy excels. 

But it affords a good chance for some of the finer details of play 
ing, if not for breadth of conception and interpretation, and Levy 
created an excellent during its progress, 
good as any pianist could. The larghetto movement of the con 
The soloist was successful 


impression probably as 


certo is by far the finest. in creating 
a genuine poetic atmosphere in this section, and his efforts were 
greeted wth a burst of applause, One of the most attractive 
is the beauty of his tone, a matter which 
He declined 


ele- 
ments of his playing 
contributed much to the enjoyment of the movement. 


to play an encore.—Evening Journal, March 11, 1911. 


Fanning and Turpin in San Antonio. 

Cecil Fanning and H. B. Turpin, who have been appearing 
in the principal Texas cities, will carry away from that 
State a very happy remembrance, for they have been re 
ceived with the greatest enthusiasm wherever they have ap- 


peared. The following is from the San Antonio Express 
of March 4 

The , recital has never been surpassed by that of any concert 
artist who has anpeared in the city in interpretative charm 


It would be difficult to determine exactly why the Fanning-Turpin 
It simplifies things, 
of power with the artistic conscience 
Fanning has a subtly colored lyric baritone voice, widely ranged 
He also has a spontaneous 
Celtic temperament, and a vital and 
however, to 
exacting would in- 
terpret the thought expressed in the words of the song and convey 
the poetic form of the musical setting in addition to the display of 
the beautiful voice and an individual personality. The artistic bal- 
of his remarkable, and the im 
pressions he his and distinct. Mr. 
plays his accompaniment with fine sympathetic insight, 
adds much to the appreciative value of the program by his interest- 


recital so signally satisfied those who heard it. 


however, to place the balance 
Mr 
and capable of singularly versatile use. 
and wonderfully self-expressiv« 
fresh These 


requirement 


personal charm. assets are all incident, 


his own higher of a singer, who 


ance work, in consequence, was 


gave to listeners came clear 


Turpin, who 
ing and charming little interpolated descriptions of the various song 
groups. 


Mr. Fanning is a young artist, yet in his twenties. By the im 
pelling charm of his personality and his innate artistry he won a 
permanent place among the music lovers of the city He received 


ovation after ovation throughout his program. 





Read The Musical Courier. 


A well-known musical authority told me recently that 

was surprised to find how littlhe humor there is in 
music. He was forced to this sad conclusion after many 
weeks’ weary search for the saving grace throughout the 
gamut of musical literature, ancient and modern. And 
yet our younger composers are continually being exhorted 
to adopt a merry and bright attitude of mind. Of course, 
the fact is that humor in music has ever been of the un 
conscious rather than the conscious order. Hitherto its 
eyercise has been confined to variants of Papa Haydn's 
infantile attempts to endow the bassoon with mirth making 


he 


proclivities, a few well worn stories, whose only claim to 
notice is the frequency with which they are repeated, nu 
merous contrapuntal profundities which, like certain deni 
zens of the deep, expire upon coming to the surface. 
London Observer. 
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CINCINNATI, Ohio, 11, 191! 

Cincinnati always has felt that it had the best reasons 
in the world to be proud of its symphony orchestra; but 
this pride has never before received such justification as 
was offered during the past week, when the orchestra 
made a four days’ tour, giving concerts at Columbus, 
Pittsburgh, Cleveland and Buffalo. Columbus had been 
visited before this season, so that the overflowing house 
there on Monday night was rather to be expected, as the 
music lovers had become acquainted on previous visits 
with the artistic worth of the orchestra and the remark- 
ible conducting of Leopold Stokovski. But in Pittsburgh, 
Cleveland and Buffalo the Cincinnati Orchestra was prac- 
tically new. And as each of these cities had supported its 
orchestra in the past—although, alas, not in the present— 
it was something to visit there as strangers, it may be 
said, and triumph. And it was a triumph which the or 
chestra, and its progressive leader, scored in each of the 
cities. After Columbus, Pittsburgh was visited. There 
the audience, completely filling the hall, while hundreds 
were turned away, declined to commit itself after the first 
umber. They wanted to hear more before commending 
or condemning. The second number warmed them into 
great applause; and thereafter the utmost enthusiasm pre- 


vailed. The orchestra was applauded to the echo; Sto- 
kovski was recalled time and time again. “Bravas,” 
“Bravissimas” and calls for “Encore” were hurled out 


upon the music surcharged atmosphere in wild abandon. 
And after the final number was played the audience de- 
clined to leave until Stokovski had come out again and 
again. Similar scenes were witnessed in Cleveland and 
Buffalo, except that in the latter city some few of the 
3,500 seats in Convention Hall were unoccupied. The tour 
it was a triumph for Stokovski; it was a triumph for the 
Cincinnati Symphony Orchestra, and it was a tremendous 
feather—or, possibly, it should he called a giant plume 
in the musical cap of Cincinnati. And there is more in 
prospect before the season closes 

\ 

The advanced pupils from the operatic class of Louise 
Dotti gave a delightful recital in the Odeon of the Col 
lege of Music on Thursday evening. Selections from 
noted operas were given, and all the participants acquitted 
themselves with great credit. The full program was as 
follows: 


Sonata in E major ¢ ‘ Haende 
Mr. Wagner and Mr. Griselle 
Romanza—Voci di donna (Gioconda) Ponchiell 
Margaret Siewers 
Cavatina—Ah non credea (Sonnambula) Bellini 
2 Anna Von Unrul 
\rie—Ye Gods of Night Profound (Alceste) Gluck 
S. A. Comstock Whittle 
Aria—The Flower Thou Gavest Me (Carmen) Bizet 
Myron Wilkoff 
Elsa’s Dream (Lohengrin) ...... Wagner 
Viola Foote 
Avia-~-Jont GF Age sie. ccespbascees<s Remberg 
Neva Remde 
Aria—Selca Opaca (William Tell!) Rossini 
Ida Alvis Decker 
Romanza—Quando a te lieta (Faust) Gounod 
Il Brindisi (Lucrezia Borgia) Donizetti 
Alma Beck 
\ Sweet Bird (Il Penseroso) Handel 
Helen Sebel 
(Flute Obligato by Ellis McDiarmis.) 
\ria—O Hall of Song (Tannhauser) Wagner 
Edna Swarm 
D Scene between Amneris and Radames (Aida) Ve 


S. A. Comstock Whittle 
eer 

Cincinnati is pluming herself for the coming of the 

Sheffield Choir, which will give concerts in this city on 


and Myron Wilkoff 


\pril 18, 19 and 20 in connection with the Symphony 
Orchestra. There is just a bit of jealousy in this inter- 
est in the coming of the great English choral society for 

reason that Cincinnati prides herself on her noted 


May Festival Chorus, yet has been informed by one who 
ently Sheffield Choir, that all 
‘horal societies are like an ordinary theater orchestra com 
red to the Cincinnati Symphony Orchestra under Sto 
ki when brought in critical contact with the Sheffield 


heard the American 


the regular 
patrons of the May Festival outside the city 


gers Music lovers from long distances 


ger 


also will 





desire to be shown, with the result that the Sheffield Choir 
visit is expected to be quite as stupendous an evert, 
musically, as our own May Festival. 

RRR 

3eethoven’s Mass in C was beautifully sung by the 
Mozart. Club at its second concert of the season, given in 
the Odeon of the College of Music on Tuesday night 
rhis composition, rarely heard in concert form, although 
rich in melody, offers many difficulties, and the fact that 
it was so splendidly sung by the club speaks for the ar 
tistic strength of the members and the excellent leader- 
skip of J. Alfred Schehl, who trained the singers in this 
work and conducted the performance. The work of the 
soloists was a decided pleasure, this portion of the mass 
being in the hands of Mary Conrey, soprano; Martha Wil- 
Hougaard Nielson, tenor, and John 
Hersch, bass. Excerpts from “Die Meistersinger” consti 
tuted the second part of the program, with Hougaar Niel- 
sen singing the “Preislied.” In this portion of the pro- 
gram Miss Conrey also was heard in a group of songs 
in which she was enthusiastically applauded. The absence 
of an orchestra somewhat interfered with bringing out 
the full beauty of the latter portion of the program which, 
however, was given in 2 most satisfactory manner vocally 

RRR, 

Two changes have been announced in the faculty of the 
Cincinnati College of Music for the coming season. The 
first of these was made public early in the week when 
it was revealed that Douglas Powell, of the vocal depart 
ment, would sever his connection with the college at the 
end of the present season. Some days later the announce 
ment was made that Henri Ern, head of the violin depart- 
ment, would not return to the college in the fall. Mr. 
Ern has been at the head of this department for four 
years, succeeding Jose Marien. As yet no successors have 


son Hersch, contralto; 


been named to either of these gentlemen, nor have they 
revealed their future plans. 
RRR, 

There is no cessation of interest in the popular concerts 
which the Cincinnati Symphony Orchestra is giving on 
Sunday afternoons in the Grand Opera House. All the 
seats for tomorrow’s concert were disposed of before noon 
today, and this despite the fact that a limit was placed 
on the number of tickets sold to each person. The solo- 
ist at tomorrow’s concert is Jessie Strauss, a prominent 
local violinist. 

RRR 

Prof. A. J. Gantvoort, manager of the College of Music, 
will leave within a few days to attend the International 
Congress of Music, to be held at Rome from April 4 to 


April 11. Professor Gantvoort is one of the two dele 
gates appointed to represent America at this convention 
RRR 
There was a great demand for seats today when the 


sele for the concert to be given in Music Hall on Tuesday 

evening by Madame Schumann-Heink opened. The noted 

contralto is certain to play to the capacity of Music Hall 
RRR 

Che ninth in the series of concerts of the regular season 


of the Cincinnati Symphony Orchestra will be given in 


Music Hall on Friday afternoon and Saturday night, 
March 17 and 18. The soloist for these concerts will be 
Boris Hambourg, the brilliant Russian cellist, who will 


make his first appearance in Cincinnati on this occasion 
Cincinnati being essentially 
is particularly popular, it is reasonable to suppose that 
Mr. Hambourg will be greeted by one of the largest au 
diences of the present symphony season 


a city in which cello music 


Following is the 
complete program for this series of concerts: 


Eine Faust Overturé Wagner 
Violoncello Concerto Dvorak 
3oris Hambourg 
Symphony No. 1 in C minor Brahms 
RRR, 


The Cincinnati Conservatory of Music has begun its busy 
round of concerts, and announces the following concerts 
recitals and lectures: 


Monday ecvening, March 20, violin recital by Gertrude Isidor, 
pupil of Signor Pier Adolfo Tirindelli, assisted by Grace Portune 
pupil of Frederic Shailer Evans 

Tuesday evening, March 21. lecture on musical zsthetics by Dr 
Bucher 

Thursday evening, March faculty concert-song recital by Tohn 
A, Hoffmann, tenor. 

Friday afternoon, March 24, 4 o’clock, annual Bach celebratior 

Friday evening. March 24, & o’clock, song recital by pupil ‘ 
Frances Moses 

zee 


_An enthusiastic audience greeted Winifred Burston, the 
talented young Australian pianist, in her Liszt recital, at 
the Cincinnati Conservatory of Music last Monday even 
ing. Miss Burston has personal charm, and plays with 
a delightful freedom, which makes the most colossal diffi 
culties appear simple. She gave excellent readings of the 
two Liszt concertos, and revealed poetic sentiment in her 
group of soli, so that her program was calculated to please 
Miss Burston will shortly he heard in her 
The joint appearance 


diverse ‘tastes 
econd piano recital of the season 
of the Conservatory Chorus and Orchestra next Thursday 
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evening, March 16, will mark one of the most interest- 
ing, well important the full concert 
calendar of the Cincinnati Conservatory of Music. The 


as most event in 


as 


program will open with a Haydn symphony, this to be 
followed by the Reinecke concertstiick for piano and or- 
chestra, to be played by Nell Legg, one of Mr. Evans 
most gifted 1911 graduates. The remainder of the even 
ing will be devoted to the beautiful cantata, “Queen of 
the Sea,” by Hummel, in which the orchestra and chorus 
will join forces. The chorus, which has been carefully 


drilled by Harold Becket Gibbs, will be under the baton 
of Signor Tirindelli, the inspiring conductor of that potent 
The solo parts 
will be taken by three well known singers, Caroline Rieder 
s3ohmer and Clara Nocka Eberle, and Mary Ellen Teal 
RRR 

A gala event will mark Monday evening's activities at 
the Woman’s Club, the occasion being the “Evening of 
Modern Chamber Music,” arranged Bertha Bauer 
Ilans Richard, the distinguished virtuoso, who has won 
sO many pianistic triumphs during the season, and the two 
talented brothers, Bernard Sturm, violinist, and Julius 
Sturm, cellist, both well known as artists of the first rank, 
will give the program, which will be made up of two large 


organization, the Conservatory Orchestra 


by 


modern ensemble compositions, the sonata for piano and 
Hans Huber, and the quartet of 
The has attracted much attention 
number of requests 


violin of piano Paul 


Scheinpflug concert 


and a large have been received for 


cards of admission 


Helena Lewyn, the gifted young who has made 


the 


pianist 


her home in Cincinnati during winter, will be heard 


in a piano recital at the Cincinnati Conservatory of Music, 


on Wednesday evening, March 22 
nme 
John A, Hoffman, whose beautiful tenor voice has cap 


tivated all those who have heard him, will give his second 
the March 23, 
at the Cincinnati Conservatory of Music. His interesting 
of 


recital of season on the evening of 


song 


program will include among others, a group songs of 


Schubert Hugo Wolf, aria 


G 2B 


and and a French 


ZUBER 


Cincinnati Concert Ways. 

“Tale the Id! 
to music hal! 
Time, for th 
benefit of the orphans, under the auspices of the Automo 
bile Club of Cincinnati 


This little playlet might be dubbed a of 
Rich.” The the 


Monday symphony 


scene is laid at entrance 


ause, concert 


night. ¢ 


Cast—Mr. Blank, prominent and wealthy merchant 

Mrs. Blank, wife 

Doorkeepers, ushers, etc 

Scene I—Entrance to music hall Throngs of those 
“higher up” alighting from automobiles or ‘street cars 
and entering the hall. Lobbies are crowded 

Mr. and Mrs. Blank, resplendent with dress. After nod 


ding to their acquaintances in the lobby, they pass straight 
way to the entrance proper. A number of people, prom: 
nent in society and business ways, are standing around 
Mr his pocket for the tickets 
He pulls forth a little ordinary ticket envelope 
to the Mr. Blank hands the tickets to the usher 
The usher takes the tickets out, looks them over, then 
Mr. and Mrs 


over the shoulder of the usher, then 


Blank fumbles around in 
They pass 
door 
a laugh. Blank are disturbed 
looks 


breaks into 


Mrs. Blank 


points an accusing finger at her husband, whose face as 
sumes an apopletic purple when he sees his mistake. The 
pair departed immediately 

No! That isn’t all. The tickets for the concert had 
been left in Mr. Blank’s other clothes and he handed the 


usher tickets to a burlesque show. Wonder if he went? 


Cincinnati Commercial Tribun« 


Dufault’s Best Season. 


Paul Dufault is his biggest season He 


has been re engaged for the twelfth year at the Church of 
the 


€ xpe riencing 


Puritans, Brooklyn, and som neert engagements 


are as follows: Brooklyn Institute concert, Jamaica, March 


9; Miss Spence’s school, March 6, with Mrs. Pelton Jone 
in their harpsichord and vocal recital of the Renaissan 
period; Majestic Hotel, March 5; grand concert by society 
folk, Mrs. Stuyvesant Fish, Waldorf-Astoria Hotel, Mareh 
29; musicale at the home Mrs. Nina Ratisbon Williams 
West Ninety-second street; recital with William Lavi 
Many professional singers Ire iching wit 
Dufault, and he has had fine success with this specialty 
pupils coming from the South and West in considerab! 
numbers. Some fine engagements for the next two mont! 
will be followed bv his annual 1 tou Fret 
Canada 
Meyn Reception Musicales. 

Mr Hlemrich Meyn ha 1 | ! i esst 

Saturday March 18 and M 5 t lock, 150 


West Fifty-ninth street 
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‘ 
Wasn ron, D. C., March 10, 1911 
Che fifth concert of Mrs. Oldberg’s subscription course 
S give at the Washington Club on the evening of 
rch 6, and it was a successful one from an artistic view- 
point. Mrs. Oldberg has been remarkably fortunate in the 
es in her charge; the two pupils heard on this occa- 
Mrs. Stephen V. Graham and Nell MacNulty, doing 
» justic Mrs. Graham, particularly, was heard to ad- 
i ige, having a fine soprano voice, 
nme 
An evening of “Irish song and story” is to be given 
10 in Metropolitan Memorial M. E. Church, undez 
e direct of the Epworth League. Faye R. Bumphrey 
be one of the soloists 
nRne 
lischa Elman appears in concert this afternoon under 
the igement of Mary Cryder 
nner 
s. ‘Taft will give the first of the Lenten musicals »n 
the WI House this afternoon. These musicals will be 
ery interesting this season, as « number of local musicians 
> ill take part. 
J 
| er the local management of T. Arthur Smith, Thurs- 
afternoon, David Bispham gave a concert in the Be- 
eate Mr. Bispham was at his best and an object 
n to the student of diction and expression. There ‘s 
to singing than the beautiful tone; though students 
| this too seldom. 
nrme 
erman Rakeman, Washington's well known violinist, 
ppear w Washington Symphony Orchestra in 
ft t concert of the season. He will play the 
si n Saint-Saéns’ “Le Deluge.’ 
nRre 
\\ ington College of Music is drawing to the 
f a most successful year of study and will graduate 
ind well equipped student-artist class. Sydney 
Wrights president and director, has given of his 
t I ing up of this college ind deserves the 
of the W ington public 
nme 
ecital by the pupils of S. M. Fabian di-zector of the 
partment of the Washington College of Music, 
given in Memorial Cortinental Hall, Tuesday, 
21 D. R. 


Elizabeth Sherman Clark at Tro y, 





Sherman Clark, the contralto, sang last week 
the Troy Vocal Society in its thirty-seventh concert. 
pleased the Troy concertgoers is evident from 
‘ printed below 
l Clark ng March 7 at Stamford, Conn., in 
‘ 
\ H | while her engagements for 
‘ March will take her to Nashville, Tenn., 
r efore the MacDowell Club, of 
it to Memp en! ind to fill a number of en- 
ref eg the South 

( tantia mbre 
\ tal 1otes that are ually 
1 er voice descends with 
i to low ( Her man 
1 er first aria, “Nobil Sig 
| i chayees in vocalization 
ce ! ther time could there be 
0 md appearance Miss 
’ oO ‘ n a manner which 
er tone being solid 
She s a delightful and 

| N y M ] 





i f I ies, although she 

Ct P ring t gi f last evening In com 
proved as the evening 

f songs that she won her 

Le Huguenots,” 
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which provided the runs and thrills which were needed to exhibit 
the possibilities of her vocal chords. That completed, she offered 
as an encore Henschel’s well known “Morning Hymn,” which, for art 
far superior to the more grandiloquent 
Her group of songs later in the evening was 
Record, Troy, N. Y., March 


and simple beauty, was 


operatic selection 


drawn from widely different sources 


Caroline Crenshaw’s Recital, 

Caroline Crenshaw, a young soprano, who returned re- 
cently from her European studies, gave a recital at Cox 
College Chapel, College Park, Atlanta, Ga., Thursday even- 
February 16. Miss Crenshaw’s numbers included 
“Elsa’s Dream,” from “Lohengrin”; “Die Allmacht” (Schu- 
bert), arias from “Der Freischiitz” (Weber), and “Lucia” 
(Donizetti), the Bach-Gounod “Ave Maria” and songs by 
Edwin German and Arthur Goring Thomas. Miss Cren- 


ing, 








shaw has a beautiful voice, rich and flexible, and she sings 
with fine enunciation and intelligence. The young singer 
studied for several years with Hermann Klein, first in 
New York and later in London. 

At her recital in the South Miss Crenshaw was assisted 
by Michael Banner, violinist; Maude Campbell, pianist, 
and Eda Bartholomew, accompanist. The young soprano 
is a daughter of Dr. Wiliam Crenshaw, of Atlanta. Very 
likely Miss Crenshaw will go back to Europe and continue 
her studies with Mr. Klein in London. Her list of roles 
in opera repertory include Cherubino in “The Marriage of 
Figaro” (Mozart), Michaela in “Carmen” (Bizet), Mar- 
guerite in “Faust” (Gounod), Lucia in “Lucia di Lam- 
mermoor” and Elsa in “Lohengrin.” Miss Crenshaw is a 
young woman of striking presence, tall and handsome, 
with dark hair and eyes and a lovely, clear complexion. 











FORNIA AND WHITNEY AT THE RUBINSTEIN. 








Another feast of music, with flights of oratory, diplomacy 
tea additional features at the Rubinstein Club! 
Again, the club entertained three hundred members, and 
nearly as many fair guests, and passed through the ordeal 
with few jarring notes. Again, those wearing hats and 
those polite enough to remove them, were seated in the 
separate camps in the Astor Gallery of the Waldorf- 
Astoria, last Saturday afternoon when the fifth musicale 
of this season took place. Rita Fornia, prima donna from 
the Metropolitan Opera House, Myron Whitney, the con 


and 


as 








cert basso, Rosalie Miller, violinist, and Bidkar Leete, 

pianist, were heard in the appended program: 

Prelude in G minor ‘eduh tna wanes Lew Ol eee Rachmaninoti 

Mr. Leete. 

Das Elfin Lied. ...cciccvmccsdccvseeetes tessccctcccesseecetion .Wolf 

PrGbieemehed vines ecku sc vss dowesse ves cesvet one ebecesesgeserds Beck« 

Eeere: Baeaiee cnc s00es ccc cavorewess seaanecsceseese Hahr 

ie NEE 5 ccs ane ben thntee Rees 1490 Sd REST R TEE COE ORAS CORTES Chopin 
Madame Fornia. 

Frithlinganaeht ..cccccocsecccscnsccucstvnccessvcetevenis Schumann 

Die Lotodblume .ccccccsessdcceccs Schumann 

Serenade (Damnation de Faust)........eeceeeeeeeececevees Berlioz 
Mr. Whitney. 

Meditation vss Ginancee vy beeuvk tes Sagal eo 407s eelesss peel 
Pieive Batl .. sc vende cetan cen ceerépheteOaneaessvreweaepasers Hubay 
Miss Miller. 

\ria from La Gioconda. RE eT ene ore Ponchielli 
Madame Fornia. 

To Anthea Sigh bind 6 wea oe SOUND Deb eEbeC ee eonesesieenne Halton 
When Love Is Done. .......cccscccccccvcccccccecesscovece Turnbull 

Non canto per voi 

The Lass with the Delicate Air ......ccececeeeceeeecsseseneed Arne 
The Little Gray Dove.........-e-cececceceeecees we ..Saa 
fhe Colombe sdnidvedeeness¥Sopemeuwea eee as ebep eis Tuscan Song 
Cae Tee WR. 6.x 00 oe ebb ths vd bop beng dd 60s%ense beabes ens Rogers 


Madame Fornia, looking very handsome in a gown of 
old rose and a picture hat adorned with a bird of paradise, 
sang both the lieder and the aria from “Gioconda,” with 
and with a voice wonderfully fresh and 
That her voice should be in such fine condition 
f her hard season shows that she is taking 
Fornia’s voice is rich in 


artistic finish, 
beautiful. 
near the close « 
good care of her precious gifts. 
timbre, and she seems to have discovered the secret of 
singing delicate passages with the finesse and brilliancy of 
artists of the coloratura school. This is an achievement 
for the dramatic soprano, and plainly indicates that she 
has becn thinking and working intelligently at her art. The 
prima donna had numerous recalls and graciously sang en- 
cores for her admirers. 

Mr. Whitney sang with taste and feeling, and he must be 
especially for his diction in the German 
lieder, the French serenade, and the English and Italiaa 
songs. He delivered the serenade from Berlioz’s “Damna- 
tion of Faust,” with superb dramatic powers. The final 
mocking notes had a real thrill of fiendish exultation. Mr. 
Whitney, too, responded with extra songs, and shared with 
Madame Fornia in the triumphs of the hour. Mr. Leete 
played Madame Fornia’s accompaniment. Charles Wark 
assisted Mr. Whitney at the piano. 

The violin numbers played by Miss Miller were pleasing. 

Mrs. William Rogers Chapman, the president of the 
club, presided, and during the afternoon interpolated little 
speeches which had the usual effect of soothing those who 
were inclined to be annoyed over the petty acts of selfish 
ness which work to the surface in all women’s clubs. Last 
Saturday a number of women took seats in boxes to which 
they were not entitled, but the gentle words uttered by the 
president, soon ended the confusion, and harmony again 
One woman less tactful and merciful, spoke out 
Looking severely at some who had dis- 


commended 


prevailed. 
in the corridor 
obeyed rules, she said: 

“Women may be better than men, but in social life they 
are far more inconsistent, selfish and thoughtless than their 
brothers. When men make rules they abide by them; 
women on the other hand, seem to forget how they voted.” 

After the musicale, Madame Fornia was escorted to the 


stage by William R. Chapman, the musical director of the 
club, to have tea with the officers and guests of honor. 

The last night concert of the season will take place in 
the grand ball room of the Waldorf-Astoria, Tuesday 
evening, April 18, with Madame Schumann-Heink, as solc- 
ist. The next event of the club after this concert will be 
the White Breakfast on May 7. 





Washburn’s Successful Tour. 


Charles C. Washburn, baritone of Nashville, Tenn., and 
who has summer studios at Chautauqua, N. Y., has just 
completed a successful tour embracing Valdosta, Ga., and 
Montgomery, Ala. On March 22 he will sing at Jackson, 
on March 23, at Brownsville; on March 24 and 25 at 
Memphis, and on March 27 at the University of Arkansas, 
in all but the last of which Mr. Washburn sang twice. The 
children’s program appeals to the women ‘n charge of the 
Story Telling Leagues and to the Mothers’ Congress, and 
the children themselves are most intelligent and respon- 
Sive. 

Following is a sample program: 

















RTD ss Sic r8n 15458 bh Oecd HME ARES RATIO A TE HGR OK Traditional 
I FON 6 96 oh ICRA Kadam ea St Ke Re esaenEbisvexioES Traditional 
SN EEE wkh-ae chbns bh CEREbA 560 RN we RSET Keak ay <tbe Traditional 
I EEO on ukeeds aX ck oak Se Sk sue ais ace ena ne be Traditional 
The Old Woman who Lived in a Shoe ............46- Traditional 
SC I geo Toreinn sd on Vip binsd ends eekiveounheuved Traditional 
Bye o’ Baby Bunting.. Traditional 
NE Cai ha bas 6s oN UNS eh eine deus ceeee Terhune 
ie TIONED Ns \c-c's'0;5'0:0 A 6-0 do od eceecbasd snes cacdaeeds Gaynor 
EME: dis Sone Cee CEN eeh ee eeleus Vat bibspne ek baka Gaynor 
NE, sb civk sd dandeceees cnet déeahobisbdadhsnetnacbasenadel Terhune 
The Busy Child. ... Johnson 
EI ROY is sn Cave bats eee iscacepiunsotecnces Robinson 
TE MIO vai avs na owe enh Sewanee Beeb We ead ohne een Ashford 
CN RNIN eA kos analy s Wen ea ew aoeus eons whee Lohr 
Learning to Play...... iat eter eip a ree 
EE, ORD he sic ecie oh esas Terhune 
PRN ree 6 oe Sx CORRES Chee s-$b NG CORES ETE Ree eRe Terhune 
MN NE a ns Pa eases 08-6 6a ka Tein hd Sx 02 +0 ORSEKS NERO . Woodward 
ee OR 8 ois cu Poundages waar dake Page 
TE LETTE AT eee Ashford 
ee NE TN TIRE 6 ig a one Skee ents cwanes ..... Ashford 
ORONG x cd cok Na sod bs vac peKeeheeeeeennl Ashford 
ae Were Sowine to Opem yer Eyes? .. sc cccscciccdsccdaneccs Pigott 
MER > Sak OY UN Siew a0 Weep e'iith-s de eak otha ee vienna ckeaeeeeee Edwards 
ELE TT OT PS TE Bee) ey Porter 
Eight o’clock; the Postman’s Knock...............ccceecececs Homer 
ee Ee RNs rau beseesde binaewnd ees vie te ubone beets Homer 
Dead in the Cold...... ....Homer 
Teem Tome Tedee Ge Bie Mota isos bis kvinsveceskenscdscduaseva Homer 
eG Nr RAY Re oct ig vee walwa sce cee cw ede eetans Homer 
DE nn das rawanzageedareucsceeesdsbttin oe nds Ghee bas eecue Homer 
Young Night Thought... soos cccccccdecscces VET, Kee TTC ee Homer 





Hinkle in Oratorio. 


Albany, N. Y., unites with other cities in warm praise 
of Florence Hinkle’s singing of the soprano solos of “The 
Messiah.” The recent performance there was in the Ca- 
thedral of All Saints, by the Musical Association, Dr. 
Arthur Mees, conductor, and all accounts agree in prais- 
ing the affair with warmth. Quoting the press: 

Miss Hinkle is the only one of the four who is new to Albany, 
and if Albanians have their way she will come again, for her full 
rich tones, especially in the upper registers, made a firm impres- 
sion on critical ears.—Albany Times-Union. 





Florence Hinkle, the soprano, whose beautiful tones and 
methods were a revelation—Albany Evening Journal. 





Miss Hinkle has a beautiful soprano, of wide range and exquisite 
The tones of her high register are exceptionally full, true 
and sweet, where sopranos too often “pierce thin the ear of sound.” 
She shows admirable taste and training in her singing also, and the 
beauty of the two loveliest solos from “The Messiah,” “Come Unto 
Him All Ye That Labor” and “I Know That My Redeemer Liveth,” 
Albany Daily, 


timbre. 


she 


presented at fullest value 
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Phone 1439 B. B., 
3oston, Mass., March 11, 1911. 


HemMeNnway CHAMBERS, 

If Madame Tetrazzini were not one of the greatest prima 
donnas of this generation, she would have been a come- 
dienne of no less exalted rank. 
stage of Symphony Hall last Thursday evening, a glori- 


Tripping out on to the 


ously animated apparition with her naive, childish manner 
and irresistible smile of jolly camaraderie, she made the 
large audience, that completely filled the hall, her friends 
When the applause 
incidental to her appearance had subsided and she was 
allowed to begin the “Mad Scene” from “Hamlet,” it was 
at once apparent that the marvelous grace and vocal agility 
that had always been hers were now heightened by a dra- 


forthwith before even singing a note. 


matic fervor and authority which made her not alone a 
coloratura singer of the first magnitude and the most daz- 
zling brilliancy, but a dramatic singer of surpassing gifts 
as well. Thus her program as indicated contained, in ad- 
dition to the opening number, the “Bel Raggio” aria from 
Rossini’s “Semiramide,” “Voi che Sapete” of Mozart, “Sol- 
veig’s Song” of Grieg, and the “Mysoli” aria from the 
“Perle du Breésil,’ by Felicien David. A program very 
cleverly devised, since Madame Tetrazzini could not but 
realize that the public would demand the endless number 
In consonance with this 
“O luce de quest,” from 


of encores which it really did. 

fact, therefore, she gave the lovely 
Donizetti's “Linda di Chamounix”; the 
from Verdi's “Ballo in Maschera”; the “Ritorna vincitor,” 
from “Aida,” and that never failing standby of great prima 
donnas, “The Last Rose of Summer,” sung with an ador- 
ably quaint English accent, which left the audience clamor- 


“Sape vorreste,” 


ing for still more encores—and the gifted prima donna 
helpless from the onslaught of those misguided enthusiasts 
who, rushing down to the footlights, insisted on shaking 
hands with her, even going so far as to grasp the diva’s 
gown in their frantic eagerness to detain her. A scene of 
unparalleled enthusiasm that has seldom been equaled and 
never surpassed in this city, but honestly earned by this 
gifted cantatrice, supreme artist and lovable woman, who 
embodies in herself the highest attributes, which all com- 
bined make up the personification of the world’s great lyric 
exponent—Luisa Tetrazzini. 


ere 


he Longy Club gave the closing concert of its series of 
three in Chickering Hall, March 6. 


RRe 


Virginia Listemann, formerly one of Boston’s favorite 
sopranos, now resident of Chicago, writes enthusiastically 
to the White-Smith Music Publishing Company of the 


Mme, de BERG-LOFGREN 


Recital, Oratorio and Opera 
Teacher of Bettina Freeman, formerly of the Boston Grand Opera Co.; Mrs. Doris Kessler. 
Seattle; Susan Darlington Peirce. California; Blanche Goulet, coloratura soprano, and Charles H. 


TEACHER of VOICE “Garcia Method.” 


Clark, bass, soloist First Universalist Church, Worcester. 
Address: 70 Westland Avenue 


Tel., 3096 R-B. B 


great success with which she is meeting everywhere in her 


Cadman song cycles. 
nReR,R 


The splendid results of Madame de Berg-Lofgren’s ex- 


singing of the 


cellent vocal training are daily coming into greater promi 


nence as echoes of her pupils’ achievements become more 


and more widely disseminated throughout the musical 
world. Thus, Bettina Freeman, formerly of the Boston 
Opera Company, and now one of the leading members of 
the Beecham operatic forces under Thomas W. Quinlan, 
has just signed a two year contract to sing leading soprano 
roles in England, Australia, South Africa and Paris under 
Doris Kessler, a contralto of ad 
mirable attainments and wide reputation, created a splen- 


the same management. 


did impression at her recent solo appearances with the 
American Music Society in Seattle. and Eula Grandberry, 
a young soprano of unusual promise, hailing from Kansas, 
makes hosts of friends for herself and Madame Lofgren 
with every additional public appearance in and near Bos 
ton. 


nRe 


Musical gleanings from Springfield, Mass., bring the 
news of Arthur H. 
which took place in High School Hall, March 7, and was 
a marked success in all ways. Mr. Turner, who is the in 


Turner’s third annual song recital, 


defatigable director of the Musical Art Society, an organist 
of attainments, and the successful head of a music school, 
had as his assistants on this occasion Laura S. Jones, vio 
linist, and Mary H. Steele, acompanist, both members of 
this school faculty. 


nee 


Lila Ormond’s scheduled appearance at the White House 
this season will take place March 24, just prior to her de 
parture for Europe. 

Rene 

The opening program of the annual series of Lenten 
season recitals given by Wilhelm Heinrich, tenor, took 
March 8, 
who lent artistic eclat to the occa 


place in the Tuileries, and enlisted the services 
of Mrs. Henry Russell, 
sion by her exquisite rendering of two groups of songs to 
the beautifully played accompaniment of Director Russell 
Mrs. Russell has been importuned time and again by 
friends and music lovers to appear in a professional way 
before the public, but her timid and somewhat retiring na 
ture has thus far intervened. With the overwhelming suc 
cess which was hers on this occasion as a foundation Mrs. 
Russell cannot help but realize that a niche in Boston’s 
musical life has been created which only a woman pecul 
iarly gifted as she is may fill. Possessing a voice of ex- 
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traordinary birdlike sweetness, with the artistic quaintness 
of personality that one associates with a portrait by Velas- 
quez, Mrs. Russell would fit admirably for private mu- 
sicales where the auditorium is not too large to dissipate 
the sound of the harpsichord, to the accompaniment of 
which she does her best work. As it was, her success was 
immediate, since a more finished performance of lieder 
singing with respect to diction and poignant musical feel- 
ing has not been heard here in many seasons. Mr. Hein- 
rich gave great pleasure by his artistic rendering of two 


groups of German songs and one of English ballads to the 
} 


accompaniment of Milo Benedict. As usual with these 
recitals, the list of patronesses included every woman of 
social, literary and artistic prominence in Boston. 
RRR 

So widespread has been the interest aroused in the pro 
jected summer tour of the Bureau of University Travel to 
the Home of Music and Musicians that the management is 
kept busily engaged answering applications that are pour- 
ing in from all parts of the country 

RRR 

What with return engagements galore and new ones 
coming as a result of her artistic work, Edith Bullard, the 
rising young soprano, finds her season successfully busy 
both with private and public work. Among the engage- 
ments she filled recently were a private musicale in the 
Back Bay, where she scored a most emphatic success in 
Mr. Whelpley’s “Forest Song,” with the composer at the 
piano, and a recital appearance in Steinert Hall, March 4 
In addition to this Miss Bullard has just accepted an offer 
Perkins Institute for the 
Blind in South Boston, and finds her work among the in- 


to teach two days a week at the 


mates full of extraordinary and sympathetic interest. 
nRe 
Alice Nielsen was the particular attraction at the benefit 
concert given by the Harvard Edda Club in Jordan Hall 
March 7. 


the club’s educational work among the Scandinavians of 


[he purpose being to secure funds for financing 


Greater Boston. With Miss Nielsen, the management had 
secured the assistance of Henry Eichheim, violinist; 
Jessie Davis, pianist; the Pierian Sodality Orchestra, of 
Harvard University, Chalmers Clifton, conductor, and the 
Swedish Singing Society Harmoni, Gustaf Sundelius, con- 
ductor. It is usually not customary to give a critical re 
sumé of a concert of this sort, but it is difficult to abstain 
from praising both analytically and out of sheer musical 
gratitude the exquisite rendering of the group of songs 
contributed by Miss Nielsen to which she had perforce to 
add two encores, while even then the delighted audience 
was loath to let her go. The Grieg piano and violin sonata 
afforded Miss Davis and Mr. Eichheim a grateful vehicle 
for their individual talents, while the Swedish melody of 
Wilhelmj and the romance of Svendsen that they con- 
tributed later only deepened the excellent impression made 
by these sterling artists. The Swedish Singing Society 
Harmoni gave its sundry a capella numbers with real 
musical zeal and in good tune, while the orchestra did its 
best to play the scheduled selections which were far be 
yond its present technical attainments. A large and appre- 
ciative audience followed the varied offerings with great 
interest. 


Edmond Clement’s recital takes place on Thursday af- 
ternoon in Jordan Hall. 
neRreRe 

[he Choral Art Socfety of Augusta, Me, Edward H. 
Wass conductor, and Mrs, George H. Brickett, organist, 
gave a highly successful rendering of Spohr’s oratorio, 
‘The Last Judgment,” at St. Mark’s Church of that city 
March 7 
good advantage on this occasion were Eva Stone, soprano; 


The quartet of local soloists who were heard to 
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C. S. York, 


Hlerbert Goodwin, bass, 


Marsters C. Edwards, tenor, 
while Mrs. H. T. Elmore gave 


contralto; 


t prano solos in the oratorio with fine effect 
Rene 

Pupils of t Fox-Buonamici School gave a public re- 
in Steinert Hall Saturday afternoon before a large 
d deeply interested audience of relatives and friends. 
program included selections from Schubert, Arensky, 
Chopin, Reinhold, Dvorak, Liszt, Chopin, MacDowell and 
the paraphrase on “Eugene Onegin” of Tschaikowsky-Pabst. 
Of a necessity the achievements of the different pupils 
ried with their talent and the length of study, but the 
remarkable fact noted in the work of each was a spon- 
taneity and budding individuality which bespoke a pianistic 
training laid down on broad basic principles, with the in- 
dividual talent carefully guided and allowed to express it- 
self in its own small way. Thus all the pupils really be- 
came artists in embryo, with a distinct, albeit an almost 
t nscious musical message to deliver. Messrs. Fox and 


Buonamici may feel justly elated over the successful re- 
sults of the painstaking work with all their pupils and more 
particularly the members of the school who par- 
occasion. Those were: Doris Russell, 


with 
ticipated on this 


Harriet Crozier, Mary Parkmann, May Simmons, Nellic 
Gahm, Esther Rosenblum, Irving Snow, Myrtle Chase, 
William B. Burbank, Ruth Lavers and Ruth Wilson. 
ene 
Clara E. Munger’s spacious studios held an interested 


gathering of friends who dropped in informally on Satur- 
hear a few of her promising younger 
pupils sing. And sing they did with a freshness and artistic 
freedom that bespoke the admirable vocal and interpreta- 
tive was theirs under the care of this 
rarely cultured woman. While this general excellence was 
true of all who took part, special mention must be made 
Miss Munger’s more advanced singers who 
also participated. Of these the extraordinary vocal growth 
noted in Mrs. Davenport-Fuller, who sang as Viola Daven- 


day atternoon to 
which 


guidance 


of some of 


port with the Boston Opera Company last season, and was 
the most successful debutante to appear in prima donna 
roles, was most remarkable. Priscilla White, herself a 
well known artist, has been too long before the public, both 


as singer and teacher, to need further introduction, while 


M Dayton, who possesses a magnificent, well schooled 
contralto voice of rarely beautiful timbre, needs but be 
heard in our opera house when she would without doubt 
gain a full meed of appreciation. The less advanced 
singers heard on this occasion were the Misses Young, 
‘West, Johnson, Turner, Lathrop, Vose, Lawrence, Mal- 
cahy and Lewis 
nprer 

An orchestral concert without the aid of soloist was 

the musical fare provided in the following program given 


by the Boston Symphony Orchestra at its eighteenth pair 
As the three opening numbers have been 


mcerts 





A New Volume of the Music Stadents Library 
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the follow 


och 


yon have all the great singers they 


uld 


uld 


last longer, too 
ns for deep breathing are, perhaps, the most 
hey are important not 
ave to become professional 
» enjoy perfect health.” 
The Nation of Feb. 23d, 
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heard time and again, no further review is necessary 
other than to praise again the extreme skill manifested by 
Conductor Fiedler and his men in giving such extraor- 
dinary dignity, life, and color to the interpretation of 
the Brahms. Sinigaglia’s overture to Goldoni’s comedy, is 
the comically spirited portrayal in tones of a quarrel 
gossiping neighbors which, true to the volatile 
Italian temperament, ends in a joyous dance. It was ex- 
cellently played and thoroughly liked by the audience which 
evinced almost unstinted enthusiasm throughout the per- 
formance of the entire program. 


, 
among 


Symphony No. 1, in C minor, op. 68.......+.ecescccesseees Srahms 
Romeo and Juliet, overture-fantasia after Shakespeare. .Tschaikowsky 
A Siegfried Idyl..ccc.csccsceccsceses Od preredercevcces ~-. Wagner 
Overture to Goldoni’s comedy, Le Baruffe Chiozzotte (The 
Squabbles of the People of Chiozza), op. g2..........Sinigaglia 


(First time in Boston.) 
GERTRUDE F, Cowan, 





Augusta Cottlow’s European Successes. 
Cottlow, the brilliant American pianist, has 
been exceedingly busy in Great Britain and on the Con- 
tinent during the last three years. Following are a few 
of the many press notices concerning her European ap- 
pearances: 


Augusta 


There was nothing she touched that was not adorned with grace. 
—Musical News, London, England. 





She has a mervelous technic, which, combined with great tempera- 
ment and a poetic nature, stamps her as an artist in every sense of 
the word.—Le Courrier de Scheveningue, Scheveningue, Holland. 





The young artist had rich honors showered upon her and the 


greatest enthusiasm prevailed.—Volks-Zeitung, Berlin. 





A complete mastery of the keyboard.—Die Musikwelt, Berlin. 





The playing of Augusta Cottlow created a profound sensation.— 
\llgemeine Musik Zeitung, Berlin. 





She completely captivated her hearers through her singing and 
skillful touch.—Vossische-Zeitung, Berlin. 





Her playing is distinguished by her technical elegance as well as 


temperament and understanding.—Berliner Boersen 
Courier. 


great musical 





Miss Cottlow is one of those who will materially assist in making 
\merica eventually as independent of other nations in art as it now 
is in the mechanical science.—German Times, Berlin. 





The soft, singing melodies seemed to emanate from the player's 
soul.—Zeitung und Intelligenz-Blatt, Halberstadt. 





It was an ambitious and difficult undertaking to make her first 
appearance directly after a Paderewski concert and succeed in com- 
pletely captivating the large audience.—Kurjer Poranny, Warsaw, 
Russia. 





If, after Paderewski’s appearance, she was able to so completely 
fascinate her audience, it speaks volumes for her.—Echo, Warsaw. 

In a word, she is a genius whose personality makes itself felt in 
everything she does.—Slowo, Warsaw. 





Her performance is like a newly blossoming flower, which fas- 
cinates by its form and fragrance.—Curjer Codjienny, 
Warsaw. 


color, 





South Carolina College Concert. 


At the Faculty concert, Columbia College, Columbia, 
S. C., Monday, March 13, the following program was ren- 
dered: 

“The Wedding Day” 
(Davies); “A Tragedy” 


(Grieg), Miss Day; “Hame” 

(Bischoff); “Toreador’s Love 
Song” (Couchois), Mrs. Gilbert; “Mary of Magdala” 
(Act IV) (Heyse), Miss Baskin; “Spring Song,” op. 
33 (Liebling); “The Juggleress” (Moszkowski), Miss 
Manning; waltz aria from “Romeo et Juliet” (Gounod) ; 
“Lullaby” (Bevignani), Miss Owen; sonata in E minor, op. 
7, first movement (Grieg), Mr. Loring. 





Rose Lutiger Gannon in Gluck’s “Orpheus.” 
(By Telegraph.) 
Cuicaco, Jll., March 13, 1911. 
To The Musical Courier, New York: 

Haensel & Jones, of New York, have engaged Rose 
Lutiger Gannon, the contralto, to sing at the Chicago Audi- 
torium in a performance of Gluck’s “Orpheus” with the 
New York Philharmonic Society, March 23. 

RENE DevriEs. 





“RosenKavalier’’ for America. 

Cables tell that F. C. Whitney, the comic opera manager, 
has bought the American rights of Strauss’ “Rosen- 
kavalier” and will produce it in New York next fall at the 
Casino Theater. 





Pater—“I warn you that you will repent it bitterly if 
you ever marry that girl.” 

Filius—“What’ll you do—disinherit me?” 

Pater—“No, but I’ll give your bride a mechanical piano 
player for a wedding present.’—Toledo Blade. 


CONCERT RECORD OF WORKS 8Y 
SOME OF OUR BEST AMERICAN 
COMPOSERS. 





Florence Newell Barbour. 


Stars of the Summer Night....William H. Thomas, Rochester, N. Y. 
Stars of the Summer Night..Miss Katherine Moran, New York City 
Stars of the Summer Night..Mrs. Joseph H. Snow, Fairport, N. ¥. 
Stars of the Summer Night, 

Mrs. Charles G. Hooker, Rochester, N. Y. 
Awake! It Is the Day....... Miss Katherine Moran, New York City 
Awake! It Is the Day........ Mrs. Joseph H. Snow, Fairport, N. ¥. 
Awake! It Is the Day....Mrs. Charles G. Hooker, Rochester, N. ¥. 


Mrs. H. H. A. Beach. 


The Year’s at the Spring.......... ..-..Mme. Gadski, Kansas City 
The Year’s at the Spring...... «++eee+++Mme. Langendorff, Chicago 
The Year’s at the Spring.............Miss Carolina White, Chicago 
The Wear's at the Goring. ....20cccces Carl Morris, New York City 
Ah, Love, but a Day..............Mme. Hesse-Sprotte, Minneapolis 
Ah, Love, but a Day..... «++++-+Miss Estelle Harris, Portlagd, Me. 
Ah, Love, but a Day......Miss Josephine McCulloh, New York City 
Ah, Love, but a Day........ eeeceeeeee-Miss Agnes Lewis, St. Paul 
ixscdaccbétuveses espe woge asian ...Mrs. Edna B. Bagnall, Boston 
Night — Svbuvseuke’ Mrs. Grace B. Williams, Andover, Mass. 
RN: cccdser devs asbastebecson ce ees .....Wm. F. Hughes, Seattle 
Remteey . cccccvccccccccescccccccsoccces Mes Norma Riker, Chicaup 
ee eee ....Mrs. Chas. Hooker, Rochester, N. Y. 
Vales LAG, oc ccecccveseenceeses Mrs. Grace F. Homsted, Seattle 
After..... ee ceccceccecsccescess+Mrs, Stephen N. Bobo, Honoluls 


Gena Branscombe. 


There’s a Woman Like a Dewdrop......... George Hamlin, Chicago 
There’s a Woman Like a Dewdrop, 
Mr. W. Dalton-Baker, New York City 


G. W. Chadwick. 


PD 6 nn 6 Sia caniadescen de uenune hes Mme. Langendorff, Chicage 
Song from the Persian............. Francis Rogers, New York City 
PR iain lieved vecdcene ss ieecuenes Horatio Connell, Cincinnati 
Thou Art to Me...............++.++++Miss Christine Miller, Boston 
Nocturne. .......+ceeeeeseceeeeeess+ Miss Elsa Marshall, Cincinnati 
Sweet Wind that Blows.......... Edmond Clement, New York City 
The Maiden and the Butterfly..Mme. Sara Simpson, New York City 
Gay Little Dandelion......Miss Edith A. Bullard, Gloucester, Mass. 
Allah.........+.++++++++++-Miss Edith A. Bullard, Gloucester Masa 


Mabel W. Daniels. 


The Fields 0’ Ballyclare........... Mrs. Bertha C. Child, Cambridge 
In the Dark..................+...Mrs. Bertha C. Child, Cambridge 
MN Fi vecsaxstescevukioneeeeeere Car! Morris, New York City 
ENS ccSbivvs cote edcweasewer toe Clifford Wiley, New York City 
Daybreak.................Mrs. Grace B. Williams, Andover, Mass. 
The Call of Spring. ....2000608 Lambert Murphy, Yankton, N. Dak. 
Over Brake and Heather........cccccces Stephen Townsend, Boston 


Arthur Foote. 


MUI 5555+ 68a Kis ca ckeneedew eee Stephen Townsend, Boston 
NC ss caseaenveene Edwin N. C. Barnes, Dracut Centre, Mass. 
Tm Wearin’ Awa’. .cessccccccss Mrs. Bertha C. Child, Augusta, Me. 
Bisesa’s Song..................Mrs. Bertha C. Child, Augusta, Me. 
Love Me if I Live......... Miss Louise D. Miller, Jacksonville, IIL 
On the Way to Kew........ vewuswed case Stephen Townsend, Boston 


Rudolf Friml. 


Program of piano compositions played by the composer before the 
Amphion Club, San Diego, Cal. 
California Suite, op. 57: 


No. 1. An Old Monastery. 

2. Mountain Cascade. 

3. Orange Blossoms. 

4. Festival of Roses. 

5. Roubideaux Vista. 

6. From Spanish Days. 

Bruno Huhna. 
ED, oc scans ick tee eeedee ++eeeeFrancis Rogers, Washington 
EER CRO PE ee ee Paul Dufault, New York City 
DRUM Sa udawtis vas ecee caverta +++++++Frank Croxton, Jersey City 
MNEs Kod onviateseecaspbiansane McCall Lanham, New York City 
ee eee bexeaaneaee Reinald Werrenrath, New York City 
Re eee re er eee, Thos. N. MacBurney, Los Angeles 
Invictus..............Solo, St. Paul’s Universalist Church, Chicago 
Margaret R. Lang. 
An Irish Love Song.......... ..+»Mme. Schumann-Heink, Toronto 
An Irish Love Song........ S600 0502 ++eeeeeWm. F, Hughes, Seattle 
An Irish Love Song.......... Mme. Sara Simpson, New York City 
An Irish Love Song........ ...-Mrs. Chas. Weick, Rochester, N. Y. 
An Irish Love Song......... ..»+»Miss Leila S. Holterhoff, Chicago 
Day 16 Gemessccccssess rer ++eeeeesCarl Morris, New York City 
ORE. 0s sc tere she awce eda Edward Bromberg, New York City 
Frank Lynes. 

A ie GUO s cin v.o.0c 60'cky sees coe tos Wm. F. Hughes, Tacoma 
OG, DMN 6 65 vives oo Ves be cvewes Miss Rose Harriman, Seattle 
ee ere co oe Wm. F. Hughes, Tacoma 
’Twas My Heart..... iy haste tee eatin Miss Rose Harriman, Seattle 
Sweetheart.......... Shine wee iv tcibuiwses Wm. F. Hughes, Tacoma 


«+++++.Miss Rose Harriman, Seattle 
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BROOKLYN, March 14, 1911. 
The “opera madness” has reached Brooklyn. “Otello” 
(according to the plans) was sung at the Academy of 
Music last night (Tuesday) by the Metropolitan Opera 


‘Company, and “The Girl of the Golden West” will be sung 


in Brooklyn for the first time Saturday evening of this 
week. Two operas in one week in Brooklyn Will test the 
endurance as well as pocketbooks of the good people in 
this borough. Caruso, still adhering to the advice of his 


«doctors, will not sing the role of Johnson in “The Girl.” 


His place will be filled by Bassi, who sang the part of the 
oad agent at the last performance in the Metropolitan 
Opera House. “Otello” will be reviewed next week. 
eRe 
Students of the Master School of Music on Clinton street 
will be benefited by a series of musicales which were given 
in Brooklyn Tuesday of week before last and Tuesday cf 
last week. The first was at the home of Mrs. Blum near 
Prospect Park; the second at the home of Mrs. Frederic 
B. Pratt, on Clinton avenue. (The reader in other cities 
may wonder why mention should be made here of a Clin- 
ton street and a Clinton avenue; these are thoroughfares 
in different parts of Brooklyn; Clinton street on the 
Brooklyn Heights section, and Clinton avenue, the finest 
street in the Hill section.) The Baroness von Wolzogen 
gave the program at the home of Mrs. Blum, and two 
minor singers from the Metropolitan Opera Company par- 
ticipated in the program at the Pratt residence. The stu- 
dents of the school will appear in an operetta in Memorial 
Hall, Tuesday evening, March 28. 
RRR 
Thursday evening of last week the Brooklyn Arion ap- 
peared for the thirteenth time under the auspices of the 
Brooklyn Institute. The concert took place ‘n the opera 
house of the Academy of Music and was well attended by 
the German element and many Americans who love beau- 
tiful a capella singing. The society was assisted by fifty 
members of the New York Philharmonic Orchestra: Otto 
Goritz, baritone, from the Metropolitan Opera Company; 
Inez Barbour, soprano; Eleanor Funk, contralto, and 
Henry Weimann, tenor. The principal choral numbers of 
the concert were Mendelssohn’s “First Walpurgisnight” 
and “Landsighting” by Grieg. These were, of course, sung 
w'th orchestra. Mr. Goritz, Miss Funk and Mr. Weimann 
sustained the solos in the Mendelssohn work; Mr. Goritz 
also sang the incidental solo in the Grieg work. The 
society, under Arthur Claassen’s direction, sang effectively 
as usual. The unaccompanied songs were ‘“Nachtgebet,” 
“Was die Liebe Macht” by Neumann; Silcher’s setting of 
“Die Loreley,’ and Mr. Claassen’s impressive lied, “Die 
letzen Zehn vom vierten Regiment” (“The Last Ten of the 
Fourth Regiment.”) Besides his share in the presentations 
of the Mendelssohn and Grieg compositions, Mr. Goritz 
sang a group of lieder by Schumann, Claassen and Stein- 
bach. This popular artist was received with enthusiasm. 
Miss Barbour was heard in an aria from “Aida” and songs 
by Hugo Wolf, Arthur Claassen and Frank La Forge. Mr. 
Claassen shows commendable taste in the programs he plans 
for the concerts of this club, a society which has long held 
a foremost place in the musical life of Brooklyn. The 
orchestral offerings of the evening were Tschaikowsky’s 
overture “1812” and Liszt’s second rhapsody. 
nee 
The Brooklyn Philharmonic Club, one of the oldest 
amateur societies in Greater New York, gave a concert 'n 


the music hall of the Academy of Music last Wednesday 
evening. The most ambitious number played was Schu- 
bert’s “Unfinished” symphony. The program also included 
the march from Gounod’s “Queen of Sheba,” an excerpt 
from Mozart’s “Magic Flute,” the overture to Massenet’s 
“Phedre,” and several smaller numbers. Charles Strauss 
is the president of the club and Emil Koch the musical 
leader. The membership includes sixty players, some of 
whom have belonged to the club for over thirty years. 
RRR 
The New York Philharmonic Society will give another 
concert at the Brooklyn Academy of Music, Sunday after- 
noon, March 19. Kathleen Parlow, who is to make her 
first appearance in Brooklyn at this concert, is to play the 
Bruch concerto in G minor. The prcgram also includes 
Dvorak’s symphony, “From the New World”; “Fingal’s 
Cave” overture, Mendelssohn; “The Ride of the 
Walkiires,” Wagner; overture to “The Flying Dutchman,” 
Wagner; prelude and finale from “Tristan and Isolde,” 
Wagner. 
RRR 
Anton Witek is to be the soloist at the last concert of 
the season in Brooklyn by the Boston Symphony Orches- 
tra, Friday evening, March 24. Mr. Witek, as is generally 
known, is the concertmeister of the Boston Orchestra. At 
this concert he will play the Beethoven concerto. The 
symphony will be Dvorak’s “From the New World.” Two 
performances in one week of the same work will be in- 
teresting for those who love to compare the readings of 
the two conductors, Mr. Mahler and Mr. Fiedler. The 
other numbers announced for the concert by the Boston 
Orchestra are Brahms’ “Academic Festival” overture, and 
the overture to Weber’s lovely opera, “Der Freischiitz.” 
nRre 
William C. Carl, the distinguished American organist, 
filled his fifth engagement in Brooklyn last week, when on 
Thursday evening he dedicated a new organ in the South 
Reformed Church. Margaret Harrison, solo soprano of 
the “Old First” Presbyterian Church, Manhattan, assisted 
Mr. Carl in a beautiful program. The church was crowded 
to the doors and Mr. Carl’s offerings were received with 
stirring enthusiasm. 





GadsKi to Sing at Festival. 

Johanna Gadski has decided to remain in America after 
the close of the opera season, in order to fill a series of 
festival engagements. It is announced that the prima 
donna will devote such time as these engagements will 
permit to concert and recital work in cities along the route. 
Che present season, it is reported, has been the most suc- 
cessful of her career. 

Madame Gadski’s recent Carnegie Hall recital, follow- 
ing four appearances in the same hall as soloist in all- 
Wagner programs with the Philharmonic Society under 
Gustav Mahler, was one of the important musical events 
of the season. The following extracts from reviews will 
be read with interest: 

Madame Gadski, in splendid voice, began with a group of Schubert 
and Schumann, singing the former’s “Litanei” with profound feel- 
ing and Schumann’s “Wenn Ich Fruh in Den Garten Geh” with 
captivating archness. She was applauded vociferously and was 
forced to add about a dozen extra numbers to her original program 
of twenty-one songs.—Evening World. 





Madame Gadski’s voice grows constantly more beautiful, from its 
full, rich lower tones to the round, clear upper ones, to which she 
rises with the ease born of their perfect training and natural quality. 
It is delightful to hear the timbre of a voice as mellow and sunny 
as Hungarian wine, and at the same time deep and full of dramatic 
feeling.—New York Evening Post. 

The music of “Im Treibhaus” is not only of wondrous beauty, but 
intimately appropriate to the mood of exotic longing. This song 
appeared om Madame Gadski’s program by request and she did a 
masterly piece of singing—it stood out as an achievement of which 
any lieder singer might be proud.—New York Globe. 

Judging from the experience of these two first essays 
in American opera, ‘‘Natoma” and “The Sacrifice,” it 
would seem that neither the American Indian and his 
music nor the early Spanish-American days of our his- 
tory offer the necessary material from which a really 
American opera, distinctive as such, may be constructed.— 
New York World. 


OBITUARY 


Bertha Malkin. 


Bertha Malkin, wife of Manfred Malkin the pianist, 
died suddenly last Friday at her home, 249 West 111th 
street, New York City. The funeral took place Sunday. 
Mrs. Malkin was twenty-seven years old and besides her 
husband she leaves two small children and a wide circle 
of friends to mourn her premature death. She was in all 
things a worthy helpmate to her talented husband 


RE es 
To the Spirit of Lamperti. 


Helo! Maestro, a message I'd send 





Across the mighty gulf tween you and me; 
I speak for one who long has been your friend, 
And has a hope in future still to be 
Here would be melody, but that fine string 
Late broken cannot be made harmonize; 
When we a sweet home song attempt to sing, 
It sinks to minor, answering in sighs. 
Can you discern the melancholy strain 
That weaves itself through every heart refrain? 


Where you abide does music hang like flow’r 
On bush and tree, await for cunning hands 

To cull? and does the wind amid the pow’rs 
Pipe joyful marches, as do well trained bands 

On earth and festive days? No doubt you've heard 
Grand choruses, and soli too, the good 

Maestro taught who sang. He taught each little bird 
Its trills and chirps, and, too, the mighty flood 

To roar, and silvery rill to babble sweet, 

Thus making music full and quite complete. 


We whom you taught, while singing seem to hear 
Your voice, as it were heard in years agone; 
It does appear your spirit lingers near 
Dictating still, but, ah, alas! your work is done 
On earth, but while fond memory holds her seat, 
And voice remains, your work through us will shine. 
Would that to us you might some strain repeat 
Which you have heard as sung by tongues divine. 
Farewell! Maestro, ah, alas! farewell, 
Until my spirit reaches where you dwell. 
Your faithful scholar and friend, 
Harry B. Brockett, Ju 
Madame Preuse-Matzenauer has left the Munich Opera 
forces, and will become a member of the Hamburg com- 
pany at once. 


WANTED 


HALF INTEREST IN MUSIC SCHOOL WANTED: 
Gentleman with long experience in Conservatory teach- 
ing, educated in Germany, good pianist and ensemble 
player with large repertory, thoroughly up to date, 
wishes to purchase interest in growing Music School 
in Middle West or Middle South. Might consider live 
proposition in Canada, Address “A. B. C..” care Mu- 
SICAL COURIER. 


VIOLIN STUDENTS, ATTENTION.—Violin students 
can receive expert instruction by a famous violinist 
through correspondence at a very low cost. This teacher 
has taught students in all parts of the world and has 
demonstrated that his method of instruction will bring 
good results. The cost of instruction is very moderate 
and within the means of any student. Address “Violin 
Study,” care of Musicat Courier. 











WANTED-—Singers wanted to fill positions in choirs and 
opera companies, quartets and choruses, etc., in the lead- 
ing cities of the United States. Applicants please state 
experience and give ‘ames of instructors. Address 
“R. S. C..” care of Musica Courier. 








branches. 





String artet, also Theater and Concert 
telling of splendid positions now held by former pupils. 


College of Music of Cincinnati 


College of Music of Cincinnati 
The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALL 


Offering every advantage for musical and dramatic culture with Courses in all 
nent teachers, College i] own Orchestra, Chorus, 


ool of Opera, 
Write for full catalog and Booklet C. 1 


A. J. GANTVOORT, Mgr. 
Cincinnati, Ohio 





Concerts, Oratorlos, Recitals 


JOHN A. HOFF IMIANN cetes:oceis 





WANTED—A FINE CREMONESE VIOLIN of noted 
maker to complete a collection. Must have fine tone and 
be in good preservation. Address G. C. Park, Harrison, 
Westchester County, N. Y. 


VIRGINIA SCHOOLS FOR WOMEN, ATTENTION— 
A piano and voice teacher of experience desires to 
locate in Virginia or in Washington. Is able to direct 
women’s choruses and plays, or direct the choir and as- 
sume a position as organist. Will also teach the Span- 
ish language. Address “V. S.,” care Musica Courter, 
after April and until May 15. 











Mr. Ernest SGHELLIN 


PIANIST 
NOW TOURING EUROPE 
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SAN DIEGO SYMPHONY CONCERT. merits praise for his efficiency, enthusiastic effort and re- mer Night’s Dream,’ Mendelssohn; overture “Fingal’s. 
San Di ( March 2, 1913 markable results, from what was only six months ago the Cave,” Mendelssohn; unfinished symphony B minor, Schu- 
Tu eve g, | ry 28, the San ‘Dieg zo Symphony rawest of materials. However, with indomitable pluck, bert; overture “Don Juan,” Mozart; Aragonaise “Le Cid,’” 
Orch gave it e a concert in the U. S. Grant and the assistance of such artists as Chesley Mills, the Massenet; Largo “Xerxes,” Handel; Slavonic dance No. 1,. 
Auditorium, meeting with even a greater success than at concertmaster, Florence W. Wetzell and Ethelinda Whitte- Dvorak. nme 
its i performance [he audience which was enthusi- more, and well known musicians, it has been possible for Estella Neuhaus, of Boston, will give a piano recital at 
astic ling the repitition of the last two numbers, Richard Schliewen to overcome all obstacles, and place the the San Diego Club House, Saturday afternoon, March 4. 
wa mposed of the elite of San Diego and Coronado, orchestra on a permanent basis, and it is hard to estimate Her program will include “Sonata Appassionata,” op. 57, 
wit! music lovers from La Jolla. The orchestra the value of such services in a community like this where Beethoven; a group of four Hungarian Czardas; a spring 
acquitted itself most creditably showing marked improve- even the idea of a symphony orchestra was scoffed at. song by Youyeroff; nocturne D flat major, Chopin; an@ 
me! ‘ way and Richard Schliewen, the conductor, The program was as follows: W edding march “Midsum-_ etude D flat major, Liszt. 7 hs, 
= coxerounst | VOLNEY L. MILLS|MORTIMER WILSON 


ELIZABETH PILLOW area 
e200 GAsnibcron avenue | co P | El al retschel Address, care 
CHICAGO, ILL. Musical Courier 


PAUL W. McKAY MYRTLE. E.LEE 


BASSO CANTANTE Song Recitals, Clubs, Teaching. Graduate of Stern 


} 

Concerts, Oratorio, Recitals | Conservatory of Music, under Blanche Corelli. 
Address: 4427 Ellis Avenue, Chicago. Ill, | — Normal 1872. 419 Fine Arts, Chicago. 
| 


SIBYL SAMMIS-MacDERMID | t ZUKOWSKY 


RA Veet my Virtua 
DRAMATIC SOP NO | Xs Member and Paeleiet With Thom orchestra. “Fanleacconte 
Pine Art Bide. 5219 Hibberd Ave.. Chicago, ill. hicago, It 








ith Thom 
619 Pine Arts Building. Ch 


ALBERT BORROFF | ¢ WHITE LONGMAN 


ONTRALTO 


5M tind tei BASS Chicago, lil. 1511 East 534 St., Chicags, uh “Phone, liyde Park 3845 


ness e wo-cuanrerr | T Jpyuerre a ae 


Special Course fer Children—Advanced Pupiis 
Chicage, Ill 




















TEN Oo R 
Grand Forks - - N.D. 
JOHN B.MILLER sem 
Direction 
B.A. STAVRUM 
Steizway Gall. ° CHICAGO 





MIDDLETON 


oe 
R 
T 
H 
U 
R Chicago, Il! 


BASS 
4073 Kenmore Avenue. ° 





Mrs. THEODORE WORCESTER 


Address: 625 Orchestra Building, Chicage, Ill. 
STEINWAY PIANO USED 


Theory and Composition 
LEIPSIC HAYDNSTRASSE 3 


PROCURE ENGAGEMENTS, Use the 
AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS,Etc 

Price, $3.00 Delivered 
439 Fifth Ave.—Phone, 4292 Murray Hill—New York 


MARY A. COX 


VIOLINIST 
American Conservatory, Kimball Hall Building 
Residence Pheas, 3562 Hyde Park Chicago, Ills. 


come WILLIAMS Bass 


: SAM’L 8. — 
Auditoriom Beligleg ° - Chicago 














James s Stephen MARTIN |4 


sreinsttsceston 
as ce 
Studies: Cs 307 Nixon Bullding 


Sig. ANTONIO FROSOLONO, [ioKinise 


712 Pine Arts Building 
at: MMB. FROSOLONO 


Pittsburg 
Pa. 





< SHARP- HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue - Chicago, if. 


FRANK WALLER 


Accompanist Organis § Opera Coach 
Phone, Aldine 1682 626 Fine Arts Building, Chicago, 1! 





> HALL Wit AX SHAPIRO 


a Quinian International Musical Agency 
~. 1 West 34th Street NEW YORK 


o LUTIGER GANNON 


CONTRALTO 
r. 715 Kimbell Heit - - _Chieage 


MICHELE GUARINI 


GRAND OPERA TENOR 
Dire f The European Conservatory of Music, 
Vocal Tastru iction 
344 Ninth Street, Brooklyn, N. Y. 


AMERICAN 
ACADEMY |‘: 


Or 

DRAMATIC ARTS | rehmas's Empire 

Fouaded in 1884 Theatre and 
Companies 
Its exceptional facilities and complete 
organization have made it the recog- 
nized leading Institution for dramatic 
training in this country. 


BOARD OP TRUSTEES 
Feanxitin H. Sarcent, President 
Dantet Fromman Joun Drew 
Aucustus Tuomas Benjamin F. Roeper 





























For cetelegee acd /atermetion, apply te 
The SECRETART, Room 147, Carnegie Hall, Rew York 














VIOLINIST 
CONCERTS AND RECITALS 
2 Wilmot Square Pittsburg. Pa. 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALO® conte Prices 


THE A. L.WHITE MPG, CO.*", hetero tr 
$100 REWARD 


The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred Dollars for the arrest and con- 
viction of one F. K. Thempere, alias F. K. 
Arthur, R. A. Adams or 1, who - > 
frauding music teachers and professionals b 
ssrtes 9 a fake American Encyclopedia and History 

usic at a ridiculously iow price for cash in 
advance. “Th is di height, dark 
hair, dark prominent thy a Very smooth talker. 
Nervous manner. ecard of in West Virginia. 

















A warrant is out . Th 
report at once to your police department, and 
notify by wire Montgomery, Hart & Smith, At- 
torneys, Chicago, II. 
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NARELL 


IRISH BALLADIST 
ADORESS: 


QUINLAN INTERNATIONAL 
MUSICAL AGENCY 


1 West 34th Street, New York 





Pr IRAs 


YOCU 


PIANIST 


Direction: MARC LAGEN 
434 Pifth Avenue New York 





CORNELIA RIDER POS 


PIANIST 


Permanent Address: 


Philharmonie, Berlin, Germany 





SOPRANO 


a | Ss A C i AP AR ; "Orr ert ea 
* : i Opera, Sevens, Resitals 

s Accepted 
2 West 18th ‘Street New York 





Vocal 


siuaios MAGNA 


Kimball Hall 


LINNE "=... 








FAY CO 





Bh SOPRANO 








| OBERLIN 


OHIO 


Entire Season 
Booked 

Conservatory of Music 

Ideal Environment, College 


Advantages—Eight Hun- 
dred Students Last Year. 


CHARLES W. MORRISON Director 











Manageme 
1227 B. 44th Place, Chicago, Ill. ‘Phone Drexel 5079 


ARTHUR DUNHAM 


(P. A. G. O.) 
CONCERT ORGANIST 
SIDA TEMPLE. IBDIARA AVERUE § «© CHISAGO, HAL. 


ARTHUR M. BURTON 


BARITONE 
Pine Arts Building - . 


CHICAGO MUSICAL COLLEGE yo-b— 


bus 
(Beste, Huntington Chambers, Tuesdays > 
Bow ia ite SEW HOME Facing the Lake 


Freat Park 
The finest building of its kind in the world. Val- 
uation $1,000,000.00. Housing the largest of all 
institutions of Musical Learning. 


Centaiaing ZIEGFELD HALL An ideal Auditoriam 
ALL BRANCHES OF MUSIC SCHOOL 
Acting Expressien 
Opera MUSIC Modern Languages rene ed ote yl A “= 
Acquisitions to the Faculty: ad ’ 
ABTOR FOERSTER—The Eminent Pianist and lastracter ef Berile Mr. Sherwood has received the highest endorse- 
ALEXASDER seam e~ Tere mous Huagasian Vielinis ment of Paderewski, Leschetizky, Moszkowski, 
GAURICE DEVRIES—The Renowned Vocal instructor. Formerly | Sauer and others. 
Leadia lea Paris Grand Gpera aad Metropolitas Faculty includes: Piano, WILLIAM H. SHER- 
Opera k. ded WOOD, GEORGIA KOBER; Organ and Theory, 
Founded 1867 WALTER KELLER; Vocal, Arthur Beresford; 
Dr. F. Z. ZIEGFELD, President 


son, Antonio Frosolono; Public School Music, 
New Chicage Musical College eee 


Wm. Agiiome: Dramatic Art, Winnifrede W. 
246-7-8-9 Michigan Boulevard, Just and others. 
CATAL@® MAILED FREE 


For catalogue address W. KELLER, Sec’y. 





Cuartorre GUERNSEY 


Recently returned from Italy 


Opera, Concerts and Oratorio 


Address: 127 West 58th Street New York City 


f£=£SALMON 


A ¥ Piano Instruction 











Chicage 
STUDIO: 834 Carnegie Hall, How York 




















Formerly of Beston 


Voice Culture and Repertoire 
In Los Angeles until May,191b 








Tawon; 
Seleist St. Patrick's Cath 
FINNEGA a. 
3167 BROADWAY 
5145-J, Morningside 


EUGENE BERNSTEIN® 2 


PIANIST and COACH The Eugene eno Trio 


BERGEY zz 
KURSTEINER 


gonts School, Philadeiphi 
“The best cee. ? have ever known.’ leer G. Bennett, Prin. 


CLENDENNING HOTEL, 202 WEST 103d STREET Tel., 3510 River. 


ZTOG | MOZ0MO 











MYRTA FRENCH 
Concert and Oratorio 
JEAN PAUL 


Composer and Teacher 
Piano and Theory 


Assistant te Telchmulter, Lelozig 





rat INNATI CONSERVATORY of MUSIC 


ESTABLISHED 1867 
Miss Clara Baur Directres 


Instructs, trains and educates after the best methods of 
Foremost Ea n Conservatories. The faculty num- 
bers some of a Mosiciens and Artists of today. 
Elocution MUSI nguages 
Location i ideal with respect to ae comfort and luxurt- 
ous surroundings. The finest and moet completely 
equipped buildings devoted to music in America, Day 
and resident students may enter at any time. [llus- 
trated Catalogue FREE. 
Miss i. BAUR 
Highland Ave., Oak St. and Burnet CINCINNATI, OHIO 














































THE MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” 


—De Pachmann 
“A great Piano! — Pugno 
“A tone which blends so well with my voice.’”’”—Sembrich 


It satisfies me completely.” 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - CINCINNATI 





CONSERVATORIES 


“STRASSBERGER SoMseryatonics 


SCHOOL OF OPERA AND DRAMATIC ART 
ST. LOUIS, MO 


The most reliable, complete and best equipped Music Schools 
with the strongest and most co mpetent Faculty ever combined 
in a conservatory in St. Louis and the Great West. 


NORTHSIDE, 
2200 ST. LOUIS AVE, 


SOUTHSIDE, 
GRAND AND SHENANDOAH AVES. 


61 TEACHERS—EVERYONE AN ARTIST. 
Among them are 
Professors of the highest standard of Europe and America, 
TERMS REASONABLE. CATALOGUE FREE. 


Free and Partial Scholarships for deserving pupils from 
September on, and many other free advantages. 


&@The Conservatories Halls to Rent for Entertainments of 
every description for moderate terms. 








A. B. CaAse PIANos 


Artistanos 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


é: Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of THz Musica. 
CouRIER 





306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, AUGUST FRAEMCKE. 
Instruction given in all branches of music from Special Departments for Beginners, 
first beginning to highest perfection. Professionals. 
Thirty-eight of the most known and experienced 


professors. ensemble playing, vocal sight reading. 


TERMS $10 UP PER QUARTER SEND FOR CATALOGUE 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B. CALVERT, D. D., President. 212 W. 59th St., New York City 
Telephone 2329 Columbus. 
THE FACULTy AND EXAMINERS. 
Henry SCMRADIECK Sercer KiiBaNnsk1i Katmarine L. Tayvtor 
Harry Rowe SmeELLEY Ws. F. SHERMAN Gro. Coteman Gow 
R. Huntincton WoopMan Mary Fiperia Burt Dan’t Grecory Mason 
Paut SavacE Lestiz J. Hopcsow May I. Ditto 
H. Rawuins Baker FANNIE GREFNE Jomn Cornetius Griccs 
McCatt Lanna 25th Season 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean 


DOLIS CONSERVATORY. ¥ MUSIC 


Music :: The Speech Arts :: Modern Languages 


PIANO—Mr. Faas M- Cawley 
Carl Beutel 
Mise Eugenie V. Scorgie 
SINGING—Mr. Glenn O. Friermood 
Mrs. Glenn O. Friermood 


Amateurs and 


Free advantages to students: Harmony lectures, 


concerts, 




















VILE tie Johannes Miersch 
rs. Edgar M. Cawley 


SPEECH pene 
Mr. Charles Williams, A.B. 


In addition to the » above, are twenty-five teachers of the ee a. The largest ane nes — 


Artin the Ideal Residence Depa: 
oe =. - EDGAR Mt. CAWLEY, Director, 430 N. Meridian St., INDIANAPOLIS, IND ind. 


SHREVEPORT 14. SCHOOL OF MUSIC 


MR. and MRS. E. H. R. FLOOD, Directors. : : Catalogue. All Branches 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant a and consh of Metropolitan Beton me 
a notable faculty for La ages, Sight Singing, Theory, wry h and Literature of Music, Diction, etc 
eer eee ee resoia 6 CLINTON ST., BROOKLYN » 2 


REINDAHL VIOLINS 














CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmenic 
Cencerts, Berlin; the new Subscription Cencerts, 

Hamburg; the Bechstein Hall, Berlin. 

Representative of more than 400 artists, includ- 
ing d’Albert, Ysaye, Ansorge, ibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefie 
and in Pi other celebrities. Also manager of the 
Berlin ilharmonic Orchestra and of Arthur 





Violas and Cellos 


Artists know the rarity of 
violins whose tones are 
‘sweet’ 


* from lowest Gto A 
in altissimo. You peas vw he Ww 
much you des 


ire a violin 
litie: 





sympathy, pertection of open 
fifths, st a thirds. 


ee Agency for Music Teachers 











have such a violin you may 

not be int sted ifye mu have 

a 0 % A R Berlin, W. not, you will be interested in 
a t ey Artist's 

. Touch’ — which wih err 

Schelling St. 6. mail you FREE, and which 

CONCERT DIRECTION contains of from 







who 


Representative of E mmy Destinn, Terese Carreno, = “Ret ‘ait 
Joseph Fs hevinne, Brussels String Quartet, Oskar 
Fried, Gesellschaft der Musikfreunde, Stern’cher 


Ge saulies verein and others. 


Violins sent to responsible 
persons on trial, for com- 
parison with other new or 
famous old violins; | 
desired, gradual charge 
acc unts opened, 





HAMBURG, GERMANY 
Bundes Strasse 15 (after October 1st). 





Reindah! Grand Model, $250.00 





RFINDAHL VIOLINS ————— a 

USED Anxv ENDURSED BY ee 
Bernard I istemann K an NUTE EINDA 
Phas Guamuneones Jan Kubek - HL 
ag E * Atelier, 318AthenaeumBidg 





26 East Yan Buren Street 
CHICAGO, ILLINOIS, U.S.A. 


Authorized Representative of the Famous Louise 
Ress Vocal Method (old Italian). 


Axel Si »vgaard j r 
. E. Jacobsohn Hugo Heerman: 
Arthur Hastmat n 








BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO co. 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Charlottenburg, 8-8 Kantstr. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOI 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all or 
chestral instruments). SEMINARY: Special training for teachers 

Principal Teachers: Conducting HARMONY AND COMPOSITION—Gustav Bumeke, Alexander von 
Fielitz, P Geyer, Wilhelm Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Josef Stransky, 
Prof. E. E. Taubert, Arthur Willner PIANO—Ludwig Breitner, Al. von Fielitz, Guenther 
Freudenberg, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James Kwast, 
Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph Ruefer, Martha Sauvan, Prof. A 
Sormann, Theodor Schoenberger, August Span ith, Prof. E. E. Taubert SINGING—Frau Ida 
\uer-Herbeck, Eugen Brieger, Frau Marg. Brieger-Palm, Karl Mayer (Chamber Singer), Frau 
Prof. Mathilde Mallinger (Royal Chamber Singer), Frau Prof. Selma Nicklass-Kempner, Nicolaus 
Rothmuehl (Royal Chamber Singer), Maéstro G. Scarneo, Wladyslaw gms Adolf Schultze, 
Alfred Michel. OPERATIC CLASS—N. Rothmuehl VIOI IN Pre Gustav Hollaender, Sam 
Franko, Alexander Fiedemann, Max Grinberg, &c., &c. HARP—Frane Poenitz ORCAN— 
Bernhard Irrgang, Royal Music Director. "CELLO—Erich Hollaender, Eugen Sandow, &c. 

Prospectuses may be obtained through the Conservatory Pupils received at any time. Consultation 


hours from 11 a m.to i p. m. 


Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Full courses or single branches. Principal 
Admission granted also at other times. 





Education from beginning to finish. admission times 


begin April and September. 


Prospectus and List of Teachers trom the Directorium 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 




















THE MUSICAL COURIER 








THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of Manhattan 


: Factories: Jackson Avenue, Borough of aveens NEW YORK 


“(IMB 


roe on ee 





Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 


AND 
St. Pauli, Schanzenstrasse, 20-24 - . - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 

erer iS: 

w eoms ) Jungternstieg 34, Hamburg, and 
Koeniggraetzerstrasse 6, Berlin 


Thay ere alse sold by our accredited representatives in all principal cities ali over the globe 


STEINWAY & SONS 











Miso Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


© @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











PIANOS 





Ae ES U. S. Aa 





























THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOH MER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : 








The eis of sucha piano 
appeals at once to the discrimi- 
nating ee of the yp ee 
artists a tie eee a yt yee 


SOHMER & Co. 


NEW YORK WAREROOMS: 


315 FIFTH AVENUE 
Corner 32d Street 




















is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices : 
12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 











SLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET. NEW YORK. 











